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AUTHOR'S PREFACE

This boollat owes its origin fo a suggestion from the Ministry of Scienfific
Ressarch and Cultural Affairs, Sovernment of Indla, for & suitable small bock
introducing Indian bronres to the public generally interested in them all over ths
world, Subsequontly, the Ministry kindly allowed Dr. Mulk Raj Anand to bring it
out a1'a publication of Marg.

An attempt has here besn made le be e briel s posmible without geing
inta detaile sither in historical introduction or in the ireatment of the sbjech itualf,
y=t taling care bo give #ll the necessary fach pertaining to the beautiful art of matsl
work. The fascinating subject has been briefly prasented, faking care to suggest
the chief characteristics of sculptures in metal fram different areas and of different
periods and thair iconography as alss their mode of preparation, Greal masterpieces
have been spacifically mentioned, and it is hoped thai readers would some day #ry
to see the originals for themselvee The selec! plates sre an indication of the
magnificent field to be covered.

| atn gratefel bo Shei T. 5. Krishnamurtl, Deputy Secretary to the Government
of India, to whom | ows the inspiration fo wiite this bock on behalf of the Minkdry,
Ta Dr. Mulk Raj Anand | am grateful for his arranging the publication of this book
in & manner worthy of the subject by evincing personal interes), as alio for several
valuable suggestions offered by him.

For the photoaraphs Mustrating this beok, my thanks are dus fo the Depark
mant of Archaeology in India: the Mational Museum, New Delhi; the Gaverament
Museum, Madras; the Barada Museum end Piclure Gallery; the Victoriy and Alberd
Maseum, South Kemington: the Birminghan Mussum; the Dapartment of Archaedlegy,
Pakirhan; and the Mussum for Yolkerkunde, Berlin

C. SIYVARAMAMURT}
Natanal Musaum,

Mew Dalhi,
Decambar |, 1980,
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HISTORICAL INTRODUCTION

To properly understsnd Indian bromes against their historical background,
# Is necessary fo indicate briefly the story of the dynasties, under whom they
wote produced.

The earliest surviving objects of art in the Mauryan pericd are of the fime
of Asoka. None in metal Is known., Asoka's vast empire, in the third century B.C.,
covered almost the whole of India. He had succeeded to the vast farritary of his
grandfather Chandragupta, which extended to the borders of the Chola Kingdom
in the South, and overflowsd Inta Herat, Kandaher, Kabul Valley and Baluchistan.
And to these territories Asoka added ethers.

The Indo-Greeks, from Parthia and Baciria, extanded their power by succeeding
ths Mauryas in the north west for a couple of hunderd years. And, among other
warks, the beautiful Hippocrates found at Taxila fs 4 fine specimen of Indo-Gresk art,

The Sungss and Satavahanas wceseded the Mauryas in the north, and In
the south, in about 200 B.C. The Satavahanas in the South had a long reign of about
four hundred years from 200 B.C. fo 200 AD. Ths Sungas were followed By tha
Kenvas in the north in about & hundred years, and under these lstter, tha kingdam
broke up.

After an Interval of lims, about the second century AD, the Kushanas, &
foreign dynesty of lings which came from Central Asla, established thomselves.
Kanishka (120-162 A.D) was the greatest of this dynasty; he had a large empire,
mainly northern, including Afghanistan, Bactria, Kashqar, Khotan and Yarkand boyond
the Punjab.

About the same fime, the Kshatrapas became dominant In Westem India,
And of this dynasty Rudradaman was conspicuous,

In the fourth century, the Guptas came into power. Chandragupta | (320330}
through his marriage with Kumaradevi of the Lichchhavi clan, lsid the feundations
of fhe empire, which his son, Samudragupts (330-380 AD) built up by his vest
conquests. From the fourth century A.D. o the sixth, the Suptas continued o
rale the whole of northern India. They had powerful allies in the Vakstakas, whe



ruled in Cantral Indla and the Deccan, m swccemsaons of the Satavahanas. The
Vakatakes patronised such magnificant works s the caves of Ajanta with their
worid famouws paintings.

Attor the grom of the Gupla ompire, thare was a briel reign of glory at the
o, of Yavodharman, who defeated the Hunaw

But, strictly, the real gresh king, in close wecamion fo the Gupta age, s
Harshavardhana, the ton of Prabhakeravardhans, Marshavardhana [6056-549 AD)
not only combined the thrones of Thanesvar snd Kanawj, st his slster came under his
protecilan, but alio bad & powerful ully in Bhaskaravarman of Assam.

Harshavardhana's groal cantamporary in the Doccan was Pulakesi 11, [610-642 A.D))
the Western Chalulys King who drove back Harshe whon he atempted to crom the
Narmads in 620 AD.

Further couth was the formidable contamperary, the Pallave King Narasimhavarman
from Kanchi, who attacked and ssched Badami, the capital of Pulakesi,

The seventh and aighth canburies AD. saw the fauds of the Western Chalukyas of
Badami [S44-755 AD)) and the Pallavas (325-897 A.D) of Kanchi,

In the wighth century, the Chalikyas lost their throne to the Rashirakutas
|750-573 A.D.), of whom Krishwa is famouz for the magnificent femple at Ellora.

The Rashirakute dynasty was a vory powertul ene ond had constant quarrefs with
the Choles (B46-1216 AD.), who succeeded the Pallaves and the Eastern Chalukyas
in eattern Andhra.

Aller Harshovardhans, the dominant dynasty in the narfh was the Gurjara:
Pratihara ([75&6-1018 AD), of whem King Mihirabhoja [240-890 AD) was a
greal figure.

The Gahadavalas followed In the wake of the Pratiharas during the eleventh century,

The glory of Kashmir was in fhe sighth cantury, during the fime of Muktapids
Lalitec who was revpansible for bullding the town of Parthesapura and the famous
Marianda lemple.

The Pslas, who ruled in Bengal (752-119% A.D.), for over four canturies, wers greatly
devoted fo Buddhism. The greal impotus given to art during thair time is evidant
in 4he magnificont bronzes from Kurkihar and Nalanda. Dharmapals whose magnanimity
_aczounts for the prosperity of the Buddhiut seat of lsaming at Vikramasila, and his
son and successor, Devapala, who was o gread benefacter of the Buddhist establish-
ment at the Univensity of Malands, were pafrons of lsaming and art, Thess 4wo
ruled approximately from 770 10860 A.D. The later's cooperation with the Sallendras
of South Easf Asia, recorded in his copper plate, is more than schoed in the bronmes
of tha parind, thewing mutual influences.

The Eastern Gangas of Orissa had o long and confinuous reign. The best known
Kings of this dynasty were Anantavarmachodaganga (1 1th century] and Marasimha
{12th euntury) wha respectively built the temples at Puri and Konarak,

The Chandallas and Chedis, in Canteal Indls, the Poramaras of Malws, and the
Maitrakas of Valabhi, are other dynsstins of the medieval period. The Chandellas
have given us the famous temples of Khajuraho of the tenth.eleventh centurias.

The Rathtrakutas in the Deccan (750973 A.DJ were overthrown by the Westamn
Chalubyss, who ruled frem Kalyani. Amongst the kings of this fina, Vikramaditya V)
i welldnown,

The Fallavas of Kanchi [325-897 A.D.) wers deeply art.minded, Mahandracarman
(600-625' A.D.) was responsible for the introduction of rockcul architecture in the
m:;":hh the “m“:‘h‘h‘:"lﬂ*“’rr and his son, Narasimhavarman (630-868 A.D,)

a soa port M Ipuram, e Mangalewa, the uncls of Pulak i
H} :ilj' E Mnﬂg H‘h h‘lﬂ"’!ﬁ'd
Hm_‘[;hﬂwl King Rajstimba, snd his quees Rangapataka, built the Kallssasiathe

Similecty, the Western Chalikya King, Vikramaditya. and his queen, Traflokye-
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mahadevl built the Malllkarjuns temple at Pattadakal. The eighth contury saw both
thess accomplishmenty.

The Cholas [844-1216 A.D,) whe succeeded the Pallavas in the middle of the ninth
_ , wero indeed greal patrons of Art, Vijayalays establishod & small kingdom,
which was graatly snlarged by successive soversign, all groat temple bulldere. One
of thesa covered the danca hall at the Chidambaram temple with gold. Rajarala
{385-1018 A.D)} who had created an empire by his wide conquests, war responsible
for the Briadiwara femple at Tanjevur in about 1000 AD. His sen, Rejendra Chala
(10181035 A.D.} still furthue hoightenad the dynasty’s powsr, axlending his sway upto
the Ganaetic area. His mighty fleat wos successful In crippling the powet of the
Sallondrat In South East Asla. And he built the temple ot Gangaikondacholapuram,
the new capHal establithed in honour of the Ganges he had brought home.

Rajandra’s grandson, Rujendrachola Kulottunga (1071-1118 ADY combined the
Eastern Chalukys and Chols threnes and was formidable.

The power of the Cholat was finally eclipted whan the Pandya Jatavarman Sundare
Blared forth in the thicteenth century AD,

The Western and the Eastern Chalukyas wers seseeded in their respective areas,
the former by the Hoysalas (1022-1342 A.D.] and the Yadavas [1187-1318 A.D,) and
the latter by the Kakatiyas in about the twoifth century A.D. Al of tham wers finally
eclipsad by Malik Kafur, the Ganeral of Alauddin Khalji, Sultan of Delki, af the
beginning of the fourfoenth century AD.

The last great Hindu kingdom, that was established in the wake of this Mohammadan
Jovasion, was that of Vijayanagara (1336:1565 A.D.). This continued from the middis
of the fourtsenth to sbowt the beginning of the seventwanth century. The most
‘remarkable king of this line was Krishraduvarsys [1509-1529 A.D.), whose porirait
'with his quasms jn beoves, adeera the lempls of Tirupatii The Vonetian travefler
Domingo Pass, who visited India in 1509 A.D. during Krishnadevaraya's fime, has lof)
» glowing account of wealth and prosperity of the empire and the magnsnimaoun
spirit of the Emperor, Krishnadevaraya was responsible for the srection of meny
beautiful temples and for ranovations of toveral othars all over South India. The battle
of Talikota tclled the knell of the Yijaysnagara empire, though disfant feudatory kings,
ke Tirumala MNaysk the ruler of Madurai, maintsined Hheir power even in tha

gavantesnth century.
MODE OF CASTING

There are two modes of cating images in metal known and described—the hollow
and the talid methods. One is bnown as ghans and the other as wuhira.

The process itself is described &3 modhuchehbishtavidbans, or the loshwar mode.®
Though the smaller images for howmshold worship were always cast in wolid mathed,
the very large anes ware wnually cast according to the hollow mathod.

The mathod ftsalf js describod in the Silpasartra and there 7s a small chapter on it
in the treafise Munssara, A elsar picture of casting images in matal is given by the
Western Chalukys King, Somewara, in his encyclopaedic work Abhilashitarthe-
chintamarnl or Manssoflaza.

Thic is & living arf today. 1 Is prectised by slhapetis metal workers, who have kept
alive the anciont technique, both by preserving the texls relafing lo the mede of
prepatation, as alsa the contemplative hymes ar dhyansilobay which describe the forms
of individual icans,

The texts ware carefully followed in the preparation of the jcon, bul, within the
fimitations of the description, the artisan took pains to show his skill and erafbsmanship
‘and produced mastorpieces that have roused the admiration of generafioms of
SONNOISeurs,

The process it beiefly this: The image Is {ashioned in beer’ wax, mixed with a fow

*The Franch word for i# is cire perdus.



Ingredients ke frankincense, castor oll, lamp soot and camphor. All thess are heated
info 2 thick black solution, which is allowed to cool down. After a while, this soft
malleable material is wsed for preparing the image: The wax Fgues Is carefully
fashioned and all the dotails worked on it before it is ready for casting, The image
s covered with a coat of special fine clay secured from an ant hill and mixed with
combustible material ke paddy hutk. In the first fow coatings, the clay is appliad
in the form of a solution. This enables It $o go Inte svery crevice. Then heaviar and
heavier coating it added, #ill if firally becomes a rogular lump. While thus preparing
the mould, holes ere arranged a# canvenient places to bring up the superfluous wax.
Affer fllling the hollow through special funnellike openings added in clay The
maould is then carefully dried in the shads, fo avoid cracks. After a faw days,  is
ready for casting. I is then baked skilfully in a fierce fire, roused with bellows $o blow
p the flame sufficiently to run out the melted wax Hhrough fhe holes present in the
mauld. When the mould is ready, with all the wax run sut of #, i is heated & litle,
while more melten metal, which s got ready for casting fs poured into I, As already
stoted, the metal is mainly copper, with a few other alloys, added in small propartiens.
This melten amalgam is poured with great care in sufficlent quantity into the holes
simultaneously, so that the hot straam of metal thus reaches avery nook and corner,
and the image cast could be as near perfect as possible. When the enfire vacuum
is oczupied by the metal, the sxcess reaches the openings and runs out through the
holes by which it is poured in. This molten metal ks allowsd 1o cosl. After a whils,
the mould, which by now is turned into terracotia, Is broken up, revealing the
cast figure.

in the early stages, thase Mﬂdinugumvaiﬂinﬂyfnhimd.ﬁﬂhlﬂihu
details present In the wax model iself, which wers naturally imprinted in metal, and
thers wat no important finishing work dons after the casfing, except that which was
absolutely nocessary, Mow the Image, as cast, s wsually rough; and final Binishes ace
odded. Sometimes, so much of chiselling is done that an almost chisslled.out metal
figure is craated rather a cart one.

BRONZES

The Karmara, or the metal worker was an artisan of great hoportance in ancient
India; He is menfioned in the Rudra of one of the earliest holy books, the Yajurveda,
as ssuming the form of the Lord Himself. H cannot, however, be gainsaid that here
all other artisans, and persens of different professions in various calegories, in fact
the whole universe, has bean faken in Hindu teligien to be the personification of
the Supreme God.

Twasta is the arfificer of the gods, who works in the heavenly smithy, %o fashion

the most beautiful objects, as also the most useful. He is often praised in the Veda
{Tvasta Rupani pimsati: Tvasta creates forms),

Visvakarma, the architect of the univerie, and Tvasta, are concaphs, which :fn.rfy b
indicate tha important place given to the metal worker in Vedic Indis.

In the ltihazas and Puranas, there are descriptions of great honour shown #o
architacts, carpenters and smiths. Wa know from the Arthasastra and other general *
Ftorature thet the plece amigned fo the arfisans was a respectiul one. Rajasekhara
gives them a place jn the royal assembly, astigning them a high status.

- The earliest brorae figure fashioned by an Indian craftsman has been sxcavated

from Maohanjodaro in the Larkhana district of Sind and is over 4,000 years old, It -

probably represents a dancer; the poss in which it is thown suggests & dameuss just
pousing a while after a dance. This is & masterpioce of moyement held in check
before it begins again. Ancther of sary, but uncertain date s a pre-historic or
prote-historic broms figurine of a Mether Goddess, found of Adichanallur in Seuth -
India. This belongs to the Iron Age and may probably be 3,000 years old.

The delightfu! juvenlle figure of Harpocrates unssrthed af Tasils is an extraordinary |

il
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spocimen of Indo-Greek ari of the fint century B.C. A similar one alio from Toails
is & small piece of gold repousse showing & mithupa or amerous couple.

A further extension of the Gandharan worl in later cantusies is sean in o
remarkable sculpturs in metal of Vishnu now pressrved in the Museum for Volkerkinds
at Berlin. 1t shows the chaturvyuha atpect of Yishnu with Narasimha and Yaraha
faces on sither side which became so popular in sarly medieval Northern sculpture

- porficularly in Kashmir, the finest example of which is now in the Pratapsingh

Mutsum at Srinagsr showing the Kapila form at the back. The muscular trsatment
of the body, tho mouttache on the face, the treatment of tho garmsnl and the
fewelled crown so closely following the [ewelled lurban of early Gandbaran arf,
all peint 4 its sarly date about the 4Hh-Sth century A.D, Lakshmi shown at the foot
i @ combination of the concept of Lakshmi and Prithvi with a lotut and Srivabsa
cymbal cloverly indicated. The ayudhapurutha of the wheel, Sudarsana, is ramarkable.

A remarkable gold piece in repousse found at Patna, and in the collection of the
! Jalan family, is & representation of Siva and Parvati. Siva wears a turban, is ushnishi.

¥ a1 in all early sculplures. I is probably to ba dated in the second century B.C., being

thus the anly Sunga metal piece yet known.

In the Krishna velley where same of the most beautiful masterpieces of sculpture
have been carved in marble to decorate the Amaravatl stups and thoss at
Nagarjunskonds, Gummididurru, Ghantasala and other places, the coppersmith has
‘equally shown his skill in the fashioning of exquisite forms and produced bronves
of Buddha. These became popular not onfy en the sall where they were produced but
alsa in the far off islands of South East Asis. Some bronres of the Amaravati school,
of the sarly centurios of the Christian era, have been found In Caylon, Melaya.
Cambodis, Thalland and even in so distant a place as Bormeo.

The bronzes from Indonesia, which chow such a great similarity to the Indian types

* of the Pellava, Chols and Pals periods, specially those from Nagapattinam and

e

Nalands, clearly evidence to the close intercourse between India and Indonesia and
the mutual interpénetration of art and culture. |t is unnecessary fo point cut that,
evan the scripts of mest countries of South Eart Asis have to be traced ultimately fo
India, thereby showing the exivtence of closest contacks betwesn the countries of
the Indian Ocsan.

The recent excavafions at Nagarjunakends have brought te light & few mstal
fiqures of the #ims of the lkshvakus, whe succeeded tha Satavahanas in the Krishna
valley towards the end of the second century, Of these the prince standing bow in
hand, end Kartikeya, are well-known masterpieces.

The famous Buddha, recovered from Sultangan] and now presarved in the miseum

st Birmingham, it ane of the finest and probably the largest of bronzes of the Gupts =

period.  This shows the high skill of the Gupta craffsmen in the fifth cantury AD.
Similarly, the beautiful Brahma from Mirpur Khas in Sind, now preserved in the
Lahors Museum, i a great example of the art of the Gupta pericd.

The recently discovared hoard of bronres frem Aketa, prewsrved in the Barods
Muteum, hat & numbear of specimens daling from the second to the eighth and
ninth centuries AD. They give some idea of the tradition followsd by the Western
Indian crsftemen, specially in Gujarat, in the early centuries of the Christian ora,
and in the early medieval period.

The Pala school of Eastern India has produced several great masterpieces both
in Béngal and Bihar. Fine evamples exist, showing the high perfection of the fechnical
shill of the Pala sculpter,

The beautiful Taras, Buddhas and scenss from Buddha's life, including hiv descent,
from MNalanda Museum {and in the bigger Indian Museum) wvidence to the wealth
of Imaginafion and the arfistic perfection of the Pala School.

The beautiful Taras, Buddhes and scanes from Buddha's fife, Tncluding his descant,
first sarmon, subjugation of Nalagin and so forth; the Avelobitesvarss and other



figures of the Buddhist pantheon, are acknowledged a3 the roprasenfatives of &
school which flourished at a high pitch of excellance for teveral generations.

The Bronze represanting Buddha's descent af Sankisa is a remarkable pisce showing
Brahma on one side and Salra on the other, the figure on the right waving the
chauri and the figure on the laft holding the menk's bewl, This is 2 beautiful frans-
posifion of the umbrella by a bowl to suit arfistic elegance in representation. And
the convention of bresking conventions ciosely Follows the finest ¥radition of the
sculgtor’s art of the ninth century AD. The flames of the aureols, the patals of
the lotus, the folds of Buddha's garment, the |atas of Brahma, the crewn of Sakre,
the poise and the charm of each cne of the figures fashioned, is characteristic of
the high artishic wkill of that time.

Similarly, the Tare seated on a large lotus with the back of the seal most artistically
fashianed with molifs of tha resring fion over the elephant, makare disgorging peart
tassels, and kinnaris floating in the air on sither side and against the semicircular
fop, is & unique metal image, cast by the surest hands. The simple but effective
decorafion of Tara, including the jong mukta-yajnopavita and large sarwings, &
beautiful lotus held gracefully by its long and sinvous stalk. proclaims the glory of the
Pala sculptor, with its sensitive silence,

Frem MNalanda we have alegant cepresentations of the medisval concept of
Balarama or Sankarshane, Surya attended by Danda and Pingala. Thers are fine
reproseniations of Jambhals, which slmost vie with the earlior Kuthan masterpiece
from Ahichchatra in stone now preserved in the National Museum,

The beautitul collection of bromes in the museums of Rajshahi and Dacca have
typical examples of various forms, of different dates of the Pala style. Early medieval
art in this region, of the seventh and sighth centuries A.D,, is rapresented by some
remarkabls pisces

The image of Sarvani from Deulvadi, with Sri and Sarawvati s chauri.bearers on
either side answering the descripfion sachamararamavaniiavyadskshinasevita, is shown
standing on her vohicle, the lion, in a mannar that later bscomes characteristic in
Bengal, whether in the case of Ganesa dancing on his mouse, or of Siva as
Narfesvara on his bull. Though a litHle rigid, the figure shows traces of sarliar Gupta
influence. The interest of this image is heightenod by the fact that there it an
inscriphion on the pedestal informing us that it win gilded with leaves of gold by
Queen Prabhavati, wife of King Devathadga, who ruled in the seventh century AD,,
patches of this gilding still remain. The great tolerance in the mater of faith
of those days may be judged from the Fact that this Sarvani was consecrated by
the consort of 4 king who wes a devout Buddhist.

Another remarkable image in metal is Sutys sko from the same placa bul now
in & temple at Chandimuda, This has been fashioned with rare <kill and care and
the figures are spirited and elegant. W i probably somawhat later than the
Sarvani image.

Of the same date Is an sarly bronxe image of Sive, from near Jayansgara
[1% Parganas),

Alwe of this early date is the charming image of the Mother and Child, From
Nalgore (24 Parganas) from the collection of Sri Ajit Ghose.

These early images represent the fine Gupta fradition In Eastern India.
This ftradifien is clearly proved by the lovely gateway from Dah Parvatiya in
Tejpore, Awam, showing Ganga and Yamuna on sither side; the stone image of
Buddha, an esact replica of the standing type, s it occurs at Sarnath Tn the best
period of Gupta art [this imaga probably may have been got from somewhers away
from Sarnath, a1 even tha stonn is quite different from any found in the neighbourhood);
and the lovely gold plated bronze imaga of Manjusei found in the Balsighat mound
near Mghasthan [ancient Pundravarddhans), which i an excellent specimen of Gupta
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work in Bengal of about the sixth century AD. and is now preserved in the
Rajshahi Muszum.

But the mos! characieristic bronze of the early medieval period is probably the
rare image of Sitatapatra from the Dacca Museum, interesting both from the
iconographic and artific peints of view. This is probably of aboud the ninth century
A.D,, but whill retains the charm of earlier sculpture,

The early medisval brontes of Bengal, and these from Nalanda and Kurkihar, have
cartain chatacterishics in thair ganeral features prabha, pedestal bhamandals ete.
of which wa find clear schoes in Java,

Dr. Barnutt Kempers has drewn attention to the close resemblances of the wubjest.

Amang the bromzs of the tenth fo eleventh centuries there are some remarkable
ones, which further show the unique perfection of subtle pose and inflexion of the metal
images of the sge of the Palas. The usual type is represanted by the Fns medium.
sized images of Vishnu, with consorts, usually Sri and Saresvafi, and, eccasionally,
Sti and Bhudevi, as Trom Rungpur, Here in the cate of the Vishnu and consorh
group presnrved in the Indisn Museum, the one showing Bhudevi depicts her net
earrying the lily, as in similar bronees in South India, but carrying a theaf of com.
This-is & vary appropriate suggestion inspired by the concept of Vasudhara popular
amang the numerous Buddhist icons in Bengal. Lakshmi or Sri is. however, represanted
in the usual manner with the lotus. Vishnu carries the gada in one of his upper
arms uplifted and not as In the Seuth Indian images whers it is jurt the other way, Alse,
the conch, as in North Indian sculpture, is held spiral head downwards in one of
the lower hands, The fAowing muslin upper cloth, thrown over the laft shoulder of
Vishay, across the chest, is delicatuly defineated in stone sculpture in the home of
Dacca muslin. This is portrayed in a plassing manner. The tame style is followed in some
of tha images, Examples may be sean in the Vishnu from Rungpur in the Rajshahi
Museum, and the seated Hrishikesa from Sagardighi in the Bangiya Sahitya
Parishad Musaum,

In some of the Images of Vishnu of this date, as In the ano from Rungpur in ths
Rajshahi Museum [ust referred to the principal deity is flanked by two tanding
delfies—penonified repraseatations of wankha and chakra, the conch and wheel. In
earliet sculpture thess should have been shown dwarfish but here ate actuslly depicted
in normal proportions, The earlier tradifion of representing the syudhapurushss,
flanking Yishnu, dwarfish in stature with chakra and gada, is here substituted by
normally proportioned flanking figures not always with chakra and gada and falely
ftequantly with zankha and chakra.

Annther important feature to be noticed In these images of Bengal, where Tantrik
Buddhism has had & greal influence even to the extent of somewhal modifying the
concepts of Hindu icans, is the cccurrance of weapons or objects usually carried in
the hand. Such a representation may be seen in the case of the gada and sankha laid
fat on a lotus held by the seated Hrishikesa from Sagardighi, and a gada alors in such
o position in the case of the Vishnu from Rungpur, flanked by the syudhapurushes.
sankha and chakra, where again the conch and disc occur on a lotus held by the
syudhapuruthss.

In addition to such Teatures other Tantrik infuences ke the occurrence of miniature
frigures on the crown &4 in the case of Buddhist deities, are offen mat with. These
give tise fo such imaget a5 are shyled Siva Lokesvara, like the one from Barisal in the
Aratoshr Museom,

The image of Manasa, with child on lap and snake-hoods over the head, is ancther
important mets| sculphure of the Pala school from North Bengal.

The beautifl Gupla tradifion of sculphure, in stone and ‘metsl, lke ‘the
seript flewed into Nepal and Tibet. The pelrified Gupta letiers of the Tibetan
alphabet have ar much to tall as the early brontes from Nepal and Tibet that confinue
the Supts idiom in art. Subsequently Pals influence from Eastern India peneirated



the art of Nepal, while Tibet sbsorbed other waves of ari besides the Indian. Tha
Nepalase Yishnu of the ninth century in the Boston Museum is fypical of Pala influence.

Matal images of sarly medieval date in Kashmir show a blend of Gandhara, Gupta
and Pala traditions—the last through Nepal.

In Chamba & school of metal work is known aboul the 8th cuntury AD.
characierisad by slender fqures, stately and simple, recalling to a certain extant sarlier
Gupte traditions blanded with the Kashmirl, Gandharan and Pratihara elomants, The
temples ot Chhatrachi and Beahmaur heve such large metal images. Ons of them is
4 beautiful standing Devi, carrying a lotus, lance and manuscript in her hands. An
inscription on the pedestal of this image menticns it as fashioned by the Kemming
crattsman, Gugga, st the instance of King Meruvarman, Anothir, known as
Lokshanadevi, is a Mahishamardini of the same scheol, A ssaled Narssimha recalling
the type as we know In earlies Gupta sculpture s another fine spatiman of this school.

A small but interesting bronze In the National Museum, represanting Lakshmi-
Narayana en Garuds is typical of Gahadavala work of the sleventh to twolfth cantury
AD. It shows a crowded compoiition of saveral penvaradevatss with the cenfral
group preminantly presented. Several features, including the wespons of Vishau,
parficularly the geda, with heavy ribbed lower end and chabia flaunting & futiering
tassel issuing from tha hub, clearly proclaim the locality and datu of this metal image.

The motal images proserved in the Nagpur and Raipur Mussums reprasent sarly
mediaval work from Madhya Pradesh. The beautiful inseribed bronmes from Sirpur
ropresonting Buddhas and Badhisattves are important a3 they can be definitely dated
from the palseography of the inscriptions which corrobarate the date indicated by
the style of the figures. In the collection of Muni Kantisagarjl, is a miniature brorre
from Cantral Indis representing Tara with attendants, W I very wall fashioned and
resambles the Yogini images from Sutna. I has all the charm of Gupte pieces abaut
it. and yet it is markedly early medieval in date, as can be ween from the tandency
far greater ornamental detall. This is a typical example of zarly medieval work in
metal from Central India.

A lavely litte gold-gilt metal image of the Orissan school, from the Ajit Shase
collection in the National Museum, shows typical features of a commingliog of Pala
and Eastern Chalukya art tradifions in Eastern Gange territory. The close prosimity
of Orissa to the Northern Pala dominions, and the long pelifical subsrdination to the
Eastarn Chalukya powar before gaining indepandent status, explain the fnteraction.
The chekea has no tassel on the hub. The sankha is fypically heavy and Orissan, The
gada is shown resting on the ground in the Southem fathion, Sti and Bhudevi ho!ding
lotus and lily are consarts of Vishnu, fashioned in the Seuthern tradifion, unlike Sri and
Sarasvati 1o commen in Bengal following the Nocthern tradition. The features of the
figures are, however, more Marihern than Scuthern and are clearly Orissan. The
prabha and piths, with Garuda and donor added o it though typically Orissan, are
mera inclined towards the Pala idiom. It may be remarked incidentally thet the Central
Indian tradition also approaches the Orissan to a certaln extant. This typical Origsan
image is an Eastern Ganga plecs of about the slaventh cemtury A.D. and may be
dated in the fima of Anantavarmachodagangadevs.

The lovely lamp chain from near Jogeswara fram the vidnity of Bombay, now
preserved in the Bambay Mussum, is a ramarkable ons of sarly Western Chalulkys worl
of sbout the eighth century. The elephant hore reminds us of the lovely animal painted
in the Bagh cavet, and alio of the beautiful, but mufilated, metal figure of elephant
from North Bengal, which masterpisce of very early Pala work i now praserved
in the Indian Museum, as also the elephant with riders, of about the sama date,
or even earlier, in the sams insfitulion.

This alco reminds us of the graceful musical figures from Javs and thus establishes
the evidence of close culturel concord betwann these fwo countries in the sarly days
of the Chalubyas and the Pallavas.



Of about the ninth century, and of Rashirakuta workmamhip, which is & confinia-
fion of the style of the sarly Westorn Chalukys, and a fine sxample of the excellance
of craftsmanship of the time, is the fine metal image of Bahubali, whick is almest a
procursor of the famous Gomateivara at Sravanabelagols, the giant of the Western
Ganga sculptura in the Chalukya tradition of the tenth century A.D.

The Eastern Chalukya tradition in metal work can be studied from the Chimakurti
brames praserved in the Madras Museum. The fine group of Venugopala, with
consorts, wearing large circular ear-rings. and possessed of bedily proporfioms and
contours more in the Chalukya rather than in the Tamil style, indicate the workman-
ship of Andhra ares during the medieval period. These brorzes, 53 in every other
area, should be studied in relation to the stone sculplure of the period, in the
parficular locality. And when we compare the late madieval carvings from the
numerous temples in the districts of Guntur, Krithna, and Godavari, it will be evident
that the Kakatiya traditions of slim tall figures, with the slemant of rostrained
ormamentation, simplicity and slegance, is contrasted with the exuberance and axcess
of ornamentation in Hoysala work. An excellent example of this elegant Kakatiya work
is cbserved in the slim figure of the lamp bearer dipalakshmi now displayed in the
Naflonal Musgm,

The whols of India is deservedly fameus for ifs Broness, but the most prolific

#{preduction has bean in the South, where some of the greatest mastarpiecas have
bean prodused. Thewe bronzes occur in abundance in Tamil districhs in Seuth India.
And, dﬂrl'ng the Chﬂh peﬁu:l. end tubuqul'r in - the Vﬁnrlnlgm p-lriod;. the
metal worket's art was encouraged. So that, today, almest every temple in Scuth
India, specially in the Tanjavur district (where there is a village every two or three
miles apart, each with & mighty temple in the Chols tradition) has ity own essantial
collection of bronzes. Soms &b least of them are wonderful creations of art.

The Satavahana and lkshvaku traditions, in the Krithaa valley, were continued in the
South by the Pallavas who ruled from Kanchi. Though the Pallavas occur in history
even in the fourth cantury AD, actually it is from the time of Simhavishnu and
Mshendravarman, towards the end of the aixth and the beginning of the seventh
canturies A.D., that wa have a connected story of art in the South. The earliest phase:
of this ix Pallava in the Tamil area. And some of the finest miniature and medium-
sitod Brontes in the South are of the time of the Pallavas.

Some Pallava images are characterised by the sacred thread yainopavits, flowing
cver the right arm. This characteristic Is most dextarcuwsly presented in the famous
Vishapaharana from Kilapuddanur in the Madras Gavernment Museum., This is, indeed,
oos of the greatest marterpieces of Pallava metal work. Some small sarly metal
images of Yishnu show this, as well as other Pallava characteristics, like the somewhat
heavy undec-garment worn [n the hastisaundika mode, the median loops fram the waist
zone hanging in semicircular fashion, the absence of wivahis, or il presence in the
form of the figure of Lakshmi composing the sarly type of the srivalss symbol itself.

A masterpiece among Pallave bronzes is Tripurantaka, standing majestically with
only & single pair of arms with jats, characteristically simple and with just 2 speinking
of emamentation but with the conteurs of the body 10 beautifully fashioned that it
stands out a5 a piece of superh workmanship. This is in the Sautam Sarabhai colfection.

Another important Pallava image is Natesa from Kuram, in the Madras Govern.
ment Museum, showing Siva dancing in the urdhwojanu pese. The characteristic
foatures, the simple frestment of the form and sparse ormamentation, peculiar ists and
the loops, In fact every litHe detall, proclaim it as & Pallavs piece. } is
that, jnstead of the flame in the upper left hand, he carrias & sake, This is probably
the only representation in bronte of Nataraja dancing in this particular mode.

The exquisite little bronze from Tiruvalangadu, represanting Somaskanda, now
presarved in the Madres Government Mussum, is probably one of the rare treasures
amang Indian bronzes. It may be late Pallava, or of the transition peried from Pallava



to Chola, but it is more pronouncedly in the Pallava idiem. The forms of beth the god
snd the goddess resemble closely those of the time of Nandivarman, as 1een in the
Vaikunthaparumal temple st Kanchipuram. This b unique, a3 i almost the only ene
in the South emong brornzes showing Siva carrying the wls and lapale In the
Somaskanda etfitude; and in this atfitude of carrying o wls # st once recalls other
Pallava reprasantations in sculptura in the Kallasanatha temple. This is definitaly »
Pallava characterittic and the trisuls is also the Pallava type. The dainty fithe kirita
of Davi (Uma) and her slender form recall similar Pallava figures. The diminutive size
alto suggests its closer affinity to the fime of the Pallavas rather than that of the
Cholas, though tha earfiest Chola figures ars sho medium-sized.

Tha marvellous greup of Siva and Parvati a1 Veishabbanifka, now in the Bhedwar
callection, is of the Pallava period and as strikingly beautiful as & similar group in the
Tandantottam temple in the Tanjavur dichrict,

The image of Matarala from Tiruvarangulam, dancing in the chatirs pose, is yet
anather unlque image of Nataraja. It is the only one of jis kind jn that dancing pose
in bronzes, representing the greal and finished workmanship of the Chols craftsman
in the earliss) phase. There are Pallava characteristics, in thiz which have certainly
mergod info the Chola ones. Its latest date should be Faken as the lenth century AD,

To the came period must be amlgned the lovely Kalyanasundara from Tiruvelvikudi,

in which the back view viss with the fron) in remarkabla balance, Though the eatly .

Chola bronzes ats somewhet delicatoly fashigned and mediumaized, o fradition of
gigantic figures in metal in kesping with the huge edificet ralsed, was prachically
inaugurated by Rsjaraja ‘Chola, and enthusiastically followsd by his son Rajendra
Chela. The inscriptions of Rajaraja Chola in the Brihadisvara tample at Tanjavur
wpesk sloquently of the great achisvements of the Chela sculptor in metal. The
Emperor had pressnted to the temple sevoral images of which minule detalls
ragarding their size and iconography are herein recorded. Unfortunetely many of
them are lcat, but a few ofill wrvive to spasb of the glory of the early Chols period
in art as In military success and In economic prosperity. Rajendra, the graat san of
« great father, the mighty monarch who made the Bay of Bengal a lake for his navy,
preparod fmages worthy of the EBrhadisvars temple in his mewly built capital,

Gangaikondacholapuram, where probably the largest Somaskanda in metal is found. -

almost vying with. the huge Nataraja and Sivakamesundari in the Brikadisvara temple
at Tanjavur constructed by Rajaraja.

The magnificent image of Parvali as bride, erronsculy styled Msatangi in the
collection of 5¢i Gautem Sarabhal, is from Kalpanasundara group, of which the Siva
s in the Bhedwar collaction. Both these are from & group of four fram a Chala templs
it Tanjayur. This Is of & Hime when the Kalyanatundara form became popular and was
fashioned in several temples lke Natarajs, Somaskanda and Bhitshatana.

Thets is ne mere complete and beautiful Kalyanssundara group in any Museum than
the large ene of this period found al Tiruvengadu and now in the Tanjavur
Art Gallery.

The Kalyanesundara from Tiruvehiyor is alio well known.

The Tanjevur Art Gallery contalne some of the most beautitul ealy Chola images,
amongit which should be inantioned the magnificeat group of Vrishabhavahang and
comort and Bhikshatana and Bhairava all from Tiruvenaadu.

The HRama group composed of Rama, Sifa, Lakshmana and Hanuman from
Vadakkupanayur, it of a slightly earlier date, For theer grace and malesty, the figures
compming this group have no rival, The form of Rama has & princely dignity, as alsa
that of Lalshmana. Sia Is an exquisitely fathionsd princess with & calm all her own,
her decked coiffure wiggesting aHention fo fhe minutnst details in the qrand royal
toilel, And Hanuman is devollon incarnate.

Of the same date is the group composing Yishnu and consorts from Panintettam,
which is anothor excallent gem of brontes in Madras Sovermment Mussum eallestian,
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In the Tenjavur Art Gallery, there Is a Tripurantska image, which i the ‘ans
mentioned a1 presented by Rajaraja In bls Inccrlption and which roveals an
icanographic rarity. Siva it shown resfing his foot on Apasmare, the srms suggesting
that tl'mfmrrrthtbwnnd'lh-mw. The huge Nataraja in the Brihadisvara femple
at Tanjavur, along with Tripwrantaka, domonstrates the veracity of the ctatement
rocording the wealth of metel images: made available for the Brihadisvara fomple at
Tamavur which is only one of the many Chols temples. A largs number of beaufiful

bromes, euisting in the femples, are sfill being recovesad by ireasre freve.
Aliogether they give evidence of the great pericd of art that the Cholas ushared in
South Indian history.

The lovely image of Nafaraja at Chidambaram can al best be seen only pariially,
the face and tips of limbs being the only parts uxposad, whils the rest is covered by
flowee Garlands and fewsls. ‘But the Nafarsla from Shiyal Is mageiBicent, The best
kncan in the world it the huge image of Matarajs from Tiruvalangadu in the Madras
Govarnmant Mussum, which roused the admiration of Redin, the famuus sculpter, whe
considered it to be the meos) perfect representadion of thythmic movemznt in the
world. This is probably the finest represantation of Natarajs in the bhujangatrasite
pose In any public musoum, though the Tanjavur district has several such lovely
images lying in obscurity in large and almost neglected temples that occur in the
enlire area.

The image of Gajantala fram Valuver is one of the noblest ereations of the Chela
sculptor. But probably this is 4 likte later and sheuld be suignad to-the end of the
slaventh cantury AD. or the beginning of the twelfth, The Cholas were great pairons
of music and dance, Siva, &s the ford of dance and music, has been represented in
the metal images in this rich peried.

The sevaral Vinadharas in the Madrat Govarnment Mussum are not the enly enes:
many others that exlit in the temples may be understood from the type In the temple
et Tirumalal In the Tanjavur dishrict, which is a fine example of very sarly Chola werk,
slmost marking the tramsition from Fallava to Chala.

Ganssa fram Velankanni, with very lovely and natural elephant’s head and Alyanar
seated with an axe, in princely fachion, from Tanjavur district [No. 5 of the Madras
Museum collection), are 'quﬂr rapresgntative of =arly Chola work.

Several Bhikshatenamurtis, Matesas, Parvahs, Prodeshamurtls, Balakrishnas, Kaliya-
krishras, Krishnat with Rukminis and Sstyabhamas avd other figures In the Madras
Govarnment Muieum, and the Tanjavir Art Gellery, show how the Chola ernftsman
fried to preserve thelr romarkable acfistic sl

The lata Pallava beontes have almost their parallels in the Chers country. And,
probably, Tha Fwo Boautiful secly Vishnus from the Trivendrum Museum have a long
tale to narrate of Pallava influence coupled with imoads from tha Chaldkya in their
territery as wall a3 in the Pandyan. These bronzes should be asmigned fo the ninth
contury A.D. and closaly follow the characteristics already noticed in early Pallava
figures. Later Chera bromos thow profins decorafion, which we ako nofice In wood
work, stone caryings and the paintings of the late medieval period.

The Pandyas clesely followed Pallava tradifiens. And the magnificent reckeud
shrine at Kalugumalai, and the several early cave temples, lile the ones in
Tirumalaipuram, Sendamaram, Chokkampatil etc. are sxamples of this tandensy. It
canma? be denjed that the Chola infeads in the Pandyan territory had evun greater
sffects on Pandyan art, which closaly followed the Chola idiom. Thus we have the
magnificent and unique image of Nataraja from Poruppumettupati, recently scquired
by the Madras Government Museum. The figure shows Siva as thoe dancers, with the
right leg raised Instead of the lefi one, which is pecullar to the rajatamblis or the
diver danca hall at Madurai,

We can hare recall that Chola traditions fravelled beyond India to Coylen. The
Cholas not only conquered Ceylon, as is recorded 10 often in the inscriptions, bul



they also infroduced their art traditions in the country and the magnificent serias of
aarly and late Chola bronres in the Colombe Museum bears tostimony to the ramifica-
tions of Chola art. The image of Surya, Nataraja, and particularly the saints Appar,
Manikkavachakar and the baby salnt Tirujnanasambandhar are greal masterpisces,

The Vijayanagera period was also one of the most profific in matal images. But
in this period sfylisation became more and more obvious and the early charm i lost
to some extent. SHill, in this poriod, the descendants of the sculptor who portrayed
Kulattungs and Cholamadevi, the magnificent Chola royal portrait pieces st Kalahasti,
#nd who prepared the life-like metallic portrait of Sri Ramanuja, (at Sriperumbudur)
could fashion, with great vigour, magnificent portraits. OF these a fine example i
the group of Krishnadeveraya and his consorts, standing with their hands clasped in
adoration of the deity on the Tirumalal mountain at Tirupati. A similar royal portrait
i that of Achyutaraya, Even in the Mayak peroid, this great tradition I ssen in the
lovaly partrait figures of Tirumals Mayak, and queen, carved both in stone and
ivary.. Figures like Kalartakamurti from Tirukhadayur and Kaliyabrishna from
Sundarsperumalkoil, and the mulfi-armed Narasimha from Manjakkudi are fine examples
lo show tha vigour still to be seen in the preduction of the Vijayanagare sculptor.

The art of broma casting continued fo be patronised by the Nayaks, and later by
the Maratha rulers, and, #ill recently, by several pious wealthy devotees. The craftsmen
linger on today, however, saming a precarious livelihood as the fradition has been
broken by the lack of faith. The release of imagination of the modern sslf-conscious’
sculptors miny rescue this technique from the obscurity into which It has sunk, but the
wmile of the sthapeti s fost for ever.
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2. Vihnu Lete Gandhare, 4th-5th century ‘A, D Muywum for
Yolkarkunde  Radis

This k& 4 rare asemple of lafe Sandhara wosk still prasarving the
earty Ganclhars tragitions. The crown s based on tha aarly lhclian
lurlvan a8 reprasanied (n Gandhers sculprure. The: moustaches for
Vithnu. the muscular Treaiment of the body and the mode of the
gavment werm 4ll recall sarlier Gandhars woil. The figure hey ben
the inspiration for lster reprasentations ol smila chaturvyuha 1ype
of Withny with Marssimbka and Varaha' Fecss on sithsr side and fhe
Kapils sspect a1 the back as-in the famous Yakunths sculpture - from
Kashmir. Tha ayudhapumﬁha i delightfelly treafed. Prithl-Lakshma

rafareiented 47 the foot

| Aralplitosy ara E,_-,rl.'f Pallava Sth eafbursd AL Vievrsre and
Altsart Museum Lendoh.

Th a vary sarly Pallava one. |t ixin the Amarevat) tradifion
oialy ".‘-'ern\rjlmq shar Amaravalr carvinms in tha British Musaum
I Ha probably =t the fimes of the Q'.qr;llr- Pullavay whe jizued. tha
Prakeit chartars  Their kingdom extended up 1o the Krishnd walley
whairce Wil had been obloinsd




4. Buddha, Gupts, 5th cantury AD,
Sultanganj, Bihar, Birmingham Mussum.

Thiz is not only tha largest bul prabably the
finest of Gupts bronzes yet krown, The
treatment of the robes hara ¢ simpler than
in the famous Mathura lithiz representafiont
though the Yraniparency of the garment s
as wall indicated mx in those. The hem of
the garment hald in the left hand s shaped
to simulate & book. It it & real giant being
225 cmas: high
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5. Er|1hmn, Gu;:';\_ 5th -.'_E-T-Tu:"‘_;
AD., Mirpur  Khas, Sind,
Lahore Musewmn,

Thic. iz tha finest example of
Brahma in bronze, for any peniod.
kMetal imagel f Brabma arz very
scarcs and Fhis i nol. only
mpartant fram that point of view
put also a; a rare sxamgpla of
Gupla sculptura in metal, The

IE"*‘“ are vary characteristic, Ha

our facas are oressan!, and the
single pair of arms, a teatura In
gme of the eoarly image: of

Brakma, i+ notewoithy. In add
to the ajina in over his chodilds
he waars & regular yajnopavita;
the waterwvewsel in the teft hang
% |.'-',+I and the fnalkl v i Hhe
atitide of halding the akshamala
FOEary.
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9.  Desent of Buddha, Pala, $th century A.D., Kurkihar Patna Mussum,

This i & maanificant etample of the theme of the descent of Buddha trom the
Ttayastrimsa baaven, whete he had gone ta_presch o hic mother. Hua n flanked
by Brshma and Indra; He sat foot s1 Sankisa, where & great srowd, headed

by Prasenaiit, the ¥ing of Kosals; woi swaiting bim. The beaukiul jatas al
Brahma. the fime modslling of his bedy, the chauri ard kundika in his hand,

the princaly figure af Sekra halding the bowl al Buddhs instead of :an umbirella,
the daviaten beihg for sezthelic I::urlpcsa in represantation, and the majeitic
figure of Buddha makes this a great masterpiece.

i Preaching Buddha, Pala, Fth cenfury A0, Kurkikar, Patha Mussumn.

This 1 an-excalient axample of Buddha preacking the law. The padmasana ii as
typical a1 the back of the throne, with the tearing griffons, over fiens and

ihe mekara, decorated bhck with kinnari figures, flanking the sermy-circular o,
crownad by kirtimukha, which iz an appropriate background for the aval halo, The hand
i« it dharmachakra-pravartana sthitude. The urma and the eyes wogedt inwet silvis.

Il Tara, Bala. 9th cenhury A, DL, Kirkikar Patra. Muzsdm,

Thie 1 an excusisite represantalion of the goddess of maccy, teated with her right
hand ln the ‘ITIJ&. and the lett careving the stalk with a halbopen lotus and
bwa dainty litHe buds Her othaments incuding the ananta, two difierent
petterns of esrrings, a chuter of braceletr combined 8y ans by cress stipl,
artistically arranged ringlets of hair, the long yajnopavita composad .of

large peath, the batisutra and the lpose chains for the teel, o1 alio the germant
with 1k fine folds priistically Tashioned. The throma is buill on wigorius fans
resaring on alephants, supperting 1t back, with decarafive makara heads,

o5 the tarminal point, and kinnara figures Flanking the semicircular top,

that acts st g baclground to tha hale of the ttuddﬂﬂ.

The zomples figure iz & grear work of arl,










2 Tara Pale, 9 centuty AD, Kurkihar, Patng Museum.

Thit is & fine exemple of the goddes stancting. with her right hand in varads ane
the left carrying: a lotui by tha leng alk, Har crmamants include the ugual
na=klsty  bracelats, warrings. the kaHsotra. it i & fipa ssampla ol the Buddhct
goddess of mercy, and f1 typical of the seversl ofbers Gis i fram the
tplendid col'wetion in tha Patna Musaiurn,

13, Vishnu with consarty, Sana, | 24h zentury A.D. Rangpur, ndian Mineum; CaleyHa,

This is a fine example of Vishtu standing fanked By 54 Devioand Bhu Devi,

This iz wn ermusl represantation of Bhudevi carrying the shenf of carm

Ak In-nermal T e caie of Vandbara. The vanamala of Vishnu i wesy prominent,
Hu ‘carrles the weapons In the mannes that it charactaristic of all norihers
images. The gada i characteristic of the Bungal Yype as alio the prabhavali

with & border of flame.

1%, Hr_i'lmim, Sera, |24 century AD. Segardiahi, Banglya
Sahitys Parishad Misaum, Calcutts, '

This Ty & remartabie image of this form of Vishne 1 presents & speciol featurd i
Hengal sculpture. of woapeny carried en & lotud, This feature observed In
contemporary Buddhirt figures s slso adopted Tn Hindy -nss a1 may hea sean
By the présence of gada and sankha.on lotus he'd in the lef) pair of armm of
Yithmi Vishau 4 sentesd alinest n the Maharajalila poze which alio somewhat
savoots of Buddhist figures llke Simhannda,  The omamentation, dresz andl
other features make it & fypical sgacimen and » vasy lovely cne of this

pesiod of art in Eastern |I'I-Cﬁi!.




15, Vighnu, Paly 114k cmhrp’ﬁ.ﬁ-'Ea;nrdig.h}.-Buon Sahitys Panshad Musaum,
Calcuta. )

This s a very rare and wnusunl jmage of Yishnu, The figure w axarmad and in
addition to the ususl sttitudes of Vishnu there are & garudadhvaja and an
#lephant presented ln by handi, anc deven nagarajes encircle hiz crown,

while personified chakra and sankka flonk him. The donor a3 viual is presentad
towards ona end of the pitho. On tha back i a small votive intcription.

6. Devi probably Keuman standing, Kistkota, Bth century A.D,, Chhatarki, Chamba.

Thie it an excellant han:.:h of the Chamba school showing the goddes

sanding on padmasana with & lotus lince and book in her honds. The
alnamenteticn Ty simple the figure vary ilendsr and alegant: the pead nechlacs
composed of & dingle sirand that drapy 1iraight and extends up to the

airdla; i the Toro-runner of nmilar arpamentation in medieval =ulpture

_ fram Rajasthan & contury at fwa later. The uttariyas recalli similar drass in

Feh- 101 contyry stulptures from Uttae Predesh and Rajasthan. Thare iv on
Iniztiption mentianing thiy as fashioned by the cculptor Guags for Maruvarman.
Palaecgraphically the inscriprion moy be dated in tha S$th century Al

F Mohishamarding, Karkots. BHh century AD., Barmoeur, Chambsa.

This alio is & slandar, bl figure of this =hool with simple srnamentation and
chatactaristic coiffirn and jatas. Known populatly as Lakshanadevi 1t Is
sctuslly Mekithpmarding, worhipped in the thring of Lakshanadevi st Barmour.

|8, Marasdmha; Karkata, Btn century A.D.. Barmaur, Chamba,

This it o yimole end effective representatien of Marasimba distinctly recalling a
olend of Gupta and Gandhara slements for producing the. form of sculpture
that s so characteristic of Kaihiir and the meighbouring kill segione. This

s vary lypizdl of the Chambs swchodl, The Upper handy of Narasimha are

frae and the weapiony are not presented.  Maraiimbs (i in contemplafive- mood.
The maulimani 1« prommant.
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19.  Lakshminarayans on Soruda, Gahadava'a, |2th century A.D., Nalianal Muieum,

This iz an miaresting example of mwtal werk in Morth India in about the 12th
century AL Seversl parivaradevatas are shown around the central group which fe
baldly presented sgainst a background af smaller figures: The weapons

of Yihny  oartlcilarl gaja with heawy rikbad lower and énd the whazl With &
Huttaring Fassal lssuing *rmm the hub indicate the date and provenance ol the image,

20. Avelokitesvara: Chedi, §the10th century A.D., Ralpur Mussum, Madhya Pradesh.

Thic it & beaatiful rapeessntation =f Avulolitesvara Manjustl Kumarabohita
The nackleces with the mmﬁai band and tger claws i= very significant in suggeshing
wmarabhuta. Ths yajnopavita it tastefully twirled end alipwed fo flow vt the
right arm s¢ usual in early sculpturs, The kakapakshas arrsnged on the fastelully
peark-deccrated headgear sgan proclaim him as kumarabhuta. The decorative
pattemn oo the garment mest: charmingly lpoks lika  Intay works The lotus

talls are very artishic The sarcmaments. a circular patra one wide and &
differeat ong on the othar, add charm and remind ws of similas description

in Bano s warks reflecting the faste of the age, The pericarp of the Jotus with
the mumeroue kKinjalkas forming as i were o downy sea} ove tha tastefully
arrarged patale of the letuw make up & magniticen. piece. The. doner it

showin knesling i reverential aftitude at the fest of the deify.

204, Avalokitesvarar Chedi. $th-10th contury A.D., Reipur Museum, Madhys Pradaih.

He Jc reated ap the Tu”m of the lotus. meit beaubifully srranged. with the
kinjalkas radiafing all round in circular Tashlan, Thera it an ubtariya arranged

in the yajnopavita fashion and the mukta-yajnopavita is fwirled in arfistic
hape and aliowed 1o flow aver the right orm. [he pretenca of the makuta
with mar-rings. only oo the left sar adds charm fa the saulpture.

The Jetas artanged in beautiful fashion partly pesp ot aboye

the zercnet band and the rest of the lfocks hnm? Intissly on the

ul represantation.

back ef tha shoulder. This & abeauh
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29, Namsal Pallava, Sth otusy AD., Buaa, Distrint Chinglepmt,
| Gienatrninin)  Muiurn, Saddiye

This it o fina sxample of Natews dancing in Ihe uedhvajani # This Ly

: the only reprasentafion: of Natess in thii pos mmt Ie a fina
sxample of Pallovs work. It iy inferesfing to note thet this magn hally

from the same plaze whkanze comm the Euram plates of Paramasvatavarman Pallava,

30, Vihopsharanal Pollava; Bth century AD. Kispouddanur  Disteiet Tanjsvar,
Government Myseum, Madras.

This besutiful figure i1 rare representation of Vichapaharans, Siva wwallowing

the deadly poison Kelakista 1z save the warld from anmibilaticn, The yainopstita
flows over the right arm cleardly Indicating it sarly date. The tight kand '
helds » cup of paisen whils Tn t;i fatt 1i the nake the source af pelion.

31, Bodhiwattva Maitrays, Pallova, 8th  cant AD, MNaaapattinam. Dyt
Tanjavur, Gevernment Mugum, Madrss o - '

This 5 o eare sxample al the Buddhist deity Maitraya In medal characteritic

of Pallava intermingled with 'Chiuir rradifions a5 thil wal a ceriod af hils

betwesn the Pallaves and the Cha uTym... Tha pracance of the stupa on

the crowe iy very signifizant ab It clearly sungests the identily of the Fqure

Ak Maitrays. The yajnopavita compaied of pesrls the slaborate nuctlars

ahdk wait cord and other grnamentalion clearly palitt 16 a8 flsion

ot Pallava Chalubya art traditions.

1% Sompikands, Early Chala, %ih canhiry ADL Thuvalangady, Ditiz) Nadth
! Arcot, Governmant Muteem, Madias !

This 15 ona of the most remarkeble broanmes from South tndia 11 1 o «mall
branze with fhe central figure of Skanda loit. Siva and Parvati have ofl 1hs
charscterishicy of Pallava sculplures ancl i i ol prabability of the frandtional
period fram Pallava to Chols, Eves the sxe Indicatns the sardier dype

The presence of Sula ancd Kapala oi slic the lovaly ittle caramst far Panall
raggent 1k definitely Pallova date. In tacr hath rlu wculptures loak (ke any of
the Pallava figwres fram the Kailsaniths temple produced in miniaturs size

it metel The lgures, ornsmuntation and diapary o well 55 the

pedestal wagatt an eacy date for the (guiss '

1 Reme, Lakehmana, Sito and Haruman, Ewly Chala, | 1th zaphury A0,
Vadablugansyur, Didrict Tacjavur, Gowinmert Musum, Madrac

This it one of the mest ramarkable Rama grovps yeb bnewn In metal,

Ruma ii shown ab'a prince in all his dignity in an aftitude of Carrying the e
and arrews, Similarly closs to him is Lakihmana waaring chhannavira, symbal

ol his warllle qualibes Sita b the figure of arace and Haruman the vary
embadiment daveticn, Huore ope csn netice all the weondeful
charactariztics that make up the Best af Fari Chsls art

34.  Alyanar, Choly, 1100 ceptury AD, Dickict Tanjavus,
Govarnment Mussum, Madrss,

Thiv v one of the fineyt repreventatioms of Aipansr or Hariharaputrs. the <on of
Siva and Vishou, the latter in feminine sipect a5 Mohino ar the enchantesss,
catrying the ase in the right hand with the left hand in the sttitude of

Inviting for confarring booms. He suggests that he hay bath bo b approsched
wnd viewea with awe. The jatabhara it very characterittic at in the caw of
Dabibinamurty or Bhikahatanammnt,
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35. Chandikesvars, Chols, |1th century AD, Velankanni, District  Tanjavur,
Sovarnmant. Musaum, Madias,

This. i1z @ representation of Chandikesvara, the steward of Sive s houishald.

The axe, however, iy not present as it usually s in his rapresentations. The beautiful
dvibhanga E“ in which the figurs i1 shown addy grest cham fo Hhis

beaaififil figure with hands gracefully brought togethsr in anjall, The arrongemant
of hair in jeta fashion with a .pm)-ic{nn spread aut sbove the chauldary e
parficularly noteworthy. The simple but effective pieats compesing tha

waijit banc and ritibont are notaworthy,

35 Genesa, Early Chola. Tith century AD. VYelankanni. District Tanjavur,
Govemment Mutsum; Madrss.

This Iy ane of the finedl examplzs of sarhy Chala Ganesa, The beautiful nabiral
-alephant’s head and the lovaly modelling of the bedy in the manner of
Gana E?urm in ﬁ'.ll'*"{ mediovel sculptures meke it ons of the fined

Hudies the Lord of Ganer in metal. The southern tradifion of the
greater langth of the trunk being vertical and tasting the modaka frem the

~ palm of the laft hand s modt exprasive ap slis the karanda.makuta indicative
bath of the age and the locality. -

I7. Parvati, Early Chola, 11t cantury A.D, Obhur, District Tanjavir, Gavarnment
Muzeum. Madrad - g ! L

This is 4 typical image of Parvat) standmg gracefully in tribhanga poss. The
inla-mahuls, the mran?lmgn'i of ﬂ'hamﬂf?h inclicding the string of beads
Earm] with fluffy fandike knot near the elbows, the fi wit ol

utra and nialilbandha and ths suvarnavaikakshake are sfl charsstanzhicr

of the pariod es olio the pleating modalling: of the figure,

36, Natess. Pandys. I1th century AD. Poruppumemupattl District Madura,
Govemment Massam, Mndro:r S

Thit | o very infarssting brome Illustesting the Pandys tracifions st Medlra

whate Siva dinces with his right leg ralied in & wlver hsll Rajatasabha In

contrast to the ncrmaol type - of Matess dencing with leff lea raised in

a golden hall Kanakasabha of Tillad or Chidambaram. While possssing

features common to the late phas of early Ghols: sulpiura thare are

characieristics hare that distinguich [t a4 & praduct of tha Pandyan area,

39.. Surya, Eatly Chola, |Ith century A.D.. Hsnthchandrapucam, Tistrict Tanjewr,
GSeovemmant Myzayrm, Madras

This i & remarkable figure considering the foct that imsges of .'iuria Are very
rare. It thows the sun god wanding baredooled according 1o the wouthem
tradifiom. The hale round the head s & fypical one He carries & full

blown lofus In sither &f his hanide. That: this seulpture [0 fowards the

end of the |th century le claar from the cohitricted medium loop.

A ﬁlliﬁ wal givan fo Surya worship affer the return of Rejandre C?:-Tu-

from the Gangefic ares and the Suryanakol imoges sre alo of post
Rajendra date e the second halt uiﬁt | iHh clnlury ALD.

a) Vinsdhare, Late Chals, 12th cantury AD, District Tonjavus, Governmen
Muceum, Madras '

This i a goed esample of late Chela. wotkmanihip and l'rrwlrrh Siva oy the
lord of music with his hands in the atfitude =f carrying & kins or

lute whence his name Vinadhars, This lc ons of the:

forms of Dakshinamurti or the God of jearning.

41.  Yasoda and Krishns Late Chala, 134h century A.D,, Thogur, Distrizl Taniavuer,
Government Museum, Madeas

This i+ 8 line sxample of the mothar end child mofif represanfing boy Kethna

and bis fostermaother, Yomds seated In whoss lap he is playing with her

breast. The charactariitic carving, the coiffure of Yaseda the aarman)

with elabarate pattern work. the ornamentaficn, the couch on which

the i seated as well & the pill p;uan her back
ars all :;hnmgﬁri:.f#;;s ..:r latn Chola wark,
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44.  Kolyanssundara, Enrly Chola, |1th cantuty A0, Tirnvelaibud),
Ristrict: Tanjavur, Art Gallery, Téinjavur,

Thir iv an excallent example of Siva i his attitude of & bridegroam Thix |4 t= be
assighied to the amd of 1'|'|g I1th cembury. It has all the greal charazteristics
af early Chola arf and it repracants, & perind whan the Kélyarazundara form

me o popdlat that s tumber of repracentation of it came info vogue.

#5.  Somaskanda, Eady Chols, 10th century AD, Nationdl Mussum, Naw Delhi,

The tlender ﬁfro 64 composing this important graip of which Semadamia
It midsing proclaim it & vory early Chola pisce. The characteristic jata of S,
the smallsized coranst of Ums, al wel sy the comewhal oval facss snd

~elongated and fataned tarsos wiggest warkmanthin of tha (Oth century AD
Omamentation s, or should be wipectsd rathar festralned.

", H!fﬁﬁq Early Choln, 11th centery AD. Thruvalangady, Digfriet N, Arcol,

emmant Museum, Madrse
This is the most well known Fiaute of Naterajn m eny putlic collaction. Thix:

attractsd the appreciative attention of the world famaut sedlptnr Rodin.

The perfact anstomy of the figura the simple ormamentalien, the rhythrmie
movament, the attractive arrangamant of the hair, the Wil the Nowar the snake
and tha moon arm ol chatacieristics of the great phase: af Chola arf that fhis
repratenic.

47. Nataraia. Early Chola, 11th cantiry AD, Vitteria and Alber) Mugoum,
sadth Kemvington,

This figurm presente almoit & special pehie in the nermal meds of dapca
bhujangatrasitaks, with the greaning dwarf looking up i gles end Ganoa almiss
parched on the prabha In adoration, which distinmguishes it from mest other images
ot its kinzg. The trsatment of tha figquris which 1k imple byl effective mah_!i W
gredt mastarpicee o this pariod.

48. Vrshavahama and Usvi, Early Chola. | [tk century AD Tirwwengaedy, Disiric
Tanjavur, Art Gallary, Tanjavur

This Is & rate matal figure &f Sive with lis hand in the atfitude. of ranng on Nandi
standing close 1o him with the Devi gracsfully wanding near kim in e altitoda

af holding = lotw, Siva crosses his 1:2’ just Tike Venyoopals. The left hand it in
katizama sttiude. The hair |5 arranged m baautifol jatebhara fachion almoit |k
an ushnisha or futbsn, All early Chols charactesiitici can be noficed hete.

Thie 1= 3 superb exampls of Early Chaly ari.

49, Bhikshavanamurti, Eatly Chola. 11th canbury AD, Tiruvengady, Digtrich
Taninver, At Gallary, Tanisvur

This it & fine eatly represantation of Sive es a naked beagar. The deer Jurmps
up to reach his caressing hand, the snaka sncircles his waiit ar 8 weltf-com.

8 carries a shull cap for raceiving his almi. The jatabhara h BITRAGED 10
mandala fashion ar iz characteristic in thie loem of Dishihinpmurt

o
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ICONOGRAPHY

Silpe, ‘o art, it closely connected with natys or dance. Thare & an Infinite.
grace in the poses and flexions of figures which give a notys backaround o the
iconographic conceptr, Matysahunes are freoly used in sculpture slto. Soma of them
are spacially glorified. Along with the ithanss korenas and nequlinies from nyhys.
the hesles or hand movemants, which are suggestive in ar ef in dance bave often
been chosen in plasfic artr. The dispesition of the hands in various stfihudes, technically
known a2 hattes [both samyuts sud asamyute) In abhinaya or expeession, which, along.
with the gyrations of the body and facial mocds, comwy in mute sloquence & languego
unexprassad in sounds have béen, so complatoly asimilated in art forms as slmost
to farm the grammar of wulptirn as well as dance.

The usa of hartar in sculpture and painting is, however, inavitably limited.
Theta are known &y mudrzr when they have some religious dgnificance, o3, for instance,
the vyobhyanamudia ot the chinmuden of Dalkshinamurti, fuspectively, indicating the
teaching atlitude or the coming togethar of the fivstme and Eramatms.

©f Hhe hands or haslds of images, the mest common i the ahhays—the adfifude
of protectian, Othars are the viradls, bom-:mrfuﬁng: shuyse-varads, inviting te
confer boons; hatelamubha o iimhakarna, kartatimitha & poir of scissors for holding
weaponi between the pointing and middla fingers, batvavalambits. hanging balow the
waist, 5'y, hanging free and so forth,

Somawhat rare ars hosin: like 1uch or tptfans] wlimaps chinkadis, syskbiyane-
mudra, dhyanarudes. and 1o focth, respectively suggerting, threatening, wander, bllss,
exponition and contemplation, o

Specially associsted with Buddhe images I dhysna contemplation, bhupars
eorth-touching and dharmashalse-pvovartanamudrs, furning the whea! of Law.

In the case of Jain Tirthankaras, i i the dhyenamudrs and the pose of kayaiigs
whersin the two hands ars straight,

Amang samyuto hastss or two hands coming together, the mort comman is the
snjoll or salute, usual in the case of the devotaes, Nandikesvara, Garuda, Chandikervara
and others. The hastaivadile o the hands ti"nu_ad. 'mur wmetimes ta sugged
devetion. Paclasyastiba, or the crowing of the legs, #s a common factor in
Verigepals figures.

Darclahaita or karhests occurs in the form of a hand held sraight like  rod. In
repeesantations of Nataraja. Ardhachendraharts ¥ for holding firs,

In the cate of Sthana Rigures, the sormal pesition is wimapsds, or standing erse,
with the feat closs together. A light fiexion, resulting in deviation from the straight
plumbs fing, gives the shhangs for the figure. H there are two prominent flexions, the
figure it waid to be in dvibhangs A tripla flexion gives the trichanga. The dynamic
figure, pronouncedly flexed, it known s in afibhanne. For the seated figures the utual
manot arer swhhasana, yogssana, ardhaypgnsana; padmecana, viresans, uiiullky
wra and others. A yogopetis is wually indicated in the case of yrgaians. as For
Yaganarasimha and Yeogadakihinamurti. The yogepaily. wound arcund the one kmes,
i erdhayogapatta, ind arcund both It yozapstis, '

In the case of some Buddhist figures like Simhanada, thece is what is known as the
mubntaialls pose, the hand in dands attitude rosting on the knee. Alidhy and
eatyalidhy poses are indicatod in the casa of some Buddhist figures liks Marichi,
Parnasavari and Vighnantats. Other common peser ate laliiassns paryarkama

wréhacaryankarana, valrapwryaniesana.



The image: arm recognisod by thesa loastsn and iHuans and other pecullar
jconographic characteristics sssociabed with individual concepts and deities.

There are brosd classifications of dsities into anugranamurtis, or the boon-contarring
forms; samharamurtis or the forms of deity in the attitude of destroyer; nrittamurt’s
or the dancing forms; valvahllamurtiz, or the delty In matrimonial array.

In the cass of Hindyu deities, thair icanography is briefly a: follows: Tha trinity com-
prises of Brahma, Siva and Vishna (1) Brahma has very faw reprosentatiom in metal
thoogh the most famoux one is a Gupta mesterpicce now in the Lohere Museum.
{2) Siva oz several forms. The most conspicuous are Sukhasans, Umasahita, Uma-
mahesvara, Somaskanda, Dalshinamurtl, Vithapaharana, Vinadhara, Yogadakshinamurti,
Natarsja, Kalar, Bhairavs, Kankalamurti Bhikshatanamurti, Tripurantaks, Kiratamurt],
Gengadhars, Vrishabavahanas, Harihara, Ardhanarisvars, Virabhadra, Kalyansundara
and Gajantaka. (3) Vishnu is shown in three distinct modes, that & fo say, Hyane,
sthass -l.l_ﬂ mana, reclining, standing and seated, Seshasayt, Ranganaths and
Padmanabha are in the reclining atfitude. Srinivasa, Yaradaraja, the twertylour forms
of Yishnu, lke Kesava, Narayana, Madhava, Govinds, Madhusudana, Trivikrama,
Yamana; Sridhara, Hrishikosa, Padmanabha, Damodars, wtc. are all sthana forma
Of those, Vasudeve s a favourite In the wouth: and Trivikrama in the narth Tor
reprosenting Yishnu,

CF the ten pratars like Matsys, Kurma, st actual representations in motal start
fram Varaha. Varaha ic depicted hoth as Bhuvaraha and Lakshmivarahs, Narasimha
n different sitiiudes, prncipally a5 Kevalanarasimha, Yogansratimha, Lakshmi-
narasimha, Sthaunanarasimha, Vamana, Rama [in & group compoied of Sita, Rama,
Lakshmana snd Hanuman), Krishna in diffarent attitudes ke Balakrishna, Yatodakithna,
Navanitalrishna, Kaliyakeishna, Krishna with Ruksind and Satyabhama.

Ameng goddesses, Parvall has har benign form, both seated and slanding, some-
Hmat with Tolr hands and sometimer «ith two, and hor herrific Form occurs fn the
images of Kali, Bhadrakall, Makakali, Chamunda, Durga and so forth.

Among the minor deifies. there are the various forms of Ganesa, ssatud, standing
and dancing, generally without but occasionally with consert; Skande or Subralmanya,
a1 he it known Tn the South, in variouy aMitudes Nlka baby Skanda in the Somaskanda
group; Devasanopati, Subrahmanya, with Valli and Devasena, the former consort
peculiar to the South; Shanmubha, Sikhivahana or Mayuravahsna, Gurumurfi or
Brahmatasta and wo Farth,

Hariharaputre, or Alyanar, as son of Siva and Vishnu, is & delty peculiar to the
South. Jyestha, the goddess of doth, has cessed ta be & dsity afler the
tenth century AD. Correspanding fo Alyanar in the south, s Revanta it the north,
though be iy the son of Surya; Manmatha, the son of Yishnu o Krishne, whoe had a
place in chatureyubs of Vishau, and was wonkippsd specially in ancient lndia, has
now no special rzprewntation either in the north or in Yhe south, Vasishtha, the son of
Brahma, i occasionally represented in sculpture: but it is more Agastyas of the 1even
rishis that is. popolar, and there §i & well known bronme representing him from
Vedaranyam. The planety, nine in number are Surya, Chandra, Budha, Angaraks,
Brihaspati, Sukre, Sani, Rahu and Ketu. Dikpalss are eight, Indra, Agni, Yama Nirri#i,
Varuna, Yayu, Kubera and Jsa. '

The devotess of Siva and Vishou, known respectively as Mayanmars and Alwars,
have their portraits in mefal,

The wvehicles, ke Garuda and Nandi, and embleme of the deities, liks uls
chekrs, geds ebe, are often rupresented.
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The images of the Buddhist panthson are mainly of three categories—Buddhas,
Bodhisattvas and Taras. The main Buddhat, apart from Adi Buddha or Vajredhars,
are five, These are known as Dhyani Buddhas, all of them seated, Amitabha,
Amoghasiddhi, Ratnasambhavs, Vairochana end Alshobhys, corresponding to the
position of hands in dhyana er camadhi, abhaya. varads, diprmachalraimudre and
biusparsa. The standing Buddha s gensrally shown with either the cloak covering ona
shouldsr or sometimes both, with tha right hand in abhaya and the left holding the

hem of the garment.

The Buddha in reclining attitude is shown in the parinicvans scene. Other formu of
Buddha are Buddha's descent from heaven, at Sankisa, attended by Sakra and Brshma,
Buddhs subduing Nalagiri; recelving honay from tha monkey at Yaisali; preaching af
Sarnath, Indicated by the wheel flanked by deer at his fest; and his birth in the
Lumbini grden. Of this last a unique bronze Is from the Ajit Ghose callection in the
National Museum of India, New Dalhi.

The Bodkisattvas are mainly Padmapani, Ratnapani, Visvapani, Vajrapani and
Ghantapani, correspanding o the five Dhyani Buddhas. Emanating from the Dhyani
Buddhas are various forms that make up the different Avalokitesvaras snd Lokervaras
of various groups. The Manjusri group includes Arapachana and several other form
like Manjughosha, Manjuvara, Vaghivara.

Avalokitervara forms include, amang others, Lokanatha, Simhanada on & lion,
Khasarpana, accompanied by four compenions Sudhanakurmara, Tara, Hayagriva and
Bheikuti, Shodakshari Lokesvara is o group of thees compesed of Manidhara,
Shadskshari Lokesvara and Shadakshari Mshavidya.

Thero are many forms of Tares, distinguished by their colour and iconography, like
Aryatara, Varadatara, Yasyatara, Janguli, Parnasavari, and distinguished by thair
colour; they are green, blue, red, white or yellow. An important form iz Khadiravani
Tara, sccompanied by her companions Asckakants, Marichi and Ekajate. Similarly
impartant is Vajratara,

Maitraya, thae future Buddha, Jambhala, the god of wealth, VYasudhara,
Aparajita, Sitatepatra, Marichi, Mahspratisara and other gods and goddesses, foo
numercus to maention swell the mumber of the Buddhist pamtheon, which s as
tormidable as the Hindu one,

The Jain Tirthankaras are twentyfour in number, either seated In dhyana, or
standing. All of them ate almost alike, excopt for Adinatha, who ks distinguished by
his jatas, in addition to his own cognizance, which is the only distinguishing mark
for each of the Tirthankaras—the tres, or dikihavrikshs, and other emblems not
baing very clear in sculpture, The bull is the cognitance of the fist wha is known
also as Rishabhadeva; the elephant for Ajitanatha; the horse for Sambhavanatha;
the monkay for Abhinandana; the wheel or curlew for Sumatinatha: the lotus for
Padmaprabha; wwastlks for Suparvanatha; the moan for Chandraprabha; makera for
Suvidhinatha; Seivriksha for Sitalanatha; the rhinocercs for Sreyamsanatha; the buffelo
for Yasupujya; the boar for Vimalsnatha: the porcupine for Anantanatha; valra for
Dharmanatha; the desr for Santinatha:; the goat for Kunthunatha; the fish for
Arahanatha; the water pot for Mallinatha; the fortoise for Munisuvrats; the lily for
Naminatha; the conch for Neminatha; the snake for Pamvanatha and the lion for
Mshavira. The make coils and the hoods over the head of the Tirthankara are
addifional distinguishing marke in the case of Supsrivanatha and Panvanaths, the
number of hoods differing In eithor case. The Yakihor and Yakdhialy, smociated
with each Tirthankars, make up a regular host of deities essociated with the Jain
faith, and in addificon thare is the representation of Bahubali, the ssintly son of the
first Tirthankara.
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APPENDIX

Tha madhuchehhishtavidhana or the
lost-was method is described in The
Silpasastras. Thae Manasara has a
chapter an ths method. The text is
hopalessly corrupt encept for three or
four lines which may ba this recon
struched hdurtjt:;h‘ Hu:hm“mpi
mluy' et tad v 1at m
uttapa va mn&hudﬁc(&hhlbd ame
punah// Kartur ichchha yatha
dhritam  eted  presasyats  purhim

alam  prokshys tyakiva tad
/  [Manasara, &8,
22.23). After coating it [the wax figure
over with clay tha ciever artisan shou
first dry and then heat tha earthen
mass to allow the wax fo run sut: il
thauld now b fllad with the desired
matal and the cast imege finished by
brealing the bumi sarthen mould and
:!nm‘ring it with water.

Tha Vishnusamhita hss a short but
clear description of this method lohe
tam/ suvarnadini samsodhya vidravyang-
aranaipunaih/ lusalaih larayed yainat

sampurnam tarvate ghanam/// A com-
plate wax prepared and coated
with clay may be cait a1 & tolid ona in
goid or other metals properly tested
end melted in the requisite temperatore

by eaparhi,

The best sccount = given by
oy Bl il B
Chalu irg n his.enc i
&hﬂuﬁinﬂ?ﬂdﬂnﬁmﬁ s Manassl-
lasa, The terd iz this —

va  kasspushpanibham  dirgham



avartya tena  limpel  samantatah
s prathamo  |opah
chhayayam kritasoshanahk dinadvaye
vyatite tu dvitiyas syat tatah pl.null
tasmin sushke tritiyas tu nibida lepa
ithyate nalakasys mukham a
sarvam alepayenmrida soshayel tam
prayainena  yuklibhir  buddhiman
narah H'l'Huhr: ihdlwddwuch-
vichakshanah ritya tamrena
rqhm hemnas va karayot tu tam
ﬂﬂmu HH“H".E:;’.F tamram riti-
drav cha ayet ra
dvadasagunam hema syst m
sotfaram  mrida  samveshtayed
dravyam  vadishtam  kanakadikam
Hlﬂi:us:iﬂin ;nmhsm fpwvnﬂ
parisothayet wvahnau prata
chasiktham nissarayet tatah musham
pratapayet paschat pavakochchhi-
shtavahnine ritistamramecha rasatam
ravangarair vrajed dhruvam ta
garairvinikshiptal  rajstam  rasatam
vrajed suvarnmam  rasatam "E:I
panchalritvah  pradipitaih  musha.
‘murdhan] nirmaya randhram lohasala-
ksya samdamsena dridham dhritva
taptam  musham  sammuddharet
taptarchanalakasy, vartim prajva-
litam nysiet samdamsena j\:—r‘h m
mutham tapayitva prayatnatah razam
tu nalakasy kshiped  achchhinna.
dharaya n:lz:nnnupu antam sam-
punam viramed fatah sphotayst
tstramipastham pavakam tapasantaye
sitalatvam cha yatayam pratimayam
wabhavatah sohotaysnmeittikam dag-
dham vidagdho laghuhastaksh tate
dravyamayi sarcha yatha madana-
nirmita  jayate  tadrisi ﬁhhud
sngopangopasobhita yatra lvapya-
dhiksm paryechcharanalital prasan-
tayet  nalskam  chhedayechehapi
paschadujjvalatam  nayet  anens
vidhina samyeq vidhayarcham subhe
tithau  vidhivat tam pratishthapya
pujayet pratysham neipak (Abhilashi.
Yarthachintamanl |, 77.97),

The imags sheuld be praparsd of
war, ascording to the navatala mea
weamont, light yellow in colour and
beaubiful to behald, with praper diiposi-
tian of limbs including arms and wespans
sccording to the lconographic texfs, Cin
the back st the thouldar, naps cr on tha
crown. long tubes with flarsd mouth
resembling the Kasa fower should ba
sdded.

The Ggurs her then bo be costed
lightly with mud well prepared |
adding to it charred busk, tiny bits
cotton and salt all ground very fine on
a wione. The coating har fo  ba
repmated thrice, mvery fime affer en
interval of twe days, and deind in the
thode. The final costing Is. the mos
lioeral ene: The mouth and the channel
of the tube wheraver fired should be
left fras whan tha coating it appled,

The wyl;ahi tndddqlrnliw ati Hm
copper, ulver or gold for :
Image it determined b #-r:w of
the mr’ln the rnLul&: l::nn em PP
are to be sight time: the walght of was,
shver twelve and gold sisteen times.

The: chetan mstal should ke pacased
i clay ta form & crucible of the
&1 & largs cosonul, when it is dried and
heated in the firs, The mould s now
hoated to allow the was in it to malt
snd run ‘out.

The crucible Is now heatsd again,
haat for gefting toppar, silvar and
ﬂ:&d. into molen stats it to bs en-
nced in  progressive  ercers mild
embers, flaming embars and  blasing
inte five times +he normal heat.

A hole is fa be mads with an fron
rod, in the cricible which 7 to be
lifted up from the fire with the helps
of iron tongs, ond the malten meta)
poured info the mouths left upon on Hhe
mould, sftar clearing them with a
buming wick, o that threigh the
channals of thowe it would run i & hat
shwam to occupy the entire hollow
space thasein, and when full would reach
Up to the mouthy of the hibes,

The fire should naw be gt and
the mould allowed fa cosl Tﬁ when
the bumt earth composing the  mould
could carefully be broken fo reveal the
image as originally prepared o wan,
Tha tubes and u!?':ar superfluous pro-
if:tﬁam may now be cut and the Image
inithed and burnished.

The mode of casting has besn discussadl
h{ Shri Gopinatha Rac in his Elsmants
ot Hindu lesncgraphy and by Shei S, K.
Sarewvofi in the Journal of the lndisn
sccioty of Orientsl Aet. Vol 4, 1934
which may also be consulted,
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Mudras

hand suggestive of protection,

otiitude of hand tuggesfing backoning fo
comfer 8 beon,

hands clasped in adoratian.

hands in crescent maen-lke form fo hold fire,
single hand in dance gesticulation.

sarth-touching attitude as when Buddha called
parth as witness.

hand connating knowladge.

hand straight lile & rod.

hand sudgesting tha first turning of the whasl
of law by Buddha st Samath.

meditation or hands In meditation.

mode of hand suggestive in dance, wingle
asamyuts or double samyuta.

hands crossed,

sama ot dandahasta.

fingars of tha hand held fiks a pair of scision
to hold an objsct.

hand in an attitude of holding & Hiy.
o dance pois

hand held straight balaw tha hip.
hend dangling at eass.

sated pose ol royal essa with hand resfing
an tha knee of fhe beni leqg.

gesture of tha hand.

lit. leaning ear, in an stitude of beckoning.
hand with pointing finger in ferrifying
affitude,

hend in sttitude of threatwning.

hand in atitide of wondsr,

hand in atfitude of exposifion,

Sthanas, Asanas et

slight flexion;

warrior's pose with right lag forward and left
Ing drawn back.

bodily gyrations in & dance pose.



ardhaparyankasana

aana
atibhange
bhujangatrasits

tribhanga
urdhvajanu
uthutikasana

vajraparysnkasana

virasana

yogaiana

ajinayajnopavite
antariya
ardhayogapatts

hashsaundika

jata
kafisutra
kuchabandha
nivibandha

.

(1] - - aw -

.

LEd

seated with both tha legs on the ses?, one
reised up and the other bent.

misdltative mods of seat with ardhayogapatta.
seated posa.

multi-flexed poss.

donce pose suggestive of moving awsy in
fear from a snake.

lit. claver, dance pose.

ducflex pose.

dance pose.

& dance: pose.

dance pose.

seated poss of royel ssse with hand resting
on the knee of the bent leg.

dance poss,

crossed lsgs.

maditative poss with the sole turned upwarda.
the passing away of tha Buddhe.

seated pose with feas locked over weat,
warrigr's pese, the oppasite of alidha.
straight pote with feet fogether.

reclining sttitude.

wsated ot aae,

triflat posa.

dance pose with a knea raised.

saated with a bent leg raised on the st
itself and tha other dangling.

also called vajrasana snd dhyanasana msdita-
five poss with leg: locked and sales visible,
hero's seated pose with one leg on the other,
meaditative,

Costume Terrm

sacrad thraad composed cf deer skin.
lowsr qarment.
band around ona bent leg in meditafive pose.

mode of wearing the lower garment fo
sugges! the contour of the elephant’s trunk

locks of hair of an ascetic.

walst band.

kreast band.

knot of lower garment of women,
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yainopavita

mode of wear with many folds

i upper garment.

¢ sacred thresd composed of clath,

:  sacred thresd.

s 'band for the lags during meditation.
Jewallary Terms

awi

. i

varrior's cross-bal,

crown decotated with karandes, sefies ol
flattened pots.

neckiet.

CrOWT.

earring with makars (toctoiss-fish) decoratian.
cacred thread composed of peerl,
decorabive chain for the fast.

sarring in laaf scroll pattere.

goldan chain cressed liks & cross-belt,

Weapom and athributes

e

e (23 - -

goad,

waapens personified.

sureole.

whesl. of Vishnu.

y-whisk.

club . af Yishnu,

sideocks, a juvenils mods of wear
skollcap.

water-pot,

swaaby,

oI,

aurecie.

conche

suspicious mark on the chest al Vishnu
trident.

rident.

curl of hair betwsen the eysbrows.
thunderbolt.

Forms

benavolent form.
the four sways of Vishmy form Vesudeva,
Sankarchana, Pradyumna ard Aniruddhs



samharamurti
vaivahlkamurti

abhinays

alvar
bhadrasana
bhakta
chamaradharini
dhysnasloka

jivatma
larmara

kinnari

vinjalka
humarabhuta
madhuchchhishtavidhana

makare

natys

nayanar
paramatma
parivaradevatas
rajatasabha

rishi
silpa
sthapati
svastika

trivali

wa i o

dancing form.
the form =5 desiroyer.
bridal form.

Miscallaneous

w aw s e e e

Ll e -

gesticulate.

saintly deveiss of Vighau

square or rectangular seat.

gevoles.

chauri-pearer.

contemplative hymn fa mastally picture the
leanography of the delfy.

Individual soul.

matalwathar,

pymph elther half-bird or half-equine and
half human.

lotus filaments on seed vessel,
juvenite-dcoking evpecially Avalokitesvare.
lost-wax mode of casting metel imeged ie
[Fr.] cire’ perdue.

crocodile-fish. |

dance.

saintly devotes of Sivs.

the Absolute.

sHendant daitie.

the silverplated denca kall of Siva af
Madurei.

sage.

arh

metal sculptor,

AN auspiciaul sign.

three folds on the sfomach.
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