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THE ARCHAOLOGICAL SURVEY OF SOUTHERN INDIA,
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PALLAVA ARCHITECTURE OF KANCHIPURAM.

INTRODUCTORY.

KiNomieuraM, the ancient capital of the Pallava kingdom, is situated about 30 miles
south-west of Madras.

It has from a very early date been noted for the namber and beauty of its temples.
At the present day it is chiefly remarkable for its larger Dravidian temples, which, however,
compared with the earlier examples, are of comparatively recent date; but before 1583, no
one imagined that buildings still exist here, which are contemporary with, or earlier than
some of the oldest examples of South Indian Hindu architecture hitherto known.

Among the earliest monumenta of the South, the most ancient and best known are those
at Mimallipuram ; and, as the ratkas there, are unmistakable monolithie reproductions of
what must have been earlier struetural buildings, it became a question whether any examples
of these earlier buildings might still exist. Cousidering the early date of the rathas, it
was hardly to be expected that any buildings could have withstood the ravages of time
and violence from an earlier period. Until within a few years ago, few or no Hindu
structural temples in the Peuinsula, were known of a date anterior to those of the Chdlas
of the eleventh century.' The discovery that the Pallavas were the excavators of the
Mémallfpuram remains, however showed that if any of these earlier structures might. still be
found, they would likely occur iu the country formerly under the sway of the Pallavas,
and possibly in their ancient capital itself. But the first to be discovered were the group
at Pattadakal in the Belgaum distriet, of which the temple of Virupaksha dates from the
early part of the eighth centary A.D). These are described in the first Report or the
Archwological Survey of Western India. The further discovery of the Kifichipuram group
of temples now under review is of considerable importance to archrcological research, and,
with the Pattadakal and Kokandr temples, supplics a further link which carlier investigators
had, previous to 1874, looked for in vain. In 1883, Mr. R. Sewell, [.(".8. (retired), visited
 Kitchipuram, und observed two temples—the Matangéévara, and Muktéévara—whose
porticos bore a striking resemblance to the fagades of wome of the cuve temples at
Méamalidpuram.? The tower also, of another temple—the Vaikuntha Perumil--he noted as
baving an outline in close affinity to that of the Dharmarija ratha at Mimalldpuram, each
storey being distinctly stepped back from that immediately below it, forming a platform
with parapet on each, after the style of the ancient wiliira~, but common also to many

} Pevguwon: Hu. of Ind snd Bast degh, p. 836, 3 Jour, R.4,6, Vol. XVI, Part I,
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with a fair approximation to historical exactness, the real position occupied by the Pallavas
in their relation to other and better known dynasties.

From the inscriptions already brought to light, we know they occupied a position of
considerable influence at, or earlier than the Christian Era. In the fifth century B.C.
Gautama Buddha is said to have converted the people of Kifichtpuram.* In the third
century B.C, Addka, it is said, built many Buddhist Topes in the neighbourhond ;! no
material evidence has however, as yet been found to support the tradition. This is the earliest
and almost only record we have of the introduction of Buddhism into the Pallava Country.
The early religion of the Pallavas was apparently Buddhism.

Hiuen Theang probably only related tradition when he spoke of Buddha having
personally converted the people. Of the topes said to have been built by Aébka, none now
remain in the neighbourhood of Kafichipuram,—though the existing earliest buildings in the
country are erected on distinct Buddhist models.

About 150 years later, we find that numerous Buddhist monks from the Pallava
aountry visited Ceylon.'* In the first century A.D. the Pallavas were ruling in the Youthern
Dakhan, they built forts and palaces in the basin of the Pilir, and carried on an extensive
commerce both with the West an( Fast.”

The materials for this period are rather scanty for the record of & continuous history ;
but they are sufficient to show that at this time, the dynasty oocupied a poeition of consider-
able power and influence.

As indicating the commerce with the West, Roman coins are still found occasionally at
the ancient seaport of Mimallipuram. Leagden coins also, of the Andhra kings have been got
at the same and other places in the rallava Country.* Baktrian coins, of a date seemingly
anterior to the Christian era, have also been found. The Baktrian kingdom was perhaps
overthrown about a century 3.C." The intercourse which the coins indicate, must therefore
be placed about or before that date.

About the same period, Vishnubhfpa reigned at Kifichipuram ; '* and later Salivibana
an ancestor of Mukunti Pallava is said to have reigned at th same place.”

About this time, a large colony is supposed to have.emigrated from the coast of
Telingfina and settled in Java.™ An inecription found there, belonging to about the fifth
century A.D." is probably the work of this people. Karly in our era, Malléévara reigned at
Mémalldpuram—which was originally called after his name * —and in his reign, the pluce
was destroyed by an inundation of the sea.*

It has been montioned * that the ancient Hindu emigvation from India to Java came
pot. from the east, but the west coast. In the light of additionsl information since brought
to light, this view must be somewhat modified, as, according to Burnmell, the paleeo-
graphical evidences of the Javanese inscriptions show more connection with the Pallava

® Sewell; Zuts I, p. 176, after Hinen Theung " rdid

3 Fergusson : Trss emd Sergent Worshup, p. 195. Ratmdeall, IT, p. 322. Foulkes: Selem MNussal, I, p, ¢. Turnour:
Madaoanso 1, 171,

¥ Foulkes: JInd. Astsg, VII1, 170, Seiem Manwal, I, 8, 1L, 852. Taylor: Jewr., ds. 8., Bewgl., VII (1) 111. 1;2
Sowell . Lista 1, 172,

16 Boswell: Ind, Antig., 1, 161. Wilson * 4siat, Ree, XVIII, €66, 279, 584,

W Forgusson: Jnd. and East. droh., pp 26, 27. Elhot. Madr. Jowr, of Lit. and Ssi., X1 X, 943, 345.

16 Burgess. Avohl, Repts. Un. Ind 1876, ch. III  Fleet Jnd. dwng., VII, §7.
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PALLAVA TEMPLES OF KAROHIPURAM. 5

than with those of any other part of India. ¢ The architecture also of the temples in Java,
is south~—not north—JIndian in style.”* TFrom any inscriptional evidence we have on the
point, Mamalldpuram seems to have been an important seaport in the days of the Pallavaa.
Ferguseon mentions thut there is no trace of any city near the excavations that could have
been inhabited.® This perhaps admits of explanation. During the many centuries that
these works have been in existence, the sea has gradually encroached and the sand drifted,
till the eastern portion of the courtyard of the ‘‘ shore” temple has been washed away ;
(n dipdan is etill seen standing in the water). The original floor line of the oourt is about
12 feet under the present surface of the sand. The caves at Silavankuppam are at a
considerable depth below the present sand surface; as also the basement of the large das
relief, known a8 ‘‘ Arjuna’s penance;” and other works which stand on a low level. May
not then, the ruins of any city there may have been, be under the sand ?

Ptolemy's emporium for the Golden chersonese, and the farther east—in the second
century—was within the Pallava territory on the eastern coast,” and Arkét, and MAmalls-
puram have respectively been identified with Ptolemy’s Arkaty Regio Sore: and Malerpha.®®

This would show that a very considerable commerce was then being carried on between
the East and the West, and, that it must have been in existence even before the time these
records refer to. The western coins aleo, which are found all over the region, show how
general this intercourse must have been.

With regard to ancient works of this dynasty in the Arkat District, I have, in another
report, pointed out, that some and probably all of the numerous caves found there, are the
works of the Pallavas, showing that the rock excavations executed by them are more
namerous and extensive than has been hitherto supposed.”

That a high proficiency in the arts did prevail among these people, and at a very early
period, is shown by different records. The Pallava kings were renowned for their learning,
skill in warfare, and personal valour ;® and Hiuven Thsang (640 A.D.) found numerous
temples throughout the portion of his route which lay through this country ; and large and
riohly sculptured Buddhist “wildings at Dhanakate and Tingola. Numerous inscriptions
beer similar evidence, and t~e masses of inscribed documents which have been collected,
and are still acoumulating, enable us to judge with a fair approximation, of the liberal
patronage bestowed by the Pallavas on learning, and the architectural arts, from the earliest
times of which we heve at present any recorded knowledge of them.

It ie but ressonable to suppose that a people who had attained such power and culture,
would,—in common with other races of which we have fuller information—have free com-
muniocation with western nations. That there were trading relations between the East and
Weat has been already shown, (13.) ; but that this intercourse wes so complete, as to make
the arts of the one affect those of the other, is what the architecture in several instances
would seem to show. We know from the finding of coins, and other sources, that the
Romsans had trading communication with the Pallavas.

It can be proved that an intimate conneotien did exist between the north of India and
Rome at that time ; but with the South, it has hitherto been eupposed that only trade was
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6 REPORT ON THE

carried on between the two. Agdka (260-223 B.C.), and Chandragupta (of the Mauriya
Dynasty, B.C. 325-188) formed alliances with Antrochus, Antyonus, Ptolemy Philadelphus,
and Magas of Cyrene, for the establishment of hospitals, and the protection of his co-
religionists in their countries.® A much earlier intercourse is known to have existed
between India, Egypt and other countries, but at so remote a period, that it eould have had
no effeet on the present stone architecture of India, which, in fact, as far as is known, had no
existence at that period. 1 may therefore only note it in passing. We read that ¢ Thothmes
III(? 1500 B.C.) “ penetrated to the country of elephants.” ® The Hindus—though an ancient
nation, had-—hefore they were brought under European influence—no stone architecture,
Any buildings they had, were—like those of the Burmese, and other eastern nations at the
present day—constructed of wood. Their earliest stone examples show considerable traces of
wooden construotion still retained and applied in stone.

The Pandyans also, had communication with the Romans in the days of Augustus (27
B.C.); and there are records of a Hindu king having sent ambassadors to the Court of the
Emperor.™ The contemporary Chéla kingdom was known to the Greeks, and is mentioned in
the Periplux Maris Erithreei (A.D. 246-7) and in Ptolemy (A.D. 130).®

‘Whether a western colony ever settled on the east const of Southern India, we have at
present, no means of shewing. On the western Cochin coast at least, there was a temple of
Augustus, and a garrison of soldiers at Muziris, (doubtfully) identified with Muyirikddu or
Cranganore.™

Some evidences there are in the architecture also, which show more than a chance simi-
larity in some points between that of the Hast and the West; forms which, although familiar
enough to us in classical architecture, are found reproduced with modifications—suited to
the position in which wo find them—in Pallava architecture, showing that the one nation had
probably been 1nfluenced in this art by the other.

The earliest notices speak of these people as Buddhists ; and, in common with the change
in religion, which was general over India, or through the personal leanings of individual
govereigns, we find the Jain, Saivite, and Vaishnavite creeds being successively adopted as
the religion of the people. In an extensive and populous country, changes in religious
beliefs, so widely divergent in creed as these,—to be general,—must of necessity be gradual,
and occupy many decades of time. We find Buddhists from Benares settling near Kéfichi-
puram in the third century A.D.** But though the first Brahminic element appeared in the
country at the end of the third century A.D., under Mukuoti Pallava® it is not till the
eighth century that we hear of the Buddhists’ final expulsion from the city by Hémasitals.*
About the time of Mukunti, it is said the Pallava written character was introduced into the
kingdom.” Thir couflict of Brahmanism, in the Pallava country, with the prevailing
religion—Buddhism, which it eventually overthrew—seems to have been a symptom of &
great change which began to show itself at this period, over the whole of the Peninsula.®

# Beo Fergusson's Ind. and Fas. Arok., pp. 17,18, also p. 29, £. 1, 2.
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¥ Wilson - Catl. Mack. Oell., p. 44. % Ind, dntiq., VIII, 107, 331, 334, 387,
8 Caldwell . Drev (Fram.., .. As Be, X, 108,
» Wilson Catl Mac. 388. 1. p.1,XV, 1, XXVIL. Rice. Mye. Jws, p. 1, XXXVIII, Foulkes' Sal. Manl. I, 6, 10.
¥ Rioo. Mys. Im., p. 1} XXXVIIL.
® Wilson: Outl Mus. X58,,1. p 1, XV, 1, XVIL; Taylor: Jowr. ds. Sco., Beng., VII (II) 131 ; VI1I, 284, Rioe : Mys, Bue.
» 1111, 1 V1.
" 9 Burnoll: §.7. Pulwe., 35, 36 ; Flews. Ind. Aatig., IX, 100. Prinoep: Jewr. 4s Sec., Beng., II1, 118, 119,
" Fergumon : Jnd, end Eas. Arod,, pp, 81, 22.
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In the fourth ventury, Vedenfir in Maisur, was part of the Pallava dominions,® and
Trilochana reigned in the Dekkan.® In the same century, Fa Hian’s five storeyed Po-lo-ye
Vikdra was in oxistence.” About the end of this century, Trinétra Pallava introduced other
Brabmans into the country.® At this time, the Pallavas seem to have been at the zenith
of their power, extending iheir sway over a large tract of territory. Their dominions are
said to have extended along the eastern coast from Orissa to the mouth of the Southern
Penndr; inland, along the eastern boundary of the Kongu Karnata kingdom; and across
the Tusgabhadrd north-westwards, far into the northern Dekkan.® In confirmation of this,
wo read that at this time they were in the height of their power there ;* and that previous
to the arrival of the Chilukyans—who first established themselves in the Peninsula about the
fitth century A D.—the Pellavas were the dominant race in the Southern Dekkan® But
shortly after, they were engaged in & series of struggles,--principally with the Chilukyans—
and by the middle of the fifth century, we have the record of their first defeat by—a com-
paratwely insignificant power—the Kadambas.* Their power, from this epoch, scemed to
Lave deohned for their history from this time onwards—which is more continuously recorded
than that of the centuries preceding it—is simaply & succession of struggles and defeats by
neighbouring powers, varied by gleams of flickering success. As their rise bad been gradual,
8o was their decline, not the work of a single blow, but & continuous sapping away of their
strength by petty struggles. We have numerous records of the capture, and destruction by
fire, of their capital city Kdfichipuram ; first by Pulikési I. (Chdlukyan) in the beginning
of the sixth century ;¥ and later, we hear, of the desolation of the town by invading armies ;
but these could only have been partial. It always managed to resusecitate itself, and even
now, it remains one of the largest and most flourishing towns in Southern India. Other
invaders were 80 struck by the beauties of its architectural works, that instead of destroying
them, they took means for their perpetuation. An early inscription at the Kaildsanidha
temple* records that Vikramfiditys actually visited the temple, and who, influenced probably
by religious fecling, left the temple intact, and perpetuated the memory of his captare by
this inscription. This is the most probable way of explaining the existence of this early and
important Cbélukyan record. He, and other kings of the same dynasty acted similarly.
Vikraméditya II. (783-750) A.D. “determined to root out the Paliavas, the obsourers of
“ the splendour of the former kings of his line, and by nature hostile, guing with great
¢ speed into the Uddka province, slew in battle the Pallava named Naundi-Pdtaverma who
‘“ came against him, captured his deflant lotns-mouthed trnmpet, his drum called ‘Roar of the
“ gea,’ his chariot, his standard, immense and celebrated elephants, clusters of rubies, which
“ by their radiance dispelled all darkness; and entering Kafichipuram—the Zone (Kifichi)
“ a8 it were of the lady, the region of Agastya’s abode (the south), acquired the great merit
‘“of covering with gold Raja Simhéévara, and other Dévakala sculptured in stone, which
“ Narasimha Pdta-Varms, the protector of indigent Brabmans. . . . . . bad made.”
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In connection with the covering of the statues with gold, an inseription in the Kaill-
sanddha temple mentions a similar act, and I am inclined to believe, probably refers to the
same instauce as the above. If so, it may prove of great importance in fixing the date of the
building, It ie somewhat fragmentary, but it records the giving of some grain, and gold, the
latter being for ormamenting®. . . . . . . Budbvar;” which evidently coincides with
the ‘ other D8va kala” mentioned above. Should this be so, and the msoription of Vikram4.
ditya refer to the sculptures in this temple, then the clearly stated fact that they were made
by Narasithha P6ta-Varm4 should fix the date of their execution during his reign, about the
end of the sixth century.® But asall the soulptures of this temple have evidently been
executed after the construction of the building, and when each stone was in its fixed position,
the actual foundation of the structure should be placed earlier. Few orany of the sculptures
are cut out of a single stone, the joints of the masonry go right through them, and they
could not possibly have been executed before they were set in position. Fergusson also
mentions * that this oustom is usual in India where the buildings *are always set up in
block, and the carving exeouted i situ.” Considering the dates assigned to the Mamalld-
puram works, and the architectural features of the Kaildsanidha temple, which would lead
us to place it earlier than these, the inference drawn from the above historical facts may not
be far amiss. Briefly stated, the presumptive evidenoss in favour of the above theory,
are,—the architecture of the building seems to point to & period coinciding with that referred
to in the inscription of Vikraméditya ;—the “Déva kala” would most probably be in some
temple or other. This temple of Kailfeanidha would, in early times, be a most important
and sacred shrine, the immense amount of sculpture and labour spent on it, points to this.
An inseription in it * refers to it as * this temple of stone called Réjasimh8évara, which touches
the clouds with its top, which robs Kaildsa of its beauty.” Then there is the insoription in
the temple itself—recording a similar act—snd another by Vikraméditys, on a pier of the
Mahdmandapam, proving that he did make a grant to this temple; and moreover, some of
the sculptures themselves countenance the fact,as several have jewel holes in the ears,
evidently intended for the attachment of some sort of metal ornament.

Iu the sixth century, the Pallavas still ruled the Vengi country;® and Badami was
temporarily recovered by them.* Mrig8sa built a Jain temple at Palfsikd ; ® and in the
first quarter of the same ceniury, un ambassador from Southern India—possibly from the
Paflava Court—visited China,” showing that they still retained their position among the
nations.

Rajéudra-Varmi was possibly reigning at the beginning of this century, sucoceeded by
Vishnu-Sipha or Nara-Sunha Varma who probably reigned about the end of the century,
for we have the record of his death in battle at the beginning of the seventh.” The latter
is seemingly the king of the same name mentioned, as having caused the execution of the
sculpturcs noted above. They suffered shortly after this, several crushing defeats from the
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ChAlukyans ; and Vikramaditya I. ¢ forced the King of Kafichipuram, who had never bowed
down to any man, to lay his erown at his feet.” ® A king of this race, however, still reigned in
' uhngn, and some victories over the Chélukyans are recorded.* But in the beginning of the
sovanth century, Vikraméiditya, “ with irresistible might, subdued the Pallava oouniry and
made the lord of Kffichipuram kise his lotus feet.”® The Vengi Pallavas were conquered about
the same time,” and they seem generally to have been hard pressed by their enemies on all
sides. They were defeated and * rnined ” by a western Chélukyan (Saty8éraya) and driven
behind the walls of Kéfichipuram.” Narasirhha Pdta Varma was defeated and trodden to ceath
by elepbants.® A temporary truce seems, bowever, to have been concluded between the two
powers ; for, although the Chélukyans had generally been the vietors, they would no doubt
suffer heavily in their struggles with such a powerful foe. We thereafter find the Pallava
Chandadanda in alliance with Pulikési II. (Chélukyan); and the Pallavas still reigning at
Kéfichtpuram ® when Hieun Theang visited the city, which was at this time, six miles
long. Its inhabitants were brave, just, learned, pious and tolerunt in religion ; and the
then flourishing condition of the north-eastern districts is shewn by the numerous Buddhist
monasteries and Hindu temples he found throughout this portion of his route® He found
Buddhist buildings of great beauty at Dhanakataka ; * and & richly soulptured monastery
at Pingkile.” The truce with the Chilukyans seems to have been of no great duration, for
we find after this, they received a succession of humiliating defeats from these and other
minor powers up to the end of the ninth century. We then—for the first time—hear of the
Chéles in connection with them ; so that up to this period, and before the Chdlas came into
conflict with them, their former power must have been considerably shattered and broken.
Their struggles with the other powers had so weakened them, that this new enemy could
not be effectively resisted, and they finally fell before the rising Chéla power.

The Jains whom Hieun Theang calls Nirgranthas, were numerous in the seventh
century. The last Buddhist king, Hémaeitala,” became a convert to the Jain religion, and
drove the Buddhists from the capital. He is also said to have brought a large Jain colony
from the north to Kéfichipuram.® The last mention of the Pallavas, as a race or dynasty is
in the thirteenth eentury A.IN.,” though after the conquest of Tondamandala by the Rijas
of Vijayanagar, some of the Kurumbar chieftaius regained influence, and still held forts
there, a8 late as the sixteenth century.”™ The Pallavas—as n dynasty—had completely
disappeared, and the city of Kifichipuram, afterwards passed through various viciesitudes. In
this aketch, only leading points in their bistory have been touched on; but the materials are
only sufficient to give a faint ontline of what this peopie must have been : letting us know
that the Pallavas, during their possession of power, and, even long after their deeline had
begun, were one of the most prominent ruling races in the Southern Peninsula.-
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PALLAVA ARGHITECTURK.

In treating of their architecture, it is almost unnecessary to remark that the people
who excavated the works at Mimalldpuram,—whose date has been assigned to about the
sixth century A.D.,™ had evidently—even at that early date—a very complete knowledge of
the art. But, these monolithic works are only imitations of structural works previously
existing, either in their own, or neighbouring countries. That many such, did at one time
exist in the Pallava country is more than probable; and Kafichipuram is undonbtedly the
place where we would expect to find the earliest buildings, for Mimallipurain and 8&lavan-
kuppam were only the seaports of the capital oify, and therefore likely to be of more modern
date than the metropolis itself. During the many invasions suffered by Kdfichipuram, most
of the ancient buildings and sculptures would doubtless suffer, or be completely destroyed ;
for, of the Pallava buildings remaining, only six have as yet been brought to notice. No
complete structural examples of the waerks of this dynasty have been found in any other place in
the Chingleput District, with the exception of the temples at Kfram, Tiruppadikunram and
those on the coast, at MAmalldpuram. The Kiiram temple is not of pure Pallava architeo-
ture, and should be classed under the transitional period between the Pallava and Chols
styles. These two temples of Kram and Tiruppadikuuram have none of the soulptures
peculiar to the other vxamples noted. The copperplate sasanam belonging to che Kfiram
temple would seem to show that although the shrine is now devoted to the worship of Vishnu,
it was originally consecrated to Siva.® Although we have found no other complete examples
of Pallava buildicgs, many ydl pillars and other fragments are still to be seen seattered
about Kafichfpuram and in villages in the district, which are evidently the remains of former
buildings of this style.”

The other early temples in Kafichipuram are the work of the Chélas; and however
interesting they may be as the works of that race, they are decidedly less unportant arohmo—
logically than the earlier Pallava buildings.

From every point of view, the most important of the group of Pallava structures is
the Kaildsanidha temple, which is one of the most remarkable architectural monuments in the
district, alike for the extent and beauty of its sculptures—forming a complete series of
represcntations of the prineipal legends in the Saivite mythology—and from the fact that
its architectural features when. compared with those of the rathas at Mamalldpuram, show an

' Fergusson : Hist. Ind. awd tas. Aroh., 326, Pergusson and Burgess: Cave Temples. AMadras Jour,, XIII (1), 88
.1 South Ind Im., Vol. IX, p. 144

M 1he temple st Magimangalam has besn thought by Mr, S8ewell to be of very anolent date.® The statement that *¢the
géprira in apuidal ended '’ is not quite correct—the back of the shrins, and the greater portion
u‘ L“::s of Antig.. 1, 1. 187, and ¢ 4o tower over it, are square ; but the upper portion of the simdna tower, or, more properly, the
» P55 #ikara only, hse » circular back. The temple itesl?, is & Chéls structure of the elsventh centnry.
More obaracteristic examples of the peculiarity veferred to (i.e., semi-cironlar ended shrives) are seen at diffevent places in the
distriot ; and it seems to have besn—from the numbsr I have observed—quite a nsunl festure in Ohéla temples. Somangulam,
Tennér;, Migaralu, end Tirnppadikuypram Jain temple, afford examples of this ciroular-ended vimdma (Gajaprishidakrits Gar
dhagrakam ;—or elephant bsck shaped shrine) These are however, all of Chéle date. There is a likalihood of some or all of them
baving been modelled from the ' Subddiva’ ratha st Mémellfpuram, but ty no pomibility could any of them have supplied the

model for ita deaign. Of an oval shdped shrine, the Chéla temple of Ivarahardivars at Kifiohipuram, ia a good specimen.

1 would hers point out, that the names applied to the rathas at MAmailldpuram mnat be modern, snd cannct be the original
appellataons of these temples. The names are those of the five Pipdavus, und are given to them by the present natives of the
village. As alsewhere in India, the villagers assign every ancient building, or exoavation of which the origin 1 unknown, to the

Juaing, or to such personnges as Rdma,t and the five Phudavas. In some distriots, they vsoribe to
t beo alva Burnell : 8., Pula, {}q Cholas, huildings which have not the slightest connection with them, but simply through the
P VIL trndition—having been handed down—that the Ch8las were the builders of great works. The term
«t ghore ' temple applied to the building on the cosst at Mellépuratm, also seems t0 me to be u corraption of the word *¢ Choja "
temple. The natives, when askerd the name of the tmilding, call it the ‘' Chéls Xévil,"” snd this migbt easily be misunderstcod by
Earopean» unacquainted with the word—{for the eimilarly sounding word * shore;" more especinlly as it actually iv on the
ssashore, and part of it, in the sea itself.
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earlier period in the Pallava style common to hoth. 80 also is it with regard to the other
Pallava temples in Kdfichtpuram. The inscriptione in it are numerous, and mostly in an
early palwographical form of the Pallava Grantha character, similar to others at Mamalld-
puram. The names on the niches here, are the same as those on the Dharmarija’s Ralka at
MAamnallapuram with others in addition ; and, the king’s name we find there, also occurs here.™
A potable peouliarity is the scrolled foliation atteched to letters of the inscriptions in front of
the cells in the courtyard. They are similar in this respect, to some of the carlier Chilukyan
inscriptions in the north. They are identical paleographically, with the Nagari inecription
at Silavankuppam. A Chélukyan grant on one of the piers of the makdmandapam by *Vikra-
miditya Satyéfraya S8 Prithivtvallabha » is interesting as proving one of the Chilukyan
invasions of Kéfichipuram ; and is an important link in the chain of evidence pointing to the
early date to which we must assign this structure.” The inscriptions at the other Pallava
temples are in Tamil, and of a much later date than those at the Kaijldsanddha temple.

The massive piers in the Kailfsaufidha mahdmandapam also indicate an early period of
the style. They are placed at a distance of two and-a-half diameters from each other. 't'his
peculiar solidity in the supports is found in all early examples of every style of architecture,—
Classical, Gothic and others; and if a comparison be made between these piers and the widely-
spaced slender columns of the adjoining ardhamandapam—a Vijayanagar structure, which
has been built on the vacant space which, in the original design soparated the makimandapam
from the vimdna itself,”—or the ydl piers of the other Pallava temples, it will show clearly
that this building should rank as an early example of an carly period in the Pallava style
(Plates Nos. XLVIII (Fig. 1), XXXIX (Fig. 2), XCVIII, XC1X, LXXXVII).

The piers have a striking resemblance to those used in early cave temples; and, as only
the more slender, and obviously later ornamental yd# piers are used at the “ Dharmariji’s "
and other rathas, and onves at M&mallipuram, this feature may, in conjunction with other
architectural evidences, warrant us in assigning this building to fully as early a date as
any of tho Pallava works yet known.

Considering the large amount of sculpture there is in these temples generally, and in
the Kaildsanddha in particular, the general excellence which characterizes it throughout,
ie very striking.

The animals sculptured as supports in Pallava architecture are always lions, and never
tigers. Burnell has, from one doubtful example oun a seal ™ given the emblem of the
Pallaves as a tiger. This seems without doubt to be erroneous. In not a single known
Pallava building is & tiger represented: on the other hand, lions are always sculptured in

W South Ind, Ims., Vol. IX, pp. 1-12. ® Epigraphia Indica, Vol. 1LY, part VIII, p 369,

" During the exonvations which I conduoted i 1884 st the **shore '’ temple at MAmalldpuram, this festure of design in that
bujlding was a!90 found, 1.e,, & shring with lofty tewer over it, a vacant spaoe in front; and & detached mondapam was upearthed.
At the Kalifsanddha temple, the space betwserr the once detached shrine and maidmandapem, hao besn filled m with a compara-
tively recent arddAamandapam, to suit the modern requirements of worship in the temple. This is proved by the style of the

addation itself, and the faot that the ancient Pallave Grantha inseriptions returning slony the back
* Goo aist Bnigraphia Indioa, of the huse of the originally detached mapdapom, and along the front base of the large vimina, as
Vel L1, part VI1L, p. 359, well a8 wome sculptures, are abutted agaivat by the walls of the more recent building.®

This arrangement of a dctached mandapam saems to have been not wnususl in carly times, for in sddition to the examples
noted, another well-kpown apocimen at Mwonllépnram—shows the same grouping ; I refer to the monolithio works Lnown as
« Bhima's,” and ©* Dharmardid's " ruthes. Dharmardjd’s has » «ibdra root, Bhumd’s, though & hall, has o high tower, and DAarme-
vdfd’s ju the smallerin plen and neatly square, whil the other is long. These stand almost in a line with esch other. The
Sreb—from its design — was probably intended to be the tenpla, or shrine ; and the othor, the maidmapdapam. In the treatment
of. the lower storay, this )atter is formed on the svme design v the maMdmandepum &t the Kuildsantdha temple ;—that is, with
the open pillared spaces on ewch facade, and tho refum walls, with panels, st each corner. Thess Minmalldpuram rathas staud
north snd south, but this is net quite exceptionaly and in this case tho natural arrangement of the rooks gut of which thay are
eut, must have desided this ™ 8.Ind. Palis., p. 108 and plate.
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different positions and places on their shrines, presumably becanse it was the emblem of &
king or kings of the dynasty. The lions at these Kifichipuram temples, at the raskas and
caves at Mimallipuram are sufliciently numerous to support the theory. A close observe-
tion of the so-called ¢ tiger cave,” at S8alavankuppam, will show that the “tigers™ there,
are a complete misnomer, the sculpturee undoubtedly represent lions. Beads andocoing found
at Mimallipuram show a distinet lion on ove side and an elephant on the other. The
dynastic crest, is said to have been a bull.”

The application of human figures, or caryatides, as supports, iz seen ou the bases of
two piers inserted in the Kachchéévara temple, and on another complete pier in a mandapam
in Sengalanir Odai strest, (Plates Nos. XXI, XXII).

These latter have beon said to be representations of the old Kurumber inhabitants,* but
the term “ Kurnmbar ”” was & name bestowed on the Pallava people generally, and they
would probebly not care intentionally to represent themselves in this servile position. In
the Classical Caryatides, it was only the eonquered races who were thus shown in sculpture,
not the conquerors, to whom the sculptors themselves belonged. Possibly these are
representations of the Kondaikatti Villglars, or of some other tribe originally settled in the
conntry, and likely to be in subjeotion to the Pallavas.

This tribe was so named,* from their tying the hair in a tuft on the erown of the head,
instead of leaving a small lock (kzdumi)® behind, as worn in most parts of India; or in
front, as worh in Malaylam. It will be seen that this mode, peculiar to the Villdlars, is
clearly reproduced on the figures of these pillars, and would distinetly point to their being
representations of this tribe. What is shuwn, is & group of figures ranged round a pier, and
acting as supporters. The application is even closer than the yd/i in its similarity to the
Caryatides. The gandharva supporting figures in the bases and cornices of Pallava architecturs
also illustrate the same idea. The simultaneous use of this feature in the two styles is
worthy of note; and, granted the possibility of its showipng that intercourse had taken place
between the Greeks and Pallavas, the probability ie, that, unless examples of this Yeature
are fouud in India of & date anterior to that at which we find the Greeks using it—which is
very unlikely—we may assume that some of the Indians who visited the West in eerly times,
had brought the idea back with them. That there is certainly more than mere supposition in
this theory, is seen by the prevalence—ulthough slightly in the Pallava style—very commonly
in later works, of debased applications of classical moulded und ornamental features.®

 Epigiaphis Indre, Vol, IV, Part IV, p. 177, * Bowell; Lists 11, p. 984, and Jowr,, B.4.8., Vol, XV, Past 1, p.6.

* Wilson: Oatl. Meo. Oslin.,p. 304 ; alsoF.N,6,,p.6,(Z).). ™ Jed Ami  1V., 168 B, on the Kudumi.

% In other parts of Iodis, western influstos shows itself in the architecturs]l ark. The rxils at Boddh Gays,and Bharut
(B.C. 280-200), from the distinct olessionl individuality of their soulptores, mark this olearly. But whether this arose through o
school of sculptnre having been imported from the Baktirian Greaks, or through intarocurse malvtained with Bowe and Bysantiom

. . Jd. and Res during the early centuries, is not quite clear, probably buth influansss were at work.® This infinence
Ferguson Jnd. " renched-its oulminating point in the soulptnres st Amaravati, which partake of both the charaoteristies
Aroh., p. H. of the Rast and West Their Western tendency is, T should be inclinad to think, aliivd wnore to the
Gresk than the Homun school, If this influence showed jtself s0 markedly ot an early pericd, it is not anressonable to «ipposs it
might sppear in other forms, the more s, as the early Pallavas had intercourse with the Baktrians and Bomans slec. Any buildings
that may have exiated in Indis before 250 B.C. wers comstructsd of wood, snd it was enly atter Alezander's ruid, followed by the
establishment of the Bakirian kingdom,—which latlerly extended its influsnes to the Indny,—that the stone building of the West
+ Fargvmon ; Ind. sné Bas. beecamo genera! in the East. Its influemce wea theraatier felt on the scinege, sculpture, and arte
dveh, p. 48, gonenslly.t Thess facts, taken colleotively, temd to show how mmech the Kestern architectural arte
' owe in their dovelopmant to thoss of the Weel, Although ks impalee, to ihe scnstraction of buildings
n stone, is clearly trasssble 1o Western influenos, yet the eaxly Indian arehitecta by no means slavishly copied ¢lassion] formw for
their buildings. It is only in the details of paria that we ses these appearing. The designs of the temples genssully, are, with few
exeaptions, sxisensly siiking in their individuality of conseption, soi srrangement of parts ; and sach and svery provines, though
adopting forms found fn other districts, worked out slmost » distinotire style of its own. Thegreat benuty of csriain wiyles of Todinn
srohitectnre eahaiste in the arigicality and diversity, and yet eontinuity of forme which perveds them.,
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The bold application of the lion support, is penuliar to this style only. It is not used
to any great extent in later Dravidian examples ; and, even when we tind evidences of it
appearing, it bas loat entirely the significance of its early use. Representations of elephants
are«in & way--commonly used as supports, or rather bearers, and with the lion (ydf), are
abaut the only animals I have observed, used as such (Plate No. XXIII, Figs. 1, 2, 8).
Other instances of the application —at various places in India-—of figuves used as sapports,
might be multiplied indefinitely,—a pillar at Bardli is an cxample®. But what has
already been said is sufficient to show that this, along with many other architectural
features, has analogies in Classical styles, Later Dravidian works have, in their base
mouldings, and inferior cornices gemerally, corrupt imitations of C(lassieal details and
ornament. In the latter, the bead and reel, and egg and dart vrnaments arc conspieuous ;
but-~as characteristic of their designs generally—applied without the diserimination by
which they should he guided in using the different forms of dotails. These mouldings
increase their resemblance in some points as the atyle advances, and in a few instances so
doos the general design of the building.* 1t would be interesting to trace the origin of
the late Dravidian heavy over-hanging eornice which m its general outline .is exactly the
reverse of the classical.

As to this feature, it has been remarked" by Fergusson that it seems impossible that »

the great eornice of double ourvature could have been brought to these fixed
¢ forms without long experience, and the difficulty is to understand how they could ever
“have boen elaborated in stone at all, as they are so unlike lithic forms found anywhere
‘“else ; yet they are not wooden, nor is thore any trace in them of avy of their details being
¢ derived from wooden architecture, 8s I8 xo evidently the case with the Buddhist architec.
“ture of the north. The one suggestion that occurs to me is that they are derived from
“ torra-cotta forms.” In support of this theory it is vemurked that, at the present day,
large figures of hprsemen, and giants on foot,—made of a terra-cotta substance—are found
pear some village temples ; as also that the figures on gipurams are not—as sometimes stated
—always made of plaster, but are often formed of burnt clay. This theory holds good as
regards the figures, but no examples so far as is known, arc found of terra-cotta heing
applied to.cornices. A more probuble origin of the heavy cornice is found in large flat
sloping slabs whioh are seen to serve the purpose in some of the earlier ChAlukyan
temples.” This form presents a number of serious defects in construction, to obviate which,
the curved cornice seems to have beon designed, for we find it invariably occurring in
later Chélukyan examples. First, the early slab cornice, gives the desired shade, but
the greater portion of it projects over the wall, giving a very minimum of stability.
Secondly, it does not lie on a flat bed, and is therefore liable to slide off the wall: and
thirdly, there iss difficulty in getting a proper rest for the stone beams and slabs of the
flat roof. It has, in certain cases, been attempted to correct this, by pillar supports at the
outer edge. The curved form obviates all these ; its upper portion—which rests on the wall,—
being flat; and, though the bulk of the cornice still projects over the wall, it can be, and

113

84 Gos Forgumon : Ind, sad Kext Arch,, p. 461, pp. 1-861.

# The Gandin tenple near Flampi, for example, has the large cell in which sits the god with a colovnade of lofty bracketed
columna 1n front, Thia portieo—from & sbort distance—has exnetly the genersl appearance of an Ionic temple, minus the raking
pediment over the fagude. This of course in only in the yeners] effect, the details hear no recsmblence.

 Hivory of Indion audt Basiern drobiseciure, p, 378,

o' Gas Now Xnpotial Baxieo— Arvhmologion! Sureey of Jodin, Vol. XXI., P1, IT1., figs. 1 and 3.
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is prevented from overbalancing, by masoury resting ou the top, which restores the
equilibrium. In the Dravidian temples, a further safeguard was added, by a small beam
running parallel to, and resting ou brackets projecting from the wall. This beam supported
the slabs of the cornice at about the middle of the under side of the curve, and, to get a
proper rest, the under side had a namber of wide hollow flutes added, one of which, rested on
the beam.

The bold overhanging cyma reversa cornice of late struotures, is not found in the early
Pallava style as represented at Kafichipuram and Mimallipuram. At the latter place how-
ever, it is-slighty more marked than at the former. In some of the Elurf rock cuttings, we
find a striking similarity in general effect and detail with these Kéfichipuram works. At
Blurf however, we have an approach to the heavy corniee referred to It is evidently an
advance in the period of art which seems—to a certain extént--to be common to all; and,
unless the style at these northern examples advanced more rapidly than in the South, it
would be evidence in favour of placing the southern temples earlier than the others. Another
prominent and striking similarity between the Xafichipuram Kailisanidha and Vaikuntha
Perumil temples, the Kailisanidha temple at Klurd, and temples at Mamalldpuram, is the
peculiar form of the octagonal §ikhara of the towers ; they are almost identical in cach case ;
and, as this feature, in a form so inarkedly distinet, is not found later on, it would show that
there must have been a very close conneetion between the builders of all the three groups.*
The close affinity between the architecture of Elurd, and that of Mimalldpuram has been else-
where noted, and the inferences given, for the supposition that the arciutects of the latter were
the Chilukyans. The most obvious inference which ought to be drawn is, that as Elurd is
clearly later than either Mamallipurem, or the best examples at Kafichipuram, the builders
of Eluri camne from the south, and not the Mémalldpuram seulptors from the Novth. The
pure Chilukyan style is entirely different from the Pallava, and although southern features are
pot wanting in Chélukyan works, such as do ocour, are evidently foreign to the general charac-
teristics of the style. Few of the features of Pallava architecture have any resemblance
whatever to the leading characteristics of Chalukyan art The only details 1 have seen
at Kifichipuram, bearing a faint reremblance to Chilukyan sculptures, are the perforated
windows and accessory panels ai the Kaohchdévara and Kaildsanidha temples; but any
similarity they may have, could onty have resulted through an attempt at imitation by
Pallava workmen. The finding of a few solitary examples of a southern style in a northern
province,—with a distinet style of its own— is no proof that those in the North executed
them. If this style is proved to be peculiar to, and general in parts of the South, then the
resultant inference iz that the wouthern people were the designers or workmen, If
Chilukyan architeets or workmen had produced the Elurd or Mawallipuram rock cuttings,
we should have had, not examples of pure Pallava art,—though probably a rude imitation of
it,—but most certainly Chilukyaun designs pureand simple. The architectural evidence proves
that the architects were, not the Chilukyans, but the Pallavas themselves.* Another
northern temple—that at Pattadakal-~shows some architectural features in common with
those at Kéfohipuram. It was “bwlt by Vikramiditya’s queen, expressly to celebrate
another victory over the King of Kéfichipuram.” (783 Cir.)* It is most probable that
Pallava workers were taken north to aid in its construction. The king, from inscriptional

* Boa also Burgess: Arch, Rop. W Tud., 1877-80, P1. I; and Forgusson . Ind. and East dArch., p. 828,
3 Sea also Pergusson and Burgess - Cave temples, 139, 140, ® Flect. Ind. dwiiy, VI, 85, X, 168, 184, 185.
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evidence, seems to have bean impressed with the beauty of the architeeture he saw at
Kifichipuram, and may have desired to have reproductions in his own dominions.

The two shrines of Tripurintakégvara and Airfivatéévara are small structures, with their
sculptures much weatherworn, and filled in, in some cases, with brickwork and plaster.
Scenes similar to those at the other examples are however, represented in the sculptures,
and the kind of stone itself, general effect, and character of the different parts are sufficient
to clussify them.

Tradition relates that two pillars standing erect in the road leading west from the
Varadariija temple, are the piers of the gateway to the ancient fortified city.” Amnother of a
similar kind is seen lying on the ground in front of the Vaikuntha Perumil temple. The
first two, may have formed the gateway of any walls there might have been during the
fitteenth century,—though even for this, they are too slender and widely spaced,—~but
they could not by any possibility, bave served a similar purpose during the Pallava occu-
pation : the piers are of Vijayanagar design. (See Figs. 5 and 6, Plute No. LIIL.)

Before deseribing each of the structures in detail, it will be advisable to make a fow
further remarks on the leading features of this style and its relation to later Dravidian
arcliitocturc, of which it is one of the chief forerunners.

There is an unmistakably characteristio individuality common to Pallava monolithie
and structural temples, which at once singles them out from--and can in no wise lead to
their being associated with——the mass of later Dravidian works. The later forms, though
striking enough exumples of a development of this primary style,—modified according to
the periods to which they uctuully belong,—are yet, by the very exuberance of crowded
detail, and want of urchitectural effect which characterize Dravidian architecture generally,
sufficiont to produce u rerult almost as striking as that between two distinct styles. In the
Pallava--though there is abuvndance of detail and sculpture—the design has been so well
thought out, and systematically expressed in stone, as to get the very architectural cffect
which the later architecture lacks. This is, to a great extent, accomplished by the applica-
tiou of the true principles of design ; in the grouping of & number of minor features round
about,~-and leading the eye up to—the central and crowning object of the structure; in
these cases, this is the vimdna tower. The Kailasanidha is an example of this principle
applied with good effcot. The central objeot is the great tower over the shrine, with
lesser towers over the shrines at each of its corners and at the centre of cach face. The
view outside would originally be extremely effective, for, in the peculiar arrangement
of colls grouped ulong each side of the courtyard, each shrine has a small tower over it,
which stood clear of the courtyard wall head. The modern owners of the building huve,
however, dono their best to spoil the eftect, by filling in the spaces between the spires with
masonry, so that the minarets are completely blocked up; and the outer faccs of the
courtyard present vnly a continuous line of wall, without varied skyline” That the original
builders had u knowledge of the right application of materials for sound construction, is
seen by the faot, that, though the temples are built of a soft sandstone, admitting of great
facilities for the execution of soulptare--the sub-basements and plintha supporting the
piers and walls of the superstructure are all of granite. These are the points bearing the
greatest superincumbent weight, or where fracture or decay wonld be most likely to affect
the stability of the building.

# Bewell: ]dxta, 11, p. 2GS, % In & recent reatorabion of the temple, these hlosking walls have been removed
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Fergusson points out ** the want of true architectural effect which characterizes
Dravidian architecture as a whole; where the principal objects are on the outside of the
design, and there is no central feature. This is evidently csused by the later architeots
misunderstanding or not thoronghly appreciating the principles by which they should be
guided in forming the outline features of their designs. A want of appreciation of this fact
is a radical defect, which the application of any amount of laborious detail can in no wise
remedy ; and the only effect obtained, is to give the feeliug that all the work is eo much
labour lost, or applied to little or no purpose, and that a better architectural effect might be
had with half the toil there mis-spent.

In addition to the faultiness of Dravidian designs, the several component features are
always covered with a multiplicity of crowded detail or ornament. This does nothing to
enbance the design viewed at any distance, and the only feeling produced, is one of wonder
at the amount of patience the workers must have had to cxecute it. This detei] is often
minutely cut, and, on columns, and in interiors,—where it is intended to be, and can only
be seen from a short distance,—Las a striking effect; but, on gépurams, and other portions
of the buildings—far removed from the eye—all this minute detail is of little use in
producing the desired result. That the true principle can be applied,—and that with
guod effect—to Dravidian architecture, these Pallava temples exemplify.

It may, however, be granted that this effect is much easier of attainment in & small, than
in a large building, and that the structures under notice are,—compared with the huge
areas covered by some of the prominent Dravidian temples,—-relatively smail. In the
larger temples, a central object, so far removed from the eye of an outside observer, would
probably require—-to be effective—to bLe built to an altitude beyond the limits of expense
and construction to whioh the builders eould attain: but I would remark that this need not
necessarily be the case; the gdpurams generally pluced at the entrances are, in many cases,
immense structures, striking the immediate beholder with their massivoness, and the
degree of labour bestowed on them. A central tower, probably a little greater than cach
of these, with smaller towers over the gateways, need not be more expensive, or overtax the
constructive abilities of the builders, and would prove an immeasurably more effective
grouping as a whole, than the ineffective ..rangement we generally see adopted in theee
large Dravidian temples. An example of this, is the temple at Tafijar. It is however,
comparatively early, being of Chéla date. It shews the application to a large temple, of
such an arrangement as I have noted, and is a noteworthy specimen of this principle appited
with stately effect. The early architects never lost sight of it, but later on, as the style
advanced, this principle of design was entirely reversed, till. what should have been the
prineipal feature,—the central shrine tower—became in fact, the most diminutive object in
the entire struoture, almost or quite invisible from an outside standpoint,

There is one thing however, to be said in palliation of the faulty design seen in some
of the larger temples. There were very fow of them built at one consecutive time. Many
were originally, groups of small shrines, latterly walled in to make one large temple ; and,
as each suoceeding king made additions to the building, he strove to excel the works of hw
predecessor. The result was, that the principal features came to occupy the exterior
portions of the structure. If a Dravidian architeot had had an opportunity of coustruocting

* Mist, Ind. and Bast Arch., pp. 347-850,
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s large temple in its entirety, and from one pre-conceived design, he might probably have
produced a work retaining in its features and their grouping, more of the spirit and true
effect of good architecture, than those now ranked as typical examples of the style. But
such is the effect of custom and long familiarity with forms—though avowedly wrong,
and brought sbout by indirect memns,—that if's large temple were ever to be built now-a-

days, an Indian architect would, most probably as not, adopt in estenso the models he sees
standing before him.
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EKAILASANADHA TEMPLE, KARCHIPURAM.

This building stands in the fields some distance to the west of the town, and a few
hundred yards south-west of the great Siva temple at Kafichipuram.

As mentioned in the foregoing introductory remarks, it is, among the group of Pallava
temples, under notice, by far the most important.

For & South Indian temple, ils plan is somewhat peculiar. It is unusual, only through
comparison with the generally accepted arrangement seen in Dravidian Hindu temples ; but
these latter,—compared with this—are comparatively modern ; and the length of time that
has elapsed from the time of its building to the foundation of these others, has led to the
modifications of plan adapted te modern requirements. The plan has undoubtedly been, not
an unusual one for Hindu temples in early days; and similar buildings of & somewhat
contemporary date,—as still exist—leave no doubt on the subject. The excavations at the
¢ ghore " temple Mamalldpuram, which I conducted in 1884, revealed a plan very similar.
Bome have supposed that the Kaildsanidha temple must, originally, have been a Jain shrine.
The popular idea is, that such was the case; but this, like some other popular myths, will
be found, on examination, to be a fallacy. In the great wealth of sculpture represented,
there ia not a single figure that could by any stretch of the imagination, be called Jain ;
and in a building such as this—where almost every available space is sculptured with mytho-
logical scenes—this is of itself, almost a convineing proof. If the temple had been once a
Jain shrine, we would surely have found some such figures on it, but not a single one is so.
The feature that has evidently led to this error, is the peculiarity of the groups of cells ranged
along each side of the courtyard ; and this, though a novel arrangement as far as temples
in this part of the Peninsula are concerned, is still seen in a modified form in many or most
of the large Saivite temples in these districts. The eclls were originally occupied by lngas,
each with its separate name, and representing a differont manifestation of §iva. Several of
these still remain in position. The usual somasuéra opening,~—for carrying off the surplus
water used in the pije—is seen through the side walls opposite each cell ; they could not
therefore, have been cells for devotees. Moreover, the Pallava Grantha inscriptions on the
face of each, give the names, either of the different Zi%gas or titles of the king who executed
the buildings. They are all Saivite appellations, Granting that these inscriptions {on the
cells) might have heen executed afterwards,—although there are no grounds for believing
they have been—-the very sculptures themselvos, on each, leave no doubt as to the purpose
for which they were intended, or the religion to which they were devoted. In other
temples, the lingas of this sort, are arranged in arow, on a platform along the prdkdrs,
placed side by side, but without a separate cell for each lifiga. The arrangement employed
at the Kaildsanidhe, is probably a northern idea brought south, after some of their expedi-
tions in that quarter; and moreover, as it has boen supposed that their soulpture was also
executed by workers from the north, this assumption may perhaps prove correct. An
arrangement, somewhat resembling the cells, is seen at the Kaildsa rock temple at Eltira ™
It is, however, evidently a later development of the cells proper, being probably & transition
between these, and the usnal verandah round the interior of the court, seen in more modern
temples. The idea of & group of minor shrines around the principal one, is also seen in
the example quoted, but differing in their plan from that at the Kfichipuram temple.

*¢ Porguanon : Ind. and Rus, dreh., p. 334, pl. 180,
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As the same typical style is found in all these Pallava temples,—with repetitiona, or
modifications of the same features ooccurring in each,—& detailed description of the notable
‘points in the principal example may be sufficient for all purposes; with a general outline of
the oharacteristios of design, and modifications or advancements of the style found in the
lesser examples. :

Most of the temples under note, have evidently always been devoted to the worship of
Siva; the soulptures are generally representations of scenes from the Saivite mythology,
and the inseriptions seem to bear this ont.

GENERAL 2PLAN.

(Prate No. XXIV.)

The plan is comprised in a large, and a smaller courtyard, with a central group of
shrines placed towards the western extremity of the large one. The central shrine is
surmounted by a lofty pyramidal tower. Originally, this group of shrines has stood com-
pletely detached. The entrance to the central vimdma has been from the east, and still is,
although now through the modern ardhamandapam.

At each corner, and on the north, south and west sides is a smaller shrine. The
original door to the vimdma, on the east side, was through a porch with a projection
similar to these exterior lesser shrines. It is now blocked up by the ardhamandapam.
Each of these shrines, and the poroh, has a smaller tower, which rises wp to, and is
grouped alongside the greater one. Near the base at each corner and face, between the
projecting shrines, a large nandi is placed on the ground.

On each side of the large court, is ranged a continuous series of cells, each with a small
tower and fikhara overit. These fikharas have originally stood with their summits appearing
above the wall head of the court, with nandsis and elephants placed alternately on the wall
head between them. This would form & most effective grouping as a whole, from the
outside ; but, for purposes of defence, or for some caprice or other, the spaces between these
$ikharas have been blocked up with masonry, composed of stone, brickwork and mud, so
that now the outside of this court, forms a continuous line of dead wall. The superincun-
bent weight of this additional masonry, not originally contemplated, has caused large gaps
or cracks in several parts of the walls on which it is placed, notably a few on the south side.
The cell towers still show on the inside, but not on the outer face of the courtyard wall.®
On the north and south sides of this court, the cells directly opposite the central eymdna
are larger than the others, and have a higher tower over them. The oentre of the western
wall has an entrance gdpuram, with a similar tower over; the door is however, now blocked
up. Infront of the large central shrine—to the east—is the makdmangdapem which has onoe
stood detachad from the central group of shrines; but to suit modern requirements, is now
joived to the shrine by the ardhamandapam. The entrance door to this latter building, is
up a flight of steps, through a verandah on the south side; a perforsted stone window
opens into the mahdmangapam. This latter structure is open on the four sides, with return
walle at each of the cormers of the building. The north and south sides have simple

* Bes footnols ou page 15,



20 REPORT ON THE

openings, with a pilaster on each jamb of the door, while the east and west sides, are
divided each by two massive piers. The space inside is divided into compartments by
similar supporte placed at very short intervals.

To the:east of the large court, is a lesser one ; and to enter the temple, it must first be
passed through. A lesser temple stands in a line with the centre of the wall dividing the
two courts, so that a half of it projects into each. A door is then formed in the wall on
each side of this temple, by either of which, the Jarge court is entered through the lesser.
The smaller court has an exterior door on its east, north and south sides. Ranged along
its eastern face are a series of eight small shrines, each with a tower over it. Theyare open
towards the east, and are similar in design to some of the rathas at Mamalldpuram. The
shrines immediately adjacent to the lesser court, or those immediately on each side of its
eastern entrance, are connected by the wall of the court; the others stand in & line north
and south, and have once been completely detached from each other, though now the
space between them has been filled iu with rough rubble work, blocking up the sculptured
penels on their sides. i

About 60 yards east of these, s large stone nandi stands on & platform ; and between it,
and the rathas, is a circular well—3 feet in diameter—with some sculptured rdkshasas cut
on its walls some distance below the surface of the ground. North of the nandy is a square
reservoir or tank, with stone steps on each of the four sides. The temple has seemingly
been originally comprised in the larger court only, and the lesser afterwards added; the
space of time between the two however, could ouly have been a very few years, if even that,
for the style of the two is identical, and the addition of the lesser seems as though it bad
been an afterthought of the builders of the large court.

That it was an addition is evident, as there are pilasters, with yd4s and riders, which
retarn along the outside of the eastern wall of the large court at regular intervals, and
sume are thus in the interior of the lesser one. From their spacing, it is clearly seen.that
the north and south walls of the east enclosure abut against the ydls, in & way that
would not bave ocourred had the lesser court been part of the original design. This eastern
wall of the large oourt also bears evidence of baving been partly demolished in the centre,
to admit of the placing of the temple which stands immediately between the two enclosures.
This temple must therefore have been a later addition.

The plan bears a similarity in many respects to that of the ‘ shore” temple at Mimalla-
puram, us shewn by the excavations previously referred to. In that temple, the shrines
stand with u detached mandapam in front; and on each of the sides of the court was found
s raised platform with pier bases remainivg, as if cells, similar to those at the Kailfsanidha
temple had been placed on them. The nandis placed on the ground at each corner and face
of the large shrine, were also found. The two plans of course differ in some points, even
as other buildings—though in one style of architecture,—may vary in their arrangement,
socording to the caprices of their several designers. But a close examination reveals the
fact that the same gemeral idea prevails in, and has been in the minds of the architects
of both,
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DETAILS OF ARCHITECTURE AND SQULPTURE.

In the sculptures we find—as before remarked—a complete representation of the Saivite
mythology. Siva shewn as the great creator und destroyer, with the deities Brahmi and
Vishpu each soverally represented doing homage to him,

The wealth of design, superiority and minuteness of execution so largely shown, are
simply marvellous. Whether the designs were suggested by some master hand, or loft to
the individual sculptors themselves, is somewhat difficult to know, but the continuity of
arrangement, and grouping of the entire series, show a thorough mastery of every detail of the
art. Most of the carvings are covered with plaster, and this to a certain extent hides their
beauties, but in the many places where it has fallen off, the originul work is clearly seeu.
The plastering must have been done at some late period, for the stonework underneath, has
a weatherworn appearance, ouly traceable to the action of many centuries of time The
stone floral work is most minutely cut, and, in places where the plaster has been laid on,
over the stone carvings, the work underneath has been roughly represented by outline
impressions made by svme implement on the wet mortar, resembling the work which it
covers. The plaster has done one good thing, in preserving the stonework from the effeets
of the weather; for, being in a soft friable material, the carvings would, in most cases, if not
thus protected, have been almost entirely worn away.

This is seen in the Tripurintakéévara and Airdvatéfvara temples, where plasrering
has not been resorted to, till the stone has beon considerably corroded; and in plasteving
over, the weatherworn hollows have had to be filled up with brickwork before the stuceo could
be laid on.

Comparing the weatherworn appearance of these buildings with other temples in the
same district, of Chéla date,—and evidently of the eleventh century,-—the difference botwoeen
them is too marked to be the result of even a few centuries only; and consideriug that tha
stono at the Kailisenfidha temple has been covered with' plaster—at what date it is J\ﬂi
cult to say, but probably several centuries at tho least—while the Jater exmmples which T
quote, have not been so protected, it only supports the architeotural evidence of the eat‘lv
fouudatxon of this temple :

P

DESCRIPTION.

The nandi mandapam to the east of the temple has only a basement remammg. on, whlch
stand four ydli piers--one at each cumer-—and a ls,rge nandi in the centre. It ongmullv
has had,—or been intended to have had—a roof but no traces of 1t now remain, It w (mld
probably be eimilar to, though larger thlm those at the Tnpmﬁntak&‘évma and Mul\’r@ﬁvam
temples, (sec Plates Noe. CXI1T and Fig. Ai in LXIX), ’l‘hc lowest, or aub base is utheostom
with two “-amte plinths over ; then a broad freestone course (,arved with J(Z?I(”I(H o, W lule
above that, is a semi-vetagonal base moulding with leaf pmamenzs on the angles aud fi onts.
Ths owament is a square, and a somcwhat lozenge shaped quatrefoil leaf plueed ‘llllc'l"-‘
nately, and running along the faoes of the mouldmg ; lotus leaves arc on the hevelled sides :
the su.m\' dealgn 8 fDund on the vzmdm tower, and ot‘ler ba,Ses s o "

P P —— RSN -

A somewhat smulnr ortiament i common in Chilukyun work, tut ajplied differently, In exsinplex of thut st )h, Wi
never applisd to b nte, but iv gorerally séon on the' jarb faouldings of dovrs. Jts fdrm jv slightly dulfarent, but mo dowiyn,
i» prastioally the same, In l‘ul‘uwn works, of thy contrary, i it enly found un the bawe of buildings.

L
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Above the semi-ootagon, is & aquare top moulding, with sunk panels, and small
projecting ydk's placed at intervals on its face.

The four yd% piers stand on the top of the last member, one at each corner. The large
mand: is placed in the centre, with its bead in the usual position facing the temple to the
west. Its height is about 6 foet, and length 7 feet. It is built in courses of freestone,
and has een profusely decorated with representations of jewel ornaments: the traces of these
remain, much weatherworn, '

RATHAS.
(8% Prate No. XXV.)

On the east elevation of the temple, s before stated, eight small shrinee stand in a row
from north to south on each side of the eastern entrance, six on the right, and two on the
left. It would seem from the placing of these, that it had been intended to have an equal
number on cach side~—t.e., six on the left, to correspond with the number on the right.
The last ratha ® on the left—or that on the extreme south-—~is incomplete in its carving, and
it would seem that the intention had been to complete each before commencing another. OUr
probably, those which might have stood in a line to the left of it have been demolished to
make way for the road, which runs along the south of the temple.

The ratha on the extreme left, stands completely detached. It is a square shrine, with
earved panels on the back of the chamber; these are, two figures (Sive and Psrvati) in a
sitting posture, and some others under. They are much decayed, and the design can, with
difficulty be made out; it seems to represent the same group that we find in the others, i.e.,
Siva seated with Pirvati on his left, and umbrellas over, held by attendants on each side.
This grouping and design are secn in many of the large courtyard cells and shrines. "It is
identical with those on the shrine walls of the MAmallipuram caves. On the exterior wall
is a ydli at each of the four corners. They are only partly carved, some of the rough blocks
having been scarcely touched by the chisel : each yd/i block supports a pilaster, and these
have moulded caps over. On the back and sides are the rough blocks of what were
intended to be sculptured panels similar to the others. Between these panel spaces and the
corner ydlis, ave small pilasters.

A emall platform is in front, with yd/i piers (blocks uncarved), each having its capital
eomplete.

The basement is & square granite plinth, and square frecstone course with semi-ootagonal
moulding over; the upper base is & square granite course on which the superatructure rests.
On the wall-head~-over the pilasters—are brackets which carry the cornice; all these are
much westherworn. Traces of carved floral ornaments remain on the cornice. Above, is a
series of small mouldings with carved projections at intervals; each moulding is recessed or
stepped back a short apace from that immediately below it. Over these, is an upright portion
of wall with carved figuree in the centre of each space. On each side of the figures are
small pilasters, with seated yd/is at the corners. A double cornice caps this, and the
whole is surmounted by an ontagonal domed fikkara with carved pedimental ornaments on

*¢ As thess sbrires are very similer 4o the monolithe st Mimalldpuram, known dy the mame of “vathde” the term
in hore naed advisedly,
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each side. In the centre of the most of thess cornices are a series of vertical holes about
four inches in diameter, It would seem as if these hed been intended for the poles of banners
placed there during festivals.

The ratha on the right of the last, is practically the same, but is in a more complete
sondition. The ydfis on the piers are carved. Inside the shrime is a black stone liiga.
Dvdrapdias are carved on each wide of the door. This shrine is attached, at its north-west
ooraer, to the east and south walls of the eastern court.

The panels on the exterior of the walls are carved. That on the south side has & seated
figure of Siva with long motted bair ; he uits under a tree, with 2 ndga on his left : some
symbols in his right hand are too weatherworn to be clearly distinguished.

Between the panel and the corner pilasters, are traces of carvings, but almost obliter-
ated by the aotion of the weather. On the north and west walls, there are also sculptures,
but the east and south walls of the court abut against them.

To the right of this shrine—on the southern portion of the ahutting eastern court wall,—
are pilasters placed at intervals, with a bansement under, and a double cornice over.

The doorway to the east court has ydks at the corners, pilasters on the angles of the
door and a oornice over. Above the cornice is an upright portion of wall rising above the
oourt walls on either side. In the centre of this, is a panel with Siva, Pirvati und attend-
ants : Brahmé and Vishnu are shewn worshipping them. At the angles of this portion, and
over the cornioe last mentioned, nandis are placed. The whole doorwuy is then crowned by
e barrel-shaped pediment, lying parallel with the wall through which the door enters. On
this, are a series of leaf carvings overlaid with plaster.

To the right of the doorway ia the northern portion of the east wall of the lesser court.
Like the wall on the left of the central entrauce it has a busement, pilasters at intervals,
and & double cornice over.

To the right of this wall, which abuts against it, is the third rathe, numbering them
suoccessively from the left. The design of this, and in fact the whole group of eight, are
much the same as those already detailed, the only differenoces being in the sculptures and
their relative states of preservation from decay. The base mouldings of this (third) shrine
are much weatherworn, On the granite portion is an inscription in Pallava Grandhs
charaoters. . The ydéis on the front pillare have tusks, and twisted trunks. A liga stande
in the shrine, and there is a panel, with Siva and Parvati, carved on the back of the
chamber, 'The dvdrapdias of the door are much decayed.

The fourth »atha from the left, has a 4iga in the shrine. The basement is much
decayed, as also the shrine pauel, and most of the carvings and mouldings. The ydhs in
front differ from those on tho ratha previously mentioned in that they have no tusks. The
rathas from third to eighth, are connected by walls of modern masonry.

The fifth is generally the same as the previous one. On the semi-octagonal base is an
insoription somewhat illegible ; another is on the granite sur-base. On the front and sides
of the projecting facade are small elephants.

The sixth has the basement very much hollowed out. One of the yd/i pillars has been
removed and a plain stone substituted. A liiga is inside, with a panel on the back of the
shrine. The door dvdrapdlas are much worn away. Under the sub-base, a granite course
of the foundations is seen above ground. This course continues right elong under the
tollowing raikas without any break between them, forming a continuous platform on whish
the superstructures rest.
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It no doubt aleb extends in the opposite direction to the extreme left; but, in the case
of those reflas previously mentioned, it is under the soil.

The seventh is the same as the others, except that the door dvdrapdlas have elephant
tranks, There are two inscriptions, one on the granite base, and the other on the semi-
ostagonal moulding.

The eighth, and last 7atha—eontinuing the numbering from the left—has the lower base

mouldings much worn; u portion of the granite sur-course is also away. The carvings on
the dvdrapdlas are very distinctly shewn; in their ears are jewel holes”” The left yd&
pillar is away. The right pillar has no figure carved on it, and the present stone support
evidently replaces the original pier which hae been removed. On the north side of this
“ratha is a panel with a standing figure of Siva with matted bair; he has two hands; a
serpent ia over his shoulder; and a worshipper stands on each side, with uplitted hande
joined lotus shape. Over the panelled niche in which the figures stand, is a floral pedimental
ornament, only partly carved. The central portion shews representations of two ydlis, with
drooping floral ornament on each gide. This is very commonly shewn on most of the niches
in the temple; and a similar design is seen at the Vaikuntha Perumél temple ;*® the cave
temple at Sfyamangalam ; and, at some of the rathas and cave temples at Mamallipuram,
It is a feature, striking in its individuality, and shews the close connection between the
architectural period of the groups.

In the succeeding Chédla, and later Dravidian temples, the same feature is common
enough, but it has a distinctly different character. Like other details in snccessive develop-
ments of the primary style, the modificatious of various members are each characteristic of
the soveral successive perods of Dravidian architecture. The difference in each becomes
more strikiug as the style advances.

The spaces between these rathas being-~as I have mentioned—filled up, it is iwnpossible
to see what sculptures are on their sides ; these,—unless they have been damaged when the
spaces were filled in—should be in a much better state of preservation than most of the other
panels, which are exposed to, and have suffered severely from the weather.

Returning along the back of the rathas from the eighth,—or that on the extreme north—
and proceeding south, I shall note the sculptures on each 1n succession.

‘The group on the back of the eighth—retaining the numbering already given—has Siva
on an elephant; the death noose is in his left hand; his right foot is uplifted on the
elephant’s head ; he holds in the lower right hand a trident, and in the lower left a ndga.
He is represented as stripping the elephant’s skin, which he waves aloft in his two upper
hands, At his sides are a standing figure of a devotee on the left, and two gandharvas on
the right.

The panelled back of the seventh ratha is similar to that just described, but in this
case Siva has six hands. Under, are some gandharva figures. The small panel on the
right has a gracefully posed female figure; that on the left a male, These are clearly out
in stone, without traces of plaster remaining. The ornament over the niche is covered
with plaster.

The back of the sixth rathe has a figure seated on a ohariot. The vehicle is being
drswn by two lorses ; the front is shewn, and between them is & carved and moulded shaft.
InBiva’s iwo left hands are a adge and trident; one of his right is held in the boon-conferring

™ N.B.~8ee page 8. * See Plate No. LXVII.
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attitude (abhayakasta); the other hands hold varioussymbols. In each panel on the sides of
the central one is a minor celestial being, each with four hands. Under the granite surbase
are small elophant bloco.

On the back of the fifth ratha is a seated Saivite figure in the central panel. It has
eight hands and the usual Saive symbols in each. The lower portion is much weatherworn.
In the panel on the right of the central oue is a female figure in u strikingly graceful
sttitude. The figure in the left pancl is too much decayed to be clearly distinguished. The
ornament over, is partly covered with plaster. An inscription is on the base.

The soulptures on the back of the fourth ratka are much decayed ; some of the aymbols
only—such as the axe and noose, held by the principal figure— can be made out.

EXTERIOR OF THE COURT.

On the north exterior side of the large courtyard are twenty-two pilasters at regular
intervals, and one at each of the north-eust and north-west corners. Each pilaster has a
ydli, with rider seated on reverse sides at each alternate bay. A granite course runs along
the lower basement of the wall. Betweon the ydlis are the openings for caxrying off the
water from the cells on the interior of the wall.

On the west exterior side,—iu the centre—is & gatoway with a small gdpuram tower over ;
the door is now blocked up. An elephant and gandharva are seated on the wall head, and
an upper central panel has Siva seated in ydgdsana with his hands across his knees. On this
fagade of the court wall there are five yd/i' pilasters on either side of the central doorway.
A continuous cornice runs along the top of the ancient wall; above this is the modern
portion, blocking up the cell $ikkaras bofore alluded to.

The south exterior side of the great courtyard is spaced by pilusters, similar to those on
the northern side. Numbering from the south-west corner there are large cracks in the
wall between the first and second, fourth and fifth, and eighteenth and nineteenth pilasters,
These fissures are seemingly caused by the great weight of the modern superstructure built
on the top of the ancient wall; a mass of material, which the original foundations were
never intended to carry. It would be well, if the temple authorities could be induced te
‘remove it, as it would conduce both to the stability of the court walls and add to the
external beauty of the struoture in general. Should the cracks, referred to, bring down
portions of the wall,—and in time they certainly will,—the openings so made, if repaired
at all, would most assuredly be filled up with unsightly brick and plaster work. 8hould
this superstructure be removed, the Sikharas, elephants and nandis would be exposed to view,

and the temple better seen in every way.*

INTERIOR OF THE SMALL (EAST) COURT.

On the interior side of the east wall, on each side of the central entrance, are pilasters
with figures between, three panels on each side. The panels immediately on each side of
the door have duvdrapdlas : the others, figures of Siva seated with his attendants : these are

s
) ™

+ * As before marked this has been done.
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all covered with stuoco. Projecting into the two east corners of this court sre the rathas
(Nos. 2 & 8). In the north-east corner is a stone with a well-carved figure of Siva seated
ona bull. In Siva’s two right hands are a trident and ndga; the left hands also hold other
bols. On the panels of the rathe projecting ‘into the south.east corner, are figures of
iva seated in ydpdsana. On a stone of the base, on the south inner side of the east
entrance, is a short inscription in foliated characters. On each of the north and south sides
of this court is a doorway, at present blocked up with mud. A panel on the left side of
the south door has a seated yogt with & &uja in his left hand ; two minor figures are under.

Next to the last panel is a sculpture representing PArvatf and the lion. She has a
trident and nmbrella ; the figures are covered with plaster, but the design, though amaller,
seems similar in its grouping to another of the eame subject close by. This other will be
described in its proper place.

On the right of the last is & emall shrine, having the back panel sculptured with seated
figures of Siva and Pérvat. Siva has been converted into Brahm4, by the addition—in
plaster only—of a face on either side of his original one. Attendants stand at the sides of
the central group. There have been two ydli piers 1o front, but these are now away, and in
their places are two brick piers.

The panel to the right is a large one, and has a sculptured group of twelve sages,
who seem to be listening to the exhortations of the philosophio Siva (Dakshindmarti), who is
represented seated under a banyan tree in & panel opposite this one, on the south side wall
of the central shrine in this court. The panel with the sages occupies a position on the south
wall of the court, and the two panels exmotly face each other. This ingenious arrangement
is adopted on the opposite side of this court, and also on the porth and south eides of the
large vimdna.

On the north side of this (lesser) court, at the north-east corner, is the figure of Siva
and the bull already described. At the same corner is the ratha (No. 8) corresponding to
that on the opposite side of the east entrunce above noted. The panel on this one is
however, different from the other. In this, a figure of Lakshmi is seated on a lotus; she
holds two lotus buds in her hands; & zone is round her waist ; a garland on her neck ; and
a crown on her head : elephants pour water over her.

o the north wall of the same court is a built-up doorway, opposite that in the south
wall. On the left of this door is a figure of Ganapati, with umbrells and two chauries
over; in his left hands are symbols—one a lotus, but the other undistinguishable. In the
right are & noose, and another which seems an clephant goad. The walls over the north
and south doors to this enclosure are somewhat ruined.

On the same wall a8 the last panel, and to the left, is a small shrine attached to the
wall ; it stands opposite the one on the south side ; and the two are similar, with the excep-
tion that the ydl piers of this one are complete. To the left of the shrine is a large panel ;
it is opposite the large one noted on the south side. The subject is much the same in both
cases ; in this panel, eleven seated sages are listening to the exhortations of Siva, who is
represented in & panel on the north side of the oentral shrine. He is armed with different
symbolical weapons, and seems to be preaching war.

————
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MAHANDRAVARMESVARA SHRINE,

The small temple which stands in the centre of the wall dividing the lessor and large
sourts bears the modern name of Ndrada litiga temple. From an insoription however, on the
side of the stair, the ancient name seems to have been Mah8ndravarméévaragriham. The wall
which divides the two courts abuts against the north and south walls of this shrine, so that
& portion of it projects into each court ; the entrance is from the east.

The lower hase has two courses of granite; above these, is a freestone course, with a
row of soulptured gandharvas.  These figures are represented with their hands raised above
their heads with the palms of their hands flattened against the moulding over, as if they
were intended to be shown as supporting the building.*®

Over the flgures ie a semi-octagonal member, carved on euch of the bevelled surfaces
with leaf orsaments, The sur-base is recessed back from the last, and has blocks oarved
into elephants’ heads, under each pilaster on the fagades of the superstruoture : the basement
18 finished with an inscribed granite course. The door enters on the east side; the granite
block on cach side of the stair leading up to the entrance is carved into a sort of soroll (see
Pliates Nos. XXV] and XXVII), with the name Mahéndravarméévaragriham on the outer
sides in Pallava Granthe characters, The plan is a simple porch or adyfum, off which the
shrine enters. The sides of the adyfum are soulptured with figures considerably over life
size; the back walls of the porch and shrine have also carved figure suhbjeots.

In the interior of the porch on the right side, is a row of the hamsa or sacred geese ;
over these, is a large kneeling figure with eight hands; the symbols on the right side, are,
a chauris, noose, and others broken and covered with plaster : in two of the left hands are
two balls, probably representing lime fruits.

The panel opposite the last,on the left inner eide of the porch, has a large finely
oarved figure of Jimfitakbtu or the cloud baunered (siva). He is represented with matted
hair; the right knee bent ; he has a richly carved crown, and neck, arm and leg ornaments.
Over his left shoulder is & garland, with rings, of what seem intended for bones ; another has
alternate square and round ornaments, on each of which is 8 soulptured skull : these reach
down to his ankles, The waist ornament is broad, and has several bands of different orna-
mental designe. The snklets are in circles of balls; and on the feet are well carved and
ornamented sandals, (pddaraksha). On each sandal, the kamsl—or small knob between the
toes —is shown. On his left side is the three-hooded sdga, with its tail twisted upwards,
and resting on his hand. The cloud banner is held in a lett hand over the shoulder, goes
bohind him and droops over the right, down to the waist : on the upper portion of the same
side is—apparently— a olab. A worshipping femeale figure stands on his right; two
fomales are on the left, one of which, profusely ornamented with jewels, is kneeling and
worshipping : the other female on the left side supports one of Siva's left hands. There
are some other minor attendants in the group.

This panel is remarkably striking in the arrangement and execution of the whole design,
even the smallest ornaments being clearly and beautifully cat.

On the back wall of the poreh is the door to the shrine; om either side of it is & niche,
each with & figure of Iakshm! : between the niches and door, are dudrapdias with ohouriss.

* fos ramevhe on Dame 19
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In the shrine, is a large black stone moulded Zngs. On the back wall, in & niche,
is a panel, soulptured with seated figures of fiva and Pérvati, with Brahmd, Vishnu, and
attendants worshipping.

EXTRERIOR OF MAHENDRAVARMESVARA GRIHAM.

On the south side of this shrine —facing into the lesser court—is the large panel before
referred to, as being opposite the sculptured group of twelve sages (p. 26). It represents the
figure of Dakshin@mrti, or Siva in his ydgi seat, under a banyan tree. He has four hands; in
the upper right is a noose; and in one of theleft is a serpent ; his hair is matted ; and his
knees are bound together with a cloth. In the same panel are a male, and female and two deer.

Over the niche is a central figure of Ganapati, with & ydf% on each side, from whose
jaws, carved foliage spreads along either side of the top, and droops down, forming a canopy
over the priucipal figures of the panel below. On each side of the large panel is a set of
three emall ones ; in the right lower are two figures seated cross legged ; they have matted
hair, and are seemingly ydg:s ; the panel over has a lion and two gandharves ; the top panel
has & musician playing to amuse Siva.

The lowest of the three panels--on the left of the central one--has two figures, one of
which is a 67 with beard, matted hair and crown: the upper tier of panels is similar to
the right side.

The features of sll these figures have rather a marked form of countenance ; the noses are
pointed and flat, and give a curious expression to the face. They are similar in this respect
to the figures on the bases of the piers at the Kachoh&évara temple, and probably represent the
type common among some of the tribes in early times in the country, (see Plates Nos. XX VI,
XXI and XX).

, . Onthe east exterior face of this-shrine, the central feature is the door, with a 1arge
dv,;rapd?a on “each mde At each of the north-eaat and south-east exterior corners of the
bml(lxns is ]nrge ydli

‘The north side has a design similar in its mbin features and grouping, to the south side,
The pnnclyal figure is ﬁxvu, but, in this case, he is shown in a fierce attitude, armed with
pumerous syp:bolmal ‘Weapons, wd seemmgly preaching war to his disciples seated in the
pa.nel directly opposite, (see page 26). 'Ho has eight hands, the upper right and left support
an elephant’s skin over his head ; in the right, are drum, club and trident ; one of the left
touohes hls erown ; another has a noose, and the lowest is empty. Over the ﬁgure is & row of
gané?harvas, and a cornice with carved blooks.

EAST DOORS TO THE: INNER COURT.

Mention has already been made of the east wall of the larges court which abuts against
the north and south walls of the temple just dedoribed. Through this wall—one on elther sule
ot thls shrine,—is a door, entering from the small jnto the grea.ter eourt \

' "The door on the south side has, on its right jamb, & fow remiaining letters of an anoient
insoription. 'The left jamb has a boldly carved representation of Parvati and the lion. She
has sixteen hands ; over her right are an umbrella and two balls; the right hands have noose
shield, and drum; two hands bend her bow, which ie large and extends right acrose hex3
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body from top to bottom of the panel. On the same side is & three-hooded ndgs. On the left
side are o trident, » portion of the bow, war club, and conoch ; one hand is under the umbrella,
and the remaining hands on this side are unarmed. The lion is shown with much vigour of
expression ; the tusks aud claws are all clearly out, and the neck and body of the animal are
decarated with minutely carved jewels.

This panel is free of plaster, and the striking attitude of the figures, arrangement and
grouping of the different members, and the artistie finish of the workmanship can be distinatly
seen. The design, grouping and general effeot of this punel are exactly similar to the well-
known souipture at M&malldpuram, representing Pirvati on the lion, fighting the bull-headed
Mahishisura. In the Kifichipuram sculpture, the latter figure is omitted, but it is otherwise
almost identical with the left half of the one at the Seven Pagodas. (See Plate No. XXIX.)

The east door entering the large court on the north side of the Mahéndravarma shrine, has
the remains of & long inscription on the left side. On the other is a panel, mimilar in style
and execution to that just deeoribed; the subject is however different. The other showed
PArvati, this represents Lakshmi seated on a lotus, with her feet resting on another of the
same fSowers ; she has also a lotus bud in each hand. On each side stands a female attendant
with cAaurss. Over Lakshmi’s head are, what seem to be the five hoods of a snake ; and an
elephant with water pot is on either side. There are traces of colour on this panel. (Plate
No. XXX.)

INNER COURT.

Entering the large court, the first sculptures are those on the back of the Mahéndravarma
shrine.

The base moulding round the back of this shrine is the same as that on the sides already
desoribed (p. 27); the upper member of the basement on this side is also insoribed.

The contral back panel is a large one; the principal figures are Siva and Pérvati seated
on & throne, with three cAaurie.bearing attendants. On each side is a pd/i, and niches, with
figures of Vishpu, Lakshmi, and gamdharvas ; under the panels are two large elephants’
beads represented as supporting the groups. At each of the corvers of the building are ydlis
with riders and gandharvas. Over these sculptures is an elaborate cornice ; the lower member
is soulptured with & row of supporting gandharvas ; a pedimented and double cornice over;
and above the last, on the first storey of the toweris a set of three panelled sculptures. The
oentral panel has Siva as a ¥0gi, with au attendant on right and left, and two detached ydlis in
front. The panel on either side has each a many-armed figure. The upper portion of the
tower is formed of three sets of cornices, the top tier having & central figure of Narasimha ;
tho figure is covered with comparatively modern plaster work, so it is difficult to distinguish
what it may have been originally. The whole tower is crowned by a barrel-shaped fithara
with leat ornaments and finials (S8ee Plate No. XXXI).

CRLL 8CULPTURIS.

In proceeding with the sculptures on the series of cells on the four side of the large
oourt, it will be canvenient to begin with those immediately to the south of the Mahéndravarma
8



30 REPGRT ON THE

shrine on the east gide of the court, und continue the numbering in encceesion, round the
south, west, north and north half of the esst sides, returning to the starting point.

All these cells have originally had their &kkaras appearing over the old wall-head of
the enclosing wall, with nandis, and elephants alternately, betwoen each. Some of the fikharae
are now ruined, and their place has been plastered over ; this is motably the case on the
east wall, which is thicker than the other three, so that when the modern work was added
to the wall head, and carried up—with the same thicknees as the ancient substructure—to
overtop the small towers, it almost completely covered them. The animals placed between
the cell towers, only appear out of the thickness of the recent masonry, at intervals.

All the cells have had insoriptions on three members of the basements, though some
have now been worn away ; the lowest is—in all cases—foliated.

No. 1 cell. —~Immediatély to the south of the Mahéndravarma shrine, is open in front,
and has panelled seated figures of Siva, Parvati, and ohild.

Space between Nos. 1 and 2.—8iva and Pérvati.

No. 2.—Open in front ; same a8 No. 1.

Space between Nos. 2 and 8, same as No. 1.

No. 3.—Same.

Space between No. 8 and south-east corner recess, same.

The recess in the south-east corner is not a shrine proper like the others, so it may be
omitted in the numbering ; it is open towards the west and has a bas-relief of Ganapati.

Returning along the south wall, the spuce between the south-east corner recess and
No. 4 cell, has Pirvati seated under a banyan tree; one large and two small elephants are on
the left side. A ybgi sits, with his knees bound, on the back of the large animal. A
female attendant is on the right,

No. 4 is open towards the east, as aleo are the others on this wall ; the sculptures are
on the outer front of the screen walls enclosing them from the prdékdra of the court. = This
cell has Pdrvati and the lion, with symbols, and a general design similar to that already
described on the left door between the two courts (see p. 28). In this panel, an additional
gandharva figure stands on the left. The upper portion of the sculpture is plastered over,
but the lower part has the stone exposed, and shows its delicate cutting. (See Plate
Xo. XXXII, Fig. 1.)

The space between Nos. 4 and 5, has the usual panel of Siva and Parvati.

No. 5, opens towards the east; it has a seated Saivite figure, with four hands and
symbols ; these latter are undistinguishable through a covering of plaster. (Plale No.
XXXII, Fig. &)

BrrweeN Nos. 5 anp 6.—S$iva and Pérvati. No. 6, Pédrvati under a tree, with a female
chaurie bearer on each upper side of the panel; two figures and a kneeling worshipper are on
each lower side. (Plate No, XXXIII, Pig 5.)

BerwreN Nos. 6 aNd 7.—Siva and Parvati.

No. 7.-—A large Saivite figure with four hands, on a chariot drawn by two horses ;
over the horses’ heads is a pillar supporting a bull. Over the bull is one, and on the extreme
right of the figure are two gandharvas. Oun the left of the charioteer, and in front of tbe
vehiole, is & Brahma. (Plate No. XXXIII, Fig. 6.)

Brrween Nos. 7 anp 8.—Pirvati seated under a tree ; a deer is on ber left, and two
are underneath ; a bird, probably a peacock, is on a branch of the tree; a female attendant
is on her right,
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No. 8—8iva riding on & dAdfa; four figures with various symbols are on the loft.
(Plate No. XXXIII, Fig. 1.)

Berwzen Nos. 8 ano 9.—Siva and Plrvati.

No. 9.—1s rather & ourious group; the principal figure is Narasizhe ; he is supported by
s figure on the right, and they fight with another one on the left; a pedestal stands in the
eentre. (Plate No. XXXIII, Fig. 2.)

Brrwrex Nos. 9 axp 10.—Pfirvati under a tree ; a ferale attendant is on her right and
a y0g¢ on her left ; beneath the last are three bulls with long eurved horus.

No. 10.~Has 8 number of figures with arrangement and attitudes very spirited and well
designed. Two chief figures occupy the centre of the panel; one is Brahmi on the right,
supported by six-armed gandharvas who spring from a lotus flower with leaves and buds
under : & worshipping figure kneels beneath the lotus. Another on Brahma’s right ie being
pushed towards him by a figure—probably Yame the god of death. Two others ocoupy
positions near Yama, evidently weiting their turn. (Plate No. CXXIIJ, Fig. 6.)

Byrwean Nos. 10 anp 11.—DPérvati under a tree, attendant, bird and two elephants.

No. 11.—Is & many-armed Vaigshnava figure, with conch, club, bow, sword and shield.
His left foot is stretohed up, measuring the hanging head of a snake ; two figures are on his
left. On the left of the panel is Vishou in his dwarf incarnation (Vimana), with the
king and queen. A Jdmbavantu is in the upper portion of the panel. (Plate No CXXIII,
Fig.7.)

Brrwean Nos. 11 amp 12.—8iva and Pdrvati. This panel shows the churning of the
ocean. The five-hooded serpent is coiled round the base of the mountain (Mandira).
Vishnu, on the left, holds the mountain; and the Dévas on the right, who are represented
by five figures, twist the tail of the serpent. At Vishnu’s left hand, and betwoen him and
the hill, stands a2 D#va, on whom Vishnu places one of his hands. Four gandharvas are on
the mountain. A horse, probably Indra’s, (Uchcheiéravas), which has just sprung from
the acean, is on the extreme left. (Plate No. XXXIII, Fig. 8.)

Brrwaexy Nos. 12 anp 13.—Pirvati and attendants, birds, and two elephants.

No. 13.—A central figure of Siva with five gandharvas worshipping under. A male,
holding a symbol, stands on his left, with & gandkarvas over. Above these, is 2 five-hooded
ndga, as also another on Siva’s right. (Plate No. XXXIII, Fig. 4.)

BerweeN Nos. 13 a¥p 14.—Sume as between Nos. 12 and 13.

No. 14.—Shows Siva cutting, off one of the heads of Brahm4, and holding it in one of his
left hands ; BrahmA sits in a dejeoted attitude on the left. A devotee—with arms crossed in
amazement—sits under Siva on Brahm#’s right. In Siva’s right hands are sword, trident,
enake and noose ; in his left are BrahmA's head, and broken symbols. There is not much
plaster on the panel, and the deep and bold cutting is seen to advantage, giving fine effects
of light and ¢hade. (Plate No. XXXIV, Fig. 1.)

Brrwzan Nos. 14 anp 15.—8iva and PAevati,

No. 156.—8hows Siva—as a hunter—fighting with, and slaying the king, who was after-
wards turned in%o @ pig. Two figures are shown with right and left legs advanced. An
animal on the under right side of the panel seems to represent Varfha. (Plate No. XXXIV,
Fig. 2.).

Brrwaen Nos, 16 axp 16,—DPirvati with an attendant on her left; two elephants, and
s bird on her right.
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No. 16.—8iva in yogdsana, resting on the shoulders of a devotee. Two ydgie sit in
meditation, on what seem to be olouds. (Plate No. XXXV, Fig. 1.)

Berwaxx Nos. 16 awp 17.—Siva and Pérvati.

No. 17.—Siva with club, bow, trident and noose, stands on a platform supported by a
devotee, and the five-hooded human-faced Adis#sha. Vishnu on an attendant, worships éivu;
two hands are closed in adoration ; other two hold his emblems, the conch and discus.
(Plate No. XXXV, Fig, 2.)

Berwkex Nos. 17 anp 18.—8iva—armed with a large club—and his wife Pérvati.

No. 18.—§iva kills a double-headed rdkshasa with his trident. A figure sits under the
weapon ; thros others, and a enake are on his left; the head of another appears on the right.
A figure on Siva’s left—midway up the panel—has a tiger’s legs, and probably represents
Vydghrapida. On the upper right portion of the panel, Siva is seem seated with his wife
Pérvati, soaring through the sky. (Plate No. XXXVI, Fig. 1.)

Berweex Nos. 18 anp 19 —Pérvat: stands, with two figures on each side. On the west
side of this space are two representations of Brahma—one kneoling, and the other standing;
over are two gandharvas.

No. 19.—1Is a large cell, open in front. It has a ydk dvirapdla on each corner; and two
yd&# pillars ou the platform in front. On the back of the cell, Brahmd sits with a figure on
each side ; and two gawdharvas over, worshipping. (Plate No. XXX VI, Fig. 2.)

A tower of different outline, and higher than the others, surmounts this shrine.
(Plates Nos. XXXVI and XXXVII.)

Berwres Nos. 19 axp 20, —Pdrvati placing her foot on the head of a buffalo. Aa
attendant kneels on each side. Pérvati is armed with a dagger, trident, discus, and club in
her right ; and sword, conch, serpent, and axe in her left hands. On the left side of this
space are worshipping figures of Bramhd, an attendant and two gandharvas. _

No. 20.—Siva with twelve hands, each armed with the usual Saivite emblems. On his
vight is an attendant, and four others are on his left. (Plate No. XXXVIII, Fig. 1.)

Berwaen Nos. 20 anv 2]1.—Nine devotees sit in contemplation, with an umbrella over
each. The two figures on the extreme left side are Ganééa and Siva, armed with their several
symbols. In continuation of these-—but on the back—are the other seven ; the first has—in
the stone sculpture—becn a female figure, but in the overlaid plaster work, two additional
faces have becn added, to convert it into Brahmd. The next three, are female devotees;
the others are—Nandik8évara ; a fomale ; and the last, Siva.

No. 21.—8iva treading on Vy&dhi, the lord of sickness. The latter is on his back, with
head hanging down ; a three-headed ndga stretches ite hoods over the recumbent figure ; Siva's
axe rests on the back of tho snake. Siva has eight hamds; in his right is a roll of beads.
A small animal--resembling a cat—rests on the knees of the fallen Vyadhi. (Plate No.
XXXVIII, Fig. 2.)

BerwerN Nos. 21 axp 22.—A sealed Siva, with eight arms, holding snake, bell, trident,
axe, etc.

No. 22.—S§iva, armed with the usual weapons, site on the back of an elephant. A female
davotee is in front. (Plate No. CXXIII, Fig. 1.)

Berween Nos. 22 anp 28.- A yégi with four attendants.

No. 28.—Siva—with Parvati standing by his side, supports, and places in his hair,
Ganga, the goddess of the river Gunges. (Plate No. CXXIII, Fig. 2.)
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Barwaex No. 28 AND S0UTH-WST 0ORNNE CRLL. —Siva and Pdrvati with five attendants.
The last panel completes those on the south side of the court. The elevation of the
oomplote group is given in Plate No. XXX VI,

OELLS ON 1THE WEST INNER SIDE OF THE COURT WALL.

Returning along the inner west side of the large court, and continuing from the south-
west ccrner, the first space between the corner cell and No. 24 has—on the back—Siva and
Pirvati.

On the left side is Siva, armed with his different weapons, dancing on a serpent;
Parvati stands near, and rests her hand on one of two kneeling gandharvas. (See Flate
No. CXXT1I, Fig. 3.)

No. 24.—Siva, Parvati, and child.

Brrwixx Nos. 24 axp 26.—8Siva, and Parvati, with attendauta,

No. 25.—éiva, and Pérvati, with attendants, one of whom seems to be Brahmd.

Brrwees Nos. 26 axp 26.—Siva and Phrvati.

No. 26.—8iva, and Parvati, with attendants,

Berwees Nos. 26 axp 27.—Siva, and Parvati, with attendants.

No 28.—Western doorway (built up). On one side is a dvdrapdla; in the inner side
are two ydli pillars somewhat differont from those on the fronts of the cells ; the figures on
the piers, with hands clasped, kneel on 8 round lotus base; a five-hooded ndga is above
each ; and over it rests the pillar.

Berween Nos, 28 axp 29.—Siva and Parvati,

No. 29.—Sive and Parvati.

Brrwaex Nos. 29 axp 30,—Siva and Pérvati.

No. 80.—Siva and Parvati, with child and umbrella over.

Berwzen Nos. 30 axp 81.—Siva and Pérvati, with umbrella over.

No. 31.—Siva, Parvati, child, and umbrella.

Berwren Nos. 31 anp 32. —Siva and Parvati, with umbrella,

No, 82.—S8iva, Parvati, child, and umbrella.

Barweey No. 82 AND NORTH-WiST CORNER,—Siva, Plrvati, child, and umbrella.

The above completes the panels on the west side. It will be observed that they are
lese varied than those before described.

CELLS ON THE NORTH SIDE OF THE COURT.

Returning along the north side, the space botween the north-west corner recess, and
No. 88, has the usual panel of Siva and Parvati seated.

No. 88.—Two figures of Siva ; one rests on an attendant with an axe over his shoulder ;
the figure on the right has his left foot resting on a platform. (Plate No. XXXIX, Fig. 1.)

Berwean Nos. 33 anp §4.—Pirvati under a tree, with attendant and chaurie.

No. 84.—fiva and Parvati seated by the side of a Qin}a,:x:., Three figures—one a devotee,
and the others, two gendharvas, kneel under ; one of the latter has a serpent, and the other
8 bow.. (Plate No. XXXIX, Fig. 4.)

Berwsry Nos. 84 anp 85.~ Pérvati holding & parrot ; an attendant i behind, and two
elephants underneath.

9



84 REPORT ON THE

No. 35.—8iva seated in yogisons under s banyan tree ; his right leg rests on a deer ; two
gandharvas are beld up on each side in his bands. Two gydge kneel under. (Plate No. XL,
Fig. 1.

Berwaen Nos. 38 axp 36.— Eleven ydgis are seated in & row on & platform ; at each end
of the group is a ydbh,

On the right side is a panel with Pirvati under a tree, and chauric bearer on each side.

No. 86.—8iva in a kneeling posture; he has ten hands each armed with a different
symbolical weapon. (Plate No. XL, Fig. 2.)

Berwesy Nos. 36 anp 37.-—Blank.

No. 37.—I» a large panel. The principal figure is Vishpu, seated with & wife on each
side ; over are two attendants, who hold umbrellas, chauries, and symbols; on one side is
a male, and on the other a female dvdrapdla. Vishnu seems to be seated in contemplation of
Siva, who is soulptured on & panel exactly opposite this one on the north wall of the vimdna.
(Plate No. XLI, Fig. 1.)

Brrwesn Nos. 87 axp 38.—Siva and Parvati; on the left side is another Saivite figure
with five attendants.

No. 38.—8iva as a ydgi, seated with Parvati ; two gandharvas support the pedestal on which
they sit. Brahma sits on the left of the panel and aids 1n supporting the pedestal. Another
figure, over Brahm4, sits with bands crossed in contemplation. (Plate No. XLI, Fig. 2.)

BrrweeN Nos. 35 aFp 39..— Pirvati playing on & vina; 8 parrot is on the left side ; attend-
ant with chaurie on right, and two elephants .uderneath.

No. 89.—Siva and Parvati attended by two servants and a gasdharva. (Plate No.
CXXIII, Fig. 4.)

Berween Nos. 89 anp 40.—Piérvati, holding in her left hand a flower, on which sits
a parrot ; an attendant is on her right, and a figure sits cross-legged under.

No. 40.-- Siva, Pirvati, and three attendants, supported on a lotus by Brahmé. (Plate
No. CXXI1I, Fig. 5.)

Berwekn Nos. 40 anp 41.—Siva and Pirvati.

No. 41.—S§iva, Pirvati and two attendants, supported on a lotus by Vishnu. Siva has
Brahmé’s head placed on the top of his own. An attendant of Vishnu stands by, holding his
conch and chakra. (Plate No. XLII, Fig. 1.)

Brrwern Nos. 41 anp 42.—Pirvati, with attendant, parrot and two elephants.

No. 42.—Siva, with Parvati on his right. On the right of Pérvati are an attendant and
gandharoa. A female figure, probably Gangi, stands on Siva’s left hand. On the same side
are 8drya, Brahms, and a female with umbrelia over. (Plate No. XL1I, Fig. 2.)

BerwerN Nos. 42 axp 48.—Péirvati, attendant and two deer under a tree.

No. 43.—8iva, and Parvati, with two gandharvas and two attendants. (Plate No.
XXXIX, Fig. 3.)

BrrwreN Nos. 43 axp 44.—8iva, and Pérvati, 8 halo—in plaster—is over Siva’s head.

Xo. 44.—Siva dances, and supports a large five-hooded Ndya with human head ; the snake
in coiled round hie head. Underneath, are two dencing gasdkarvas. (Plate No, XXXIX,
Fig. 5.)

Berweex Nos. 44 avp 45.—Pérvati, attendant, bird and two elephants.

No. 45.—Siva and Parvati seated ; under, are two attendants—one standing, and the
other kneeling. A gandharva, ou the under side of Siva’s right, holds a mace, which
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extends up, and supports & yd# bearing a lotus, over which is a gandharva with a balo. (Plate
No. XLIII, Pig. 1.)

Berweex Nos. 456 aND 46.—Pirvati, attendant, bird and two deer.

No. 46.—8iva stands with his left foot raised, and resting on a pedestal; he holds a
murical instrument across his body. Two devotees,—one with knotted hair, and the other
bearded—stand on his left. Two bulls are seon—on the left of Siva—ascending the sky,
with Siva and Pirvati on each. (Pla‘e No. XLIII, Fig. 2.)

Berwees Nos. 48 anp 47.—8iva and Parvati.

No. 47.—8iva seated on Nandik8fvara. Above, on each side, is & gandharva; and below,
two attendants. (Plate No. XL1V, Fig. 1.)

Berwkey Nos. 47 a¥p 48.—Pfrvati with an attendant ; a yigi is undereath,

No. 48.--§iva,—with Pirvati—placing Gangf on hishead. A kneeling devotee supports
another, who with uplifted hands is adoring Siva. (Plate No. XLIV, Fig. 2.)

Berwken Nos. 48 axp 49.—8iva and Phrvati.

No. 49.—SKiva, Pirvati and child ; Brahmi and Vishyu, with gamdkarvas under, are
worshipping the triad. (Plate No. XLV, Fig. 1.)

BerwerN Nos. 49 anp 50.—Pdrvati, attendant, bird and bull.

No. 50.—A standing Saivite igure—six armed--is being worshipped by Brahma and
Vishuu. (Plate No. XLV, Fig. 2.)

BerweeN Nos. 50 anp 51.—8iva and Péarvati.

No. 1. —8iva, a8 8 ydgi, preaching to four devotees. Siva has s beaded waist belt ; and
sandals with bead on each passing through between the toes.

The panel is entirely free of plaster, and the different details show the usual deep and
bold cutting. (Plate No. XLVI, Fig. 1.)

Berween Nos. 81 anp 52.—Pérvati, attendant, elephant and bird.

No. 52.—A large figure of Brahm# supporting Hanumén in his left hand. Hanumdn is
worshipping & Ziga. (Plate No. XLVI, Fig. 2 and Plate No. XLVII.)

Brrwres No. 52 and the north-east corner, is a seated figure of Siva armed witha elub,

In the north-east corner is an illegible inseription.

These complete the panels on the north side of the eourt.

EART SIDE OF THE COURT.

Returning along the east side, frum the north-east corner, the first space between that
corner and No. 53 has a back panel with Siva and Parvati; also another with Siva on the
left side.

A detached Saivite image stands in this epace.

No. 58.—Siva and Parvati.

Bpace between Nos. ' 8 and /4. —Siva and Plrvati.

No. 54.-—8iva and Pdrvati.

Brrwekn Nos. 54 anp 55.—Siva and Parvati.

No. 56.—Siva and Pirvati. (Plate No. XXXI.)

These panels complete the series on the interior eides of the large court und bring us to
the right east entrance to the enclosure, This door has a dvdrapdla on each side. A few of
these figures have holes in their ears, evidently intended for the fixing of metal jewels ; others
also, probably have them, though they may be hidden under the plaster. This has been
previously remarked on,
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MAHAMANDAPAM.

This building stands in the east central portion of the large court. I have already shown
(p. 11, F.N. 77) it originally atood detached from the central oimdsa, though now s
modern strueture connects the two buildings. Some of the most strikingly archaic details
in the entire temple are found in the makdmandapam, these being the massive stone piers,
with heavy square capitals (Plate No. XLVIIJ, Fig. 1), on one of which, is s later
Ohélukyan inecription (page 11).

The plan is & rectangle with the greater length from north to south. The four sides
are open in the centre, and on each facade & portion of the wall is returned along the
several elevations from the four corners. The east front has the entrance divided into three
bays by two aquare piers, with a responding pilaster on the return wall at each side.

The west side—or back—is similarly divided, but the piers are octagonal for a portion
of their length.

The north and south entrances are simple openings,—with pilasters on the sides,—
undivided by piers. Inside, between these two doorways—extending north and south—are
two rows of four piers each. Theen are octagonal for a portion of their length : the central
space between the.rows is equal to the breadth of the north and south doors ; the four central
piers of these rows are in a line east and west with the piers of the east and west openings ;
aad the remaining central piersare severally in & line with the responding pilasters of the same
openings. The ceiling of the mandapam is thuy divided into Afteen almost equal spaces.

The two square piers on the east front are in free stone; the left one has inseriptions on
the front, sides and back ; and the right pier an inseription on the front. All the piers are
without bases. The capitals are of one design throughout, square, with great projec-
tion,—the extreme projecting mouldings of emch, almost touching esch other (see Plate
XLVIII, Fig. 1). The details of the capitals are, a necking, large torus, cyma rects square
abacus having rolls and band on the face, and brackets over. The two front piers are square
throughout ; thg others have the lower portion square, the middle ootagonal, end the upper
portion—including the eapital—square; all have a slight taper in their length. Exclusive
of the t=o front piers, the others are granite ; but the capitals and brackets in all cuses are
freestone. Several have circular lotus dises earved on the faces of the lower und upper square
portions : these are identical with those on the piers of the north rock-cut cave at Madmandar,

The Chilukyau ineoription—before referred to—is on the west face of the north pier on
the west side next the ardhamandapam ; it is considerably weatherworn but being deeply
cut the letters are quite legible. It is at present completely protected by the east wall of
the ardhamandapam, o the weather marks could only have been caused before the eregtion
of the latter building.

Thbe very design of the west opening shows it was never intended to be blocked up as it
now is, but to present an open fagade like that on the east.

Two ydlie ou the back responding pilasters are abutted against and partly covered by
the east wall of the modern ardhamandapam.
The cornice in the compartments of the ceiling over the piers is & square moulding, with
8 projecting row of supporting gandharvas over ; the ceiling itself is in flat stone slabs.
A perforated window in the east wall of the ardhamendapsm opens into the mahd-
mandapam. It is much older than the building in which it now is,and has evidently been
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taken from some other place and built in where we now find it. The perforated work
is a series of twisting boughs with openings between, partly filled by cross buds. Over
the opening is a triple cornice with horse-shoe shaped panel; in it is a figure of Siva,
with eight arms; Parvati is on hinleft, and Nandik8évara on his right. On the circumferenca
of the panel is a leaf ornament springing from ydlis at the foot. (See Plate No. XL1X.)

Another window somewhat similar, is seen in the Kachéévara temple. (8ee Plate
No. CXXII.) It also, has evidently been removed from some other temple probably the
Kaildsanfidha, and inserted in its present place. Both these are in a dark stone, and the
panel in the former window is designed slightly after the style of some of the blackstone
Chalukyan sculptures found in the Bellary District.

On the outside of the makdmandapam the ground line is now on & level with the
octagonal member of the basoment. The mouldings above ground are similar to the bage
universally applied in other parts of the bnilding: the upper square granite course is level
with the floor. A Tamil inscription is cut on each of the faces of the base on the floor
elevations ; it returns along the back, but is blocked up by the east wall of the ardka-
mandapam, and only a few letters appear at each end.

On the east front—at the two corners of the return walls--are ydlis with pilasters over.
On each wall is a large panelled group, baving a central niche with large Saivite figure ;
and three lesser panels on each side, one over the other. The lowest of each of the side
panels is a fomale chaurie bearer ; the middle, a gandharva blowing a conch; und the upper,
w ydli with rider. The crowning central feature, or pediment to each set of pancls, is a
figure or Ganapati with yi#s and riders, and flowing floral ornament on each side of the
upper central figure,

The main cornice which surmounts each facade and extends round the building, is of
no great projection ; over it, is a blocking course ; and on the cornice are small pedimental
horse-shoe niche ornaments—placed at intervals—with a figure in each. All are supported
by a row of gandharvas under the cornice. Nome fragments of a superstructure remain
over the blocking course  These fragments are, I believe, the remains of a tower sumilar
to that on the ¢ Dharmarja’s rathe at Mamalldpuram, which this building otherwise
resembles, The massive piors in the Kailisanidha mahdmandapam are evidently intended
to support some great superincumbent weight, and this most probably wus, o wax infended
to be, a tower similar to that at the ratha named. The arrangements of plan and design of
the lower facades nf the two examples are exactly siwilar ; and the thoory that the Kailisu-
nidha mahdmandapam had & tower similar to the rafhe is not improbable, und seems to be
supported by what evidence there is on the subject. (See Plates Nos. XXVI und 1..)

The south elevation has the sume general design as the east side, but the figures in the
panels vary ; in the lower right panel, Lakshmi is seated on a lotus flower, holding lotus
buds, conch aud chakra. In the tier of minor panels on cach side, are chauries, elephants,
gondharves, and attendants,

The large left panel on the same elevation has Parvati seated with a noose in her right
hand, and a lotus bud in her left. Two chauries and umbrellus are over; the other parts
of the panels are the same as those on the right. (Plate No. XXVI.)

The north side of the same mandapam has—in the large right panel—Péarvati seated
with two attendants on her right; and on her left are a bird, and lamp bearers ; the symbols

she holds are broken ; the side panels are similar to the others.
10
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The large left panel is of bold and good design and deeply undercut; it represents
Pirvati standing with her left foot on the back of the lion; she hus sixteen hands, esrch
armed with & different weapon.

This seems to have been a favourite subject with the sculptors, and the treatment is
always good. This panel is very similar to, but larger than Nos, XXXII and XXIX.
(Bee also No. LI, Fig. 2.)

ARDHAMANDAPAM.

This building calls for only a passing notice; it is not contemporary with, or Las any
features in design commou to the original building. The north and south walls are guite
plain, without ornament of any kind; on the south side is a four-pillared raised verandah
(see Plate No. XXVI), a door through which, enters the building. The east wall is built
close to, and covers the sculptures that undoubtedly exist on the west wall of the mahde
mangdapam : a perforated window in the wall opens into the latter building. The inside is
divided by two rows of six slender pillars of Vijianagar date. (See Plate No. XXIV and
PFig. 2 in XXXIX). Several old inscribed stones are built into the floor and ceiling of the
building. The principal shrine enters off the west eud of the ardhkamandapam. On
each side of the shrine entrance is & chamber; these two are the original recesses—similar to
those on the exterior of the vimdns—Dbetween the north-east, and south-east corner shrines,
and the east entrance to the great central shrine. Originally they would be visible from the
outside ; and the weatherworn appearauce of their soulptures shows they have been. In
the right recess—on the back wall,—is a four-armed Siva dancing : below, are his attend-
ants ; the minor panel on his right has Viehnu; and on the left panel is Brahm4, both
worshipping. (Plate No. LI, Fig. 1.)

The left side of the recess has Pédrvat: on the lion, with attendants, and gandharvas on
each side. The right side is covered with masonry.

The left recess has panels similar to the other, with Siva and minor worshipping deities
on the back; Pérvati is on the right side of the recess, and the left is blocked up with
masonry. This is & portion of that forming the north and south walls of tha ardhamanda-
pam. The pauels blocked up, are those on the south side of the north-east corner shrine,
and those on the north side of that at the south-east corner.

On the right side of the entrance to the main shrine containing the Kailfsanidha &aga,
is a dedrapdla. On the back interior wall of the shrine, is & panel with seated figures of
Siva, PArvati and child. Some brass figures are used on festival occasions, (Plate No. LII,
Fig. 3.)

The vtmdna has the principal shrine in the centre; on the exterior is a lesser one at
each corner ; and another on each face, except the east, where the entrance to the central
shrine is, and has always been. It now enters thiough the ardhamandapam, but before
that building was erected, the entrance would be through the porch—aimilar to the exterior
vimdna shrines—direot 1rom the open, and up a flight of steps.

Around the simdna, and in the recesses formed by the projecting exterior shrines, are
o series of nandi placed on the ground, and facing the different quarters. (See Plates Nos.
XXIV and XXVI.) The identity of thisidea with that at the Mimellipuram “shore”
temple has been noted (p. 20).
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At eaoh of the corners formed by the projeoting shrines and extending around the
vimdna, is a series of triple ydls and riders, intended to represent a support and guard to
the temple.

In describing the panels on the exterior ground storey of the vimdna, 1t will be
convenient to adopt a course similar to that used in noting those on the courtyard cells,
Commencing, therefore, with the panels in the south-east corner shrine,—which enters on
the east side,~—the back panel represents a large kneeling figure of Siva—with eight arme—
holding the usual weapons, noose, trident, sword, serpent and others undistinguishable.

On the left side is Brahmd paying homage; under him, are two gandharvas, and what
seems like a mountain with a figure seated on it, is on his left : two gandlarvas are on his
upper left side. ]

Ou the right side of the shrine is Vishnu and attendants, also worshipping Siva; the
panel is too much weatherworn for the details to be made out. (Plates Nos. Ll and LIII
to LXII.)

On the south exterior side of this shrine i a four-armed Siva, with Pdrvati. Beneath
Siva, are gandharvas, and over, an elephant. Above, is a small panel with an eight-armed
Siva and gandharva. (Plate No. XX VI and Plates Nos. LI and LIII to LX1I.)

On the south exterior wall of the central shrine, and in the space between the south-
east corner shrine and that on the middle of the south side, are a six-armed éiva, and
Pirvati, seated with their feet on Vyddht the god of sickness.

The panel on the right side of the same recess is supported on ydfis, and represents
Lakshmi, with lotus buds. On the top, are gandharvas surrounded by a finely-cut floral
ornament. (Plates Nos. XX VI, L1 and LIII to LXII.)

On the left side of the same rccess is the entrance to the shrine on the centre of the
south facade of the vimdna. On the left side of the door is & dvdrapdla ; over, are eleven
Sishyas. Tn the shrine—on the back—is Siva seated with his left foot on a gandharva ; the
platform on which he sits is supported by two ydk pillars. Brahmd and Vishnu are in
attendance, worshipping. On the left interior side, is Siva—in bridegroom’s dress— seated
on a bull, with attendants ; a gandkarva leads the animal.

. On the right side of the shrine is Pdrvati seated on a pedestal supported by a gali on
the left, and two gandharvas. She is shown dressed as a bride. The two panels seemingly
represent the marriage of Siva and Parvati.

On the south outside face of this shrine is Siva as a y0gi seated under a tree; he has
four arms ; in one of his left is a torch; beside him are birds, two deer and a suake under,
The panel is supported on an elephant’s head. The side panels huve ydgis under, with ydis
and ornament on top. (Plates Nos. XX VT and LXII.)

The west exterior side of the shrine has Vishou seated with his foot on u pedestal ; he
and his attendants are worshipping Siva who is shown on the next panel.

The panel referred to, on the back of the recess formed by the shrine ou the centre of
the south facade of the vimdna, and that at the south-west corner, is an excecdingly #ne
one ; it shows Siva standing in o diumond-shaped recess ; he has eight arms, which hold,
in his right, serpent, axe, and noose ; and in his left a large trident and other symbols; he
wears the sun as a crown, The lesser panels adjacent to this central one, are vecupied by
various minor worshipping deities, with Brahmi and others on the left, Vishnu and
gandharvas on the right. Sive is supported by Vishnu, in his vardha avatdr, with two hands
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resting on the ground, and other two holding the conch and disous, (Plates Nos. XXV1
and LXI.)

The left side of the recess is oocupied by worshipping attendants.

'The shrine at the south-west cormer has, in the panel on the south exterior side,
Stva as o beggar, with sandals on his feet; two females and ¥dgv are worshipping. The
whole 18 supported on an elephant’s head. The panel over, has & ten-armed Sive, each hand
with a symbol.

The south-west corner shrine enters from the west. 'The panel on the bask of the
interior is similar to that on the left side of the porch of the Mahéndravarma shrine.
It shows a Saivite figure—oconsiderably larger than life size; he has matted hair, and
carries o clond banuer, and three-hooded ndga; with trident and axe on his right, and a
sun on his left. A female stands on each side, probably Parvati, and Lakshmi. (Plate
No LXI.)

The right interior side of the shrine has a panel with three male attendants; and the
loft side, three females with a cornice over.

The first space on the west side of the vimdna, between the south-west corner shrine,
and the one on the centre of the west elevation, has Siva kneeling on a platform ; a three-
hooded snake is coiled round his right leg. He hes ten arms; in his right are trident, drum,
noose, and one supports & long thin shaft, which extends up on the right, into what looks
like o chaurie,~—but may be s cloud banner,—and goes behind the figure, right across the
panel. In the left hands, are axe, torek, serpent, and another symbol somewhat like a
skull. Three dancing gandharvas, armed with ewords, are upder. The minor panel on
the right has Pérvati with her foot resting on a bull ; two gandharvas are over. The minor
left panel has a figure with a crown seated on two gandharvas, one of whom plays a flute
and the other a conoh. an attendant is in the upper right side of the panel.

The group is supported on an elephant’s head. (Plate No. LI.)

Oun the right side of this recess is an eight-armed dancing Siva. On the left side of
the same recess is Gapaputi, with two gandkarvas over. A female attendant stands in a
penel on his left.

The shrine in the cenfre of the west side of the vimdna enters from the west side.
It shows—on the back of the interior—a large figure of éiva, with six arms, and Phrvati.
Siva holds in his right hands a dog, garland of skulls and serpent ; a ohaurie—bearing
gandharva is under.  The upper left hands support Gangd, and an elepbant’s skin. The
left foot rests on an attendant. (Plate No. LIX,)

On the right side of this shrine is Vishnu armed with conch and discus ; some attend.
ants wait on him. The left side of the shrine has two attendants.

In the back of the recess between the centre shrine on the west facade of the vimdna,
and the shrine at the north-west corner, is an eight-armed Siva dancing, with Nandikédvara
ou his left, and & small gandharea on his right ; Siva has a ndoa coiled round his neck. The
gandharva is completely free of plaster, and shows very minute carving, the eyes, eyebrows,
aud teeth in the month are all cut in the stone. The losser panel on the right of the central

one, has Vishuu; in the panel on the left is Brahma. (Plate No. LVIII. Seealso Nos. LI
and L11I to LXII), '

On the right side of the recess is Siva seated on a platform, supported by & gandharsa.
A long musical instrument rests across the left shoulder, and a serpent across the right.
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Yhe sculpture represents Sive ss Arddhaniriévara, (hat male and female). A female
attendant occupies each side panel.

On the left side of the recess, 2 worshipper—hclding s three-booded serpent—sits on a
mountain. They are supported by two gandharsae playing the flute and conok.,

The shrine at the north-west corner of the vimdnz, has, in the back interior panel, an
eight-armed Siva seated on a chariot, drawn by two horses ; the heads of the horses, and
front of the vehiocle are shown towards the front, with a wheel on each side, (Plate No,
LIII. See also Nos. LI and LIII to LXII.)

The right side of the shrine, is occupied by a tier of two panels—five figures above, and
seven below. The left wall has five figures in the upper half, and six in the lower. On
the north exterior side of the north-west corner shrine is Siva crushing Vyadhi ; above is
a panel with two Saivite figures. (Plate No. LIV.)

On the north wall of the vimdna, in the recess between the north-west coruer shrine,
and that on the centre of the north face, is Siva and Parvati, Siva has eight arms, and
various symbols, including noose, bow, and umbrella : three dancing gandharvad are under.

The minor panel on the right, shows Pérvati seated on a lion. That on the left shows
Lakshwmi seated on a pedestal. A lion supports the group. (Plate No. L'V, Fig. 1.)

On the left side of the recess is Siva as a beggar; an attendant and yd/i are in panels
on each side.

On the north side of the central shrine, on the north facade of the vimdna, is Siva in
Yogdsana seated over a bhuita: these are supported on an elephant. The lower side panels
have worshipping figures of Brahmf on Siva’s right; and Vishnu on his left. In the two
upper side panels are a ydk and rider. (No. LV, Fig. 2. Bee alst'Nos. LIII to
LXVIIIL) "

The shrine in the centre of the north side of the wimdna enters from the east.
Inside, is a graunite platform for an image, with basement and cornmice moulding. The
panel on the back interior is the same as that in the centre shrine on the south fagade of
the vimdna. Tt represents Siva supported by gandharvas, and ydlis, with worshipping
figures of Brahm4, and Vishnpu. 7The panels on the two interior sides are the same as those
on the shrine referred to.

The recess on the north facade, between the north centre and north-east shrines,
shows—on the back panel-—Parvati on a lion; the design is similar to those of the same
subject already noted. She has ten arms; and carries an umbrella, with trident, novse, and
sword in ber right hands; one of the lower right rests on her thigh; the other is shown in
abhayahasta. The left hands hold an axe, shield and serpent, while two other hands grasp
and bend a long bow. She is ornamented with jewels on wrists, ankles, etc. The smaller
panel on the left of the central one has a stout figure of Pirvati; over her right is Nandi-
ké6vara ; on her left is a female attendant. The lesser panel on the right of the larger, has
Parvati—in this instance, represented with a slender waist—seated on & pedestal supported
by & pillar. On her right is S8imhd ; on her left, what appears tobe a bull. (Plate No. LVI
snd Nos. LIII to LVIL)

On the left side of the recess is & dvdrapdla,

On the north exterior side of the shrine at the north.east corner of the vimdna, are
flivaand Pdrvati. Siva hes four arms, and rests one foot on & lotus. Two of his hands
hold the elephant’s akin over his crown,

11
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The shrine enters from the emst, and inside is & pitham for an image, The back and
side panels are the same as thoso in the correaponding shrine on the south side of the vimdna
t.e., & kneeling Siva, worshipped on ‘the side panels by Brahmg and Viehnu.

These complete the sculptured panels around the exterior of the rimdna,

VIMANA TOWER.

The basement is tormed of a granite sub-base ; carved “ gandharva’ plinth, ornamented
semi-octagonal base, small carved *‘elephant "’ blooks, in freestone; and sur-base in granite
with Pallava Granths inscriptions. (See Plates Nos, XXVI apd LIV.)

In the recesses formed by the exterior shrines are the esries of mandis already noted.
These are large, and cach cut out of a single block of freeatons. The walls above the base,
are covered with the sculptured panels just described. At emch of the angles of the walls,
and on ehch side of the panels are pilasters; those on the corpers have ydlis.

The general elevation of the superstructure, is a small fower over each of the exterior
shrines at the corners and facades; the Sfikharas over thosy at the corners are square ; over
those on the facades, they are semi-barrel shaped. Above these, on the main tower, is a
storey with a series of two weather<worn soulptured pagels, on each face of the central
projection, anc one at each corner; pilasters are at the pormers. Over this, is a double
cornice; with snall Sikharas ; the storvys above are sucoessively stepped back, forming a
slight platform between each. The &ikkaras over the doyble cornice mentioned, are one on
each faco, and one at each corner. Over this, is 4 squgre portion with cornice, 8 naxd: at
each corner, a seated figure on each front,'®and a finig] over. (Plate No. XXVI.) The
tower is capped by an octagonal fikkars with small pediment on each front.

The whole tower is plastered over, but except in spme of the details of the sculptures,
there is no doubt but that the original design has bean fithfully followed in the covering
process. In mauny places where the plaster has beep detached, but still partly adhering,
the underlying stonework 1s generally the same ss the plaster which covers it. The
principal difference between the plaster and the stome is, that, where sculptures have been
vovored. the plaster work is much coarser in its exeoution, and only attempts to reproduce
in outline or in a general way, the design of the stone sculpture underneath. The stone
carvings are, without exception, beautifully and minutely chiselled, whereas, when these
have been covered over, the small details of jewels or other ornaments have only been
imitated by rough inocisions in the wet plaster by & knife or some such instrument. The
design and treatment of the various details of the tower are identical in style with similar
features at the ‘‘ Dharmarija’s” and other rathas at Mimall8puram. There is an archaic
peculiarity above these and other works of a like date, not to be mistaken.

™ At the Mdmalldpursm “ share ” temple, thesc nandes are replaced by figures playing conches. The nandis are shown on
all ¢he Kidochi Palluve temples.
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VAIKUNTHA PERUMAL TEMPLE, KARCHIPURAM,

78 building stands at the other end of the town, almost due esst from the Kils-
sanddha temple, and & fow hundred yards weet from the Kifichipuram railway station.

In eiss, archeclogioal and architectural importance; it is~—of the group of Pallava
temples—socond to the Kaildsanfdhe. The most important and interesting feature in the
building is the vimdna tower (see Plato No, LXIII), which bears a distinct resemblance to
the ancient viddras.’”

This vimdna has a tier of three shrines, one over the other.'®

The lowest shrine is surrounded by three walls and two covered prdidras. The first or
inner shrine wall encloses the three shrines through being carried right up above the oeiling
of the uppermost one. The second wall encloses the covered first prdidras of the first and
second upper shrines and forms an opsn platform round the third shrine. The third wall
enclosen the seeond covered prdkdra of the first shrine, is carried up and forms an opea
platform round the second shrine. -

The general plan (Plate No. LXIV) is the shrine with double prdkdrus, enclosed in a
courtyard with a covered verandah on the four sides. The shrine enters from the emst
through an ardhamandapem. On the east side of the courtyard is' the makdmandapam
entirely roofed over, and open on its east and west sides only; ' modern addition has been
added to the front fagade leaving a door only, open on that side. Some distance to the east,
is an unfinished Vijayanagar gdpuram ; it is only carried up to the ceiling of the entrance
door. On the external sides of the entrance is & raised platform, with a six-pillared
verandah ; two panels on the exterior are shownin No, LXV. To the west of the gdpuram—
between it, and the entrance to the temple through the mskdmandapam-—are a small shrine,
pitham, and dhvgsastambam.

The exterior of the courtyard wall is divided imto bays by yili pilasters, with pinna-
oles surmounting the wall. In the bays are niches, with earved pedimental ornament over.
A moulded base surronnds the sides, and the wall head is capped by e double moulded
cornice, with carved blocks and moulded blocking courso over. (See Plates Nos. LXVI
and LXVIL)

The treatment of design in the niches is similar to those on eave No. 21, st Mimallé-
puram.

The castern wing of the makdmandepam ie comparatively modern ; its piers are some-
what plain and of ordinary design. A small panel in the sumo building, end one of the
piers are shown on Plate No. LXVIII, Pigs. 1 and 2. On the inner sides of the building
are a series of six enclosed and two open chambers; these divieions are simply formed by
stone and mud walls,

The ardhamandapam is attached to, and is the porch through whieh the shrine is
entered. It has eight ydi piers, and four pilasters of a distinotive Pallava type. On the
enst side of the inner shrine wall is a pavel, (Plate No. LXIX, Fig. 1), and others on the
north and south sides of the second shrine wall. (Nos. LXX and Fig. 2 in LXIX.) The
external prdkdra walls of the shrine, and ardhemangdapam are slso panel soulptured. The
upper portion of the tower is also similarly ornamented ; tho details of the several paneis

' Boo Fergusson : Ind, and Ras, dreh,, p. 184, gl 87, -
' This arrangement is Meatios) with-shus ab the ™ Dharmend/s’s Reths * iz Nimalliperem.
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will be seen on the different sheets, and their position-—on the elevations, (see Fig. 1in
plate LXIX and plates LXXI, LXXII, Fig. 8 in LXIX, LXXIII, LXXIV, LXXV,
LXXVI, LXXVII, LXXVIII, LXXIX, LXXX, LXXXI, LXXXII, LXXXII
LXXXIV, and LXXXV. On the base of the vimdna, are inscriptions in Tamil and Sanskrit.
In the first shrine is a large seated figure of Vishnu (Plate No. LXXXIV; in the escond
shrine is & reolining figure of the same deity (Plate No. LXXXVI) with others: and
there is also another in the third shrine, The second and third shrines enter from the
east side, off the platforms which surround the tower at the different stages. The tower is
ascended by a stone stair ; and is built of stone, plastered over.

The verandah surrounding the inner sides of the courtyard has thirty-four ydk piers
similar to those in the ardhamandapam. (Plate No. LXXXVII.)

On the inner walls of the court ie n continuous series of stone sculptured panels,
representing scenes—evidently from one of the purdnas, but which, it ie difficult to say,
The general grouping of the whole, and style of the figures themselves, are very similar to
those on the sculptured frescoes of ¢ Arjuna’s penance, " and the other unfinished bas-relief
near by, at Mamelldpuram. (See Plates Nos. LXXXVIII to XCII.) The type of the
figures seems very archaic, and some representations of temples resemble the ¢ Bhima's”
“ Dharmarfijah’s> and othemratkas at Mimalldpuram. Through the action of the temple
priests in refueing admittance, to even the outer precincts, to a non-Hindu, & description of
the panels from the originals cannot be given; such information therefore, as may be
required about these and other details of the interior, can only be had hy a reference to the
drawings.
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MATANGRSVARA TEMPLE, KARCHIPURAM.

This temple stands in the fields west from the hospital, and south-west from the
Vaikuntha Perumf] temple. There are no remains of a courtyard; and the plan is simply
a small abrine with massive walls, and entrance through a pillared porch on the west side.
(Plate No. XCIII.) In this respeot the plan is similar to that of the Kaildsanadha
wmdns. The side and back walls of the porch and shrine have & series of panels on each.
(Bee Fig. 4 in LXXTV and Plates Nos. XCIV to XCVI and fig. 3 in XCVII.)

The shrine contains & biack stome lings. Over it is the tower, which is hollow, with
each suocoeasive oourse oorballed over that immediately below it. The porch has four prers
of the Pallava type, (Plates Noa. XCVIII and XCIX), each with a lion base, the tul of the
lion being curved up the back of the pillar, similar to that on the curious ydZ shrine
discovered during the excavations at the ‘‘shore” temple at Mamallfpuram in 1884,
Over the lion—on the piers—is an ornamental band with polygonal-sided necking,
large projecting capital and a square abacus over. An inscription of a few letters 1s
on each of the two front piers. The brackets over the pillars have filleted rolls, with
upright ornamental band on each face ; responding pilasters are on each side. Similar piers
are common at the S8even Pagodas, and at some of the other Kifichipurum temples, but none
are found st the Kaildsanddha temple. The pillars under note, compared with those at the
latter temple, show an advancement in the period of the style.

The back of the porch has pilasters responding to the detached piers, with figured
panels on each side. (Plate No. XCV.) The ceiling is flat, with plain filleted und roll
oornice. Between the two rear pillars is a small sandi; another, slightly larger, stands on
the ground in front of the temple.

Around the exterior is a eub-base with plain panels; asquare granite moulding is over;
sod sur-base, with plain and octagonal mouldings completes the bagsement : the upper member
is & granite slab.

The walls over, are divided by pilasters, placed at intervals; those at the corners have
ydkis and riders, The north and east walls have Saivite single figure-sculptured pauels
betweun tha pilasters ; the south wall has the spaces for the figures uncarved.

There are two niches on the exterior sides and back, and one on each of the exteiior
sides of the porch. Sculptured floral ornsments surmount the niches; but those on the
back, and some on the sides are uncarved, or only partly so. (Plate No. C.)

The cornice over, has emall carved blocks at intervals, similar to other eorniees before
described.

The tower is square, and built in three storeys, with ciroular surmounting §itkara and
kalata. (Plates Nos. CIX and C.)

The whaole building is in stone, with comparatively little plaster remaining.

12
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MUKTESVARA TEMPLE, XANCHIPURAM.

This shrine stands north from the MAtahgéévara, and north-west from the Vaikuntba
Peruma4l temples.

The Muktéévara, and Matang8évara temples are in most respects, almost exaotly similar.

The shrine is square, with thick walls, and a four-pillared entrance porch on the west
sidle. (Plate No. CI) The two front piers in the porch, are of the ydk form; the two
back, are cylindrical. (Plate No. CIL)

In the shrine is a black stone lh#ga. The inner side, and back walls of the porch
and shrine, have Saivite sculptured panels. (Plates Nos. CI1I to CV and Fig.1 in XCVIL)

A tower, similar to that on the Matangéévara temple, rises over the shrine. (Plates
Nos. CVI and CVII.)

The external walls of the porch and shrine are divided by pilasters, and scuiptured
with single figures. (Plate No. CVIL.)

The base is similar to that on the other temple mentioned, and has insoriptions in Pallava
Tami],

A small pitham, and nandi mandapam stand in front. (Fig. 4 in Plate No. LXIX.)
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TRIPURANTAKRSVARA TEMPLE, KANCHIPURAM.

This is » small shrine in one of the streets between the Kachdévara, and great Siva
temple.

The shrine is square, and, like the other ancient temples under note, is enclosed by very
thick walls (Plate No. CVIII); the cell ocontains a li#ga ; the floor of the poreh and shrine
is several feet above the ground level.

On the east side of the shrine is the porch, and,—blocking up its east entrance,~~an
unsightly modern brick mandapam erected without any attempt at the introduction of archi-
tactural festures.

The original plan has been similar to, but slightly smaller than the two temples just
before described ; that is, with a shrine and pillared porch only.

On the interior back wall of the shrine ig 8 sculptured panel (Fig. 1 in plate No. LII);
snd othere are on the sides and back of the porch (Nos. CIX and CX). These are very
spirited in their grouping and execution, and their identity in period and style with those on
the other Pallava examples is at once evident : they represent scenes from the Saivite purdna.

The porch has sufficient projection to admit of two front piers only ; the present supports
are modern; the originals were most likely yd# piers, but they have dieappeared. Some yd&
bases lying in the courtyard of the Pindavapernmil temple—at no great distance from this
one—have no connection with the temple in which they now are; these may probably have
been the originals of the Tripurfntakéévara porch. (¥ig. 4 in plate No. LIL.)

The brick mandapam, with its fioor line close to the ground level, calls for no special
remark, except as to the contrast it offers to the ancient building to which it is attached.
It only serves as an oxample of the degeneracy of some modern Hindu constructive work,
It must be much leas than a century old, if even that.

The base surrounding the old temple, is the same as those round the two previously
described temples; on its usual upper squere granite course are inscriptions in Pallava
Tamil. The walls are built of a soft reddish freestone—identical with that used at the
Kaildsanfitha temple. It has suffered seversly from the weather; and the resulting hollows
in the soulptures have been filled in with bricks and plester ; the portions remeining intact,
are however, distinet in their Pallava character. The interior panels are particularly good
and in complete preservation, and leave no doubt as to their classification.

The external walls of the porch and shrine are covered with sculptured panels. (Nos.
OXI, CXIIL.)

The vimdss is evidently built in stone, though now plastered over. At each of the
four corners of the top of the tower next the fikhara, is the usual nandi; and other two over
the front wall of the porch. (Plate No. CXIIIL.) Inside the mandapam, are two figures of
Gandéa, and Thandakéévara. (Plate No. CXIV.)

A nondi mandapam with pithame stand on the east side.

Around the modern eourtyard are some recent brick erections, undeserving of notice.

The details of the srchitecture would seem to show thie temple —particuiarly the tower
~—lightly later in dste than the others.

18
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AIRAVATRSVARA TEMPLE, KANCHIPURAM.

Is close to the north entrence of the Kach&évara temple, and is the smallest and most
incomplete of the Pallava examples in K&fichipuram.

The plan is s shrine with simple unpillared poreh (Plate No. OXV), having its
entrance from the west.

The panels on the interior back and sides of the shrine, and thoss on the sides of the
porch are in fairly good preservation, and are Saivite in character. (Plates Nos. CXVI,
CXYVII and figs.’1, 2 and 3 in plate No. CXVIIL)

The penels on the exterior are almost entirely worn away and filled in with brickwork
snd plester ; those in auything like good preservation are shown in Plate No. CXIX. The
striking similarity of the style of thess, to some at the Kailfsanfdha temple, is quite
apparent.

The base eurrounding the building is the usual one. There are no remains of a tower
over the shrine.

This temple is small, with few of its detaile remaining thoroughly intact, but the
architectural and sculptural features that do still exist, show its Faliava origin.

This completes the list of known existing Pallava structural temples in the onee eapitel
city of Southern India.

Mention has been however made of the exsmples remaining at Tiruppadikunram near
Kéfichipuram, and Kéram in the same distriet.

The first of these is a emall building with few architectural details, and no sculptures
worthy of note. A peculiarity about it, due to modern additions, is the blocking up of the
original shrine on the ground floor, and constructing another in the upper storey of the tower
with a stair leading up to it. The temple seems of late Pallava date.
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L]

PERUMAL TEMPLE, KORAM.

This temple is situated 9 miles north-north-west of Kétichipuram.

The original plan has been comprised in a shrine and porch only. This has been the
usual arrangement in all these temples; and any other acoessory buildings were alwaygpuilt
detached from the central shrine.

A mangapam and open porch, with small shrine, dhvgjastambam, and pithams bave been
ndded in the Vijayanagar period. (Plate No. CXX.)

For present purpeses the original building only, need be noted.

A slight resemblance to the characteristios of Pallava architecture presents itself in
the building, but in an advanced period of the style; in fact, such as would almost seem to
place the temple at an early Chéla period.

The basement is different from those universally seen in the Kafichipuram examples, and
follows more after some temples of obvious Chéja date,—such as Manimangalam, Tennéri, ete.
The continuous sculptured panels on the exterior walls are wanting, and their place is filled
by a single niche on each of the facades, again resembling the Chéla temples noted. The
panels on the interior of the porches, and shrines of the early temples have no existence here.

The yikis at the corners are a connecting link between late Pallava, and early Chéla
architecture ; and we see them here, though in a form slightly modified from those of earlier
examples.

The blooks on the cornice again, have lost the distinctive horse-shoe form, universal at
Mémallipuram and Kéfichipuram ; and the later leaf ornament under, replaces the row of
gondharoae seen on the others.

The tower wants the pyramidal massivenuvss peculiar to early Pallava architecture, and
its more elongated form is an advance in this respect, on that at the Kéfichipuram Tripurfinta-
kéévara,

The mandis on the upper storeys are replased by figures of Garuda. (Plate No. CXXI.)

The evidence of the copperplate ' formerly in possession of the temple, but now in the
Madras Museum, would seem to place this building in the list of Pallava examples. It is,
however, & very doubtful specimen, and, if in reality Pallava, must be one of the very latest
examples. It may have been commenced by the Pallaves and completed by the Chdles,
though the lower members of the basement—being different from the usual form—-would not
seem oven to support this view.

A very considerable period must have elapsed between the completion of the Kaficht-
puram temples, and the foundation of this one ; and, in the interval, the distinctive features of
the early Pallava would be merging into the Chola style : this may aceount for the change.

Everything therefore, seems to point to the temple being of a transitional period in the
two styles of architecture.

9 Sowth Ind. Jus., Voi. 1, pp. 144 and 185
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KACHRSVARA TEMPLE.
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KAILASANAHA TEMPLE.
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PLATE XXXIV

KAILASANADHA TEMPLE.
PaNzELs 12 AND 13 rrou East BwD oF SoUTE SIDE OF Counr.

KANCHIPURAM.
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PLATE XLVI.

KAILASANADHA TEMPLE.
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KAILASANADIA TEMPLE. PLATE XLIX.
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