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PRI FACE.

TH IS little book owes its origin to a suggestion made
by His Excellency Lord Carmichael, when he was
Governor of Madras in the year 1912. He felt that,
while there was a multitude of books dealing with Hindu
religion and incidentally with Hindu iconography, there
was no popular handbook which would give information
about the images one commonly sees in temples or
museums in Southern India, and that it would be a
distinctly useful thing to supply that want. The
Madras Government entrusted the task to me, presu-
mably because my official duties bring me very often to
visit the various temples in the Province and to study
and classify the images found therein.

When I accepted the task, I was not fully aware of
the difficulties that lay before me. In the first place,
there were very few printed books, in Sanskrit or in
translations, that gave the orthodox description and
significance of the images set up in temples. And when
I managed to collate notes from a few old manuscripts
treating” of this subject, it was almost impossible in
several instances to reconcile the discrepancies which
they showed or even to understand the technical terms
which abounded in them. In some cases, the descrip-
tion of a particular image found in the local chronicles
or Sthala-Puranas could not be traced in the Agamas.
I am not altogether sanguine that I have steered clear
of these difficulties and succeeded in presenting a clear
and readable account to the average reader.



vl PREFACE

My chief source of information in compiling this
book has been an excellent work entitled ““ Tattvanidhi,”
published by the Sri-Venkatésvara Steam Press at
Bombay, and compiled by His Highness the Maharaja
Mummadi Krishnaradja Vodeyar Bahadur of Mysore.
A short bibliography of other Sanskrit works consulted
by me is given at page xv.

Among the many friends who have kindly helped
me in this task, my special thanks are due to Sir J. H.
Marshall, K%, C.1.E., M.A., LITT.D., F.S.A., Director-General
of Archaology, Simla, and his assistant Mr. V. Natesa
Alyar, B.A., for extracts from ancient manuscripts on the
subject of Indian iconography ; to Mr. A. H. Longhurst,
Archzological Superintendent, Southern Circle, for the
numerous illustrations without which the book would
be almost unintelligible; and to Mr. C. S. Anantarama
Aiyar, the Under Secretary to the Government of
Madras, for much valuable criticism which has been of
great assistance to me. My thanks are also due to Mr.
T. Fisher, Superintendent, Government Press, Madras,
for his many kind suggestions about the get-up of
the book and a practical arrangement of the numerous
illustrations.

OOTACAMUND,
15t April 1916. H. KRISHNA SASTRI.
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CHAPTER T,
INTRODUCTORY.
|

Almost every village of any importance in Southern India
has its temple, round which centres in a very large measure
the corporate civic life of the community which lives in it.
The casual visitor is at once attracted by the temple and
when he goes there he sees various images in all sorts of
incongruous postures and is generally puzzled to know what
they mean or what they represent, and how they serve to
evoke the religious feelings of the people worshipping them.
An attempt will be made in the succeeding pages to
describe and classify them in various groups so as to make
them more intelligible to the ordinary visitor.

Elaborate rules have been laid down in the ancient
;lgamas and Silpa-Sastras as to the place where temples are
to be built, the kinds of images to be installed there, the
materials with which such images are to be fashioned, and
even the dimensions and proportions of various kinds of
images, to vary which will result in untold calamity to the
maker and the worshipper alike. The curious reader may,
for example, refer to Swkranitisira (Chapter IV, Section IV,
verses 130 et seq.).! :

I

Temples must have existed in this part of the country from
time immemorial. But the earliest inscriptional evidence of
the existence of temples takes us back only to the age of the
Pallava kings, which is supposed to be between the fourth

1 Pages 166 to 182 of Vol, XIII of the ¢ Sacred Books of the East ” series,
published by the Panini Press, Allahabad.



2 SOUTH-INDIAN IMAGES

and the ninth centuries of the Christian eral! The more
ancient temples were probably made of wood and other such
perishable material, as we find to this day in parts of Malabar.
Perhaps the Pallavas were among the very first in Southern
India to build temples of durable material. In fact one of
the most famous of these Pallava kings, Mahé&ndravarman I,
who reigned about the beginning of the seventh century A.D.,
was known by the title Chetthakari, i.e., the maker of chaityas
or temples.”

The earliest Pallava monuments so far discovered are
those of Mahabalipuram or the Seven Pagodas. They con-
sist of solid rathas cut out of a single rock and of temples
scooped out of the living boulder. The form of these rathas
and temples served perhaps as models to the later temples in
cut stone, such as those of the Shore Temple there, the Kailasa-
nitha and Vaikuntha-Perumal temples at Conjeeveram, and
other Pallava temples elsewhere.

I

The Pallavas were succeeded by the Chola kings, who are
justly entitled to be regarded as the greatest temple-builders
of Southern India. About g0 per cent of the temples now
found were erected in their time. They are generally
dedicated either to Siva or Vishnu, and in their simplest form
consist of a cell called the Garbha-griha,—the central shrine,
surmounted by a spire or dome, with a hall in front, called
Mukha-mandapa and a narrow passage or vestibule connecting
the two, called the Ardha-mandapa, which is open on two sides
to permit of the priestly worshippers circumambulating the
central shrine. In the Mukha-mandapa or just outside it will
be placed the image of the deity’s chief vehicle, the Nandi-
bull in Siva temples and the Garuda-bird in Vishnu temples.
This is generally the limit up to which the non-Brahman
classes are allowed to come. Round and outside of these
are the Maha-mandapa, the big hall, and other pavilions in
which on special occasions processional images of the deity
are placed and worshipped. Next after the Maha-mandapa
there will be two raised platforms, one behind the other, on one

! The Buddhist s#pas at Amaravati and other villages in the Guntar district,
the stiipa at Sankaram in the Vizagapatam district, and the caverns with rock-cut
beds in the Madura and Tinnevelly districts are certainly much older but cannot
in any sense be called temples, Some of these last may, however, have been used
as temples in a much later period either by Buddhists or by Jainas.

2 Simultaneously with Mahéndravarman I, in the Pallava dominions, rock-
cut temples appear to have come into existence in the Pindya and the Chéra
(Kongu) countries under the patronage of their respective sovereigns.
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of which is planted the flagstaff or dhvaja-stambha, made of
stone, wood or metal, and on the other is offered what is
called the Sribali, when sacrificial cooked food and flowers are
offered to the minor divinities or powers who have to be
appeased in order to ward off all evil and to prevent disturb-
ance to the ordinary conduct of the daily worship. Itis only
up to this limit that foreigners are allowed to enter the
temples by the orthodox Hindu.

In temples of any importance there will be a separate shrine
for the goddess, but generally on a smaller scale than that of
the chief deity. There are separate places for the kitchen
where the offerings are prepared with scrupulous regard to
ceremonial purity ; there are storehouses where the articles
required for a year’s consumption in the temple are stored; and
there is generally a fresh water well which is often the best
source of drinking water in the village. The whole group of
buildings is surrounded by high prakara walls, whose gate-
ways are surmounted by the characteristic towers (figs. I and
2) which lend distinction to a temple city. In some cases
there will be outside the temple a big pleasure tank (fig. 3),
generally square in size, built round with stone steps on all
sides, and with a central mandapa, where once a year the god
and goddess are taken in procession for the floating festival.

v

The outer walls and the lofty flagstaff will easily show to
the sight-seer whether the temple is dedicated to a Saiva
divinity or to a Vaishnava god. In the former there will be
seen images of the Nandi-bull in a recumbent posture, while
the latter will show similar images of the Garuda-bird.
Temples other than those of Siva and Vishnu are not
uncommon and cap easily be identified by similar marks of
the characteristic vehicle of the god. Vishnu temples may
also show the symbols of the conch and the discus and the
caste mark (namam) of the Vaishnavas painted on the walls.

v

The ritual followed every day in the temples of Siva and
Vishnu may be generally described as rdjopachdra, or the
paying of royal honours. Thus in rich temples there will be
elephants and camels with their appropriate paraphernalia,
the royal umbrellas and chawris mounted on gold or silver
handles, palanquins and other vehicles, a troupe of dancers
and musicians, a host of other temple servants to wash the
god, anoint him with sandal or decorate him with flowers and

I-A
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F16. 1.—~Gopura, Narasimha temple ; Mangalagiri.
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INTRODUCTORY 7

so on. Crowns and other rich and costly jewellery, set with
gems and pearls (fig. 4), and often presented by Riajas and
Chieftains or other rich devotees, are a special pride of the
wealthier temples.

The Brahmana priest is to purify himself by bath and pray-
ers early morning, and then open the doors of the sanctum and
gently wake up the god, who is supposed to be sleeping, by

* chanting appropriate hymns in his praise. Then, after duly

worshipping the guardian deities, he washes the feet of the
chief deity, bathes the image, clothes it properly, decorates
it with the usual jewellery, sandal and flowers, waving incense
and lamps of diverse pattern (fig. 5) in front of the god and
finally offering him the cooked food or naivédyam and the
final betel leaf and nut. At stated intervals the god comes
out in procession and perhaps sees to the comfort of his
attendant deities. Usually there is an important annual
festival, representing in some cases the marriage of the god
or some other special event in the doings of the god
registered in local chronicles or Purgnas. On such occasions
the procession is carried on different vehicles, both common
and special, the latter being such as the kalpa-vriksha, the
wish-giving celestial tree or the kdmadhénu, the wish-giving
celestial cow, or the mythic animal gandabhérunda. The most
important procession will generally be the car festival when
the god goes round in the huge car through the main streets
where his worshippers live and receives worship and offerings
at their very homes.

VI

In the temples dedicated to the village deities the cere-
monial is not much different. Brahmanas however rarely
officiate and animal sacrifices are generally offered, especially
when the village is threatened with an epidemic or with
serious scarcity or famine. Vedic incantations are not
uttered in these temples.

With this brief general description of the temple, we can
now proceed to study the various images which are found
represented in them.
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Madura.

F1G. 4.—Processional images (metal) ;
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BRAHMA-
images ;
general type.

CHAPTER 11
BRAHMA.

Brahma, distinct from Brahman, the all-pervading Eternal
Spirit, is the first member of the Hindu Triad. His principal
function is creation. Independent shrines dedicated to him
are rather rare. Still, figures of this god are commonly found
decorating one of the niches in the north wall of the central
shrine in a Siva temple. Images of Brahma may sometimes
also be seen on pillars, ceilings or other parts of a temple;
but the one point that deserves to be noted is that though
often pictured the god is not worshipped ! as the chief deity
in a temple, like the two other members of the Triad, Vishnu
and Siva. ‘

According to Manasara, one of the standard works on
sculpture, Brahma is represented with four heads. He has,
however, only one body and four hands. The image may be
standing or seated and made of metal or of stone. The palm
of the left lower hand exhibits the posture of conferring boons
(varada) while the right lower indicates protection (abhaya).
The corresponding upper hands hold the water-pot (kaman-
dalu) and the rosary (akshamdla) or sometimes the sacrificial
ladle (srik) and spoon (sruva). The following ornaments are
seen in a finished picture of Brahma:—(1) ear-rings or
pendants fashioned like the face of a crocodile ; (2) the sacred
thread yajnasitra hanging right across the body from above
the left shoulder; (3) the scarf (uétariya) thrown round the
neck so as to stretch down to the knees; (4) the udara-
bandhana® or literally, a girdle going round the belly; (5)
necklace and torque; (6) armlets, arm-rings, wristlets, anklets,
waist-zone, finger-rings set with gems, etc. His hair is made

1 According to the Brahmavaivarta-Purana he was cursed by Mahini not to
receive any worship ; see also below, p. 93. In the Telugu and Canarese
districts we occasionally find temples dedicated to Traipurusha, i.e., the three
gods Brahmi, Vishou and Siva. Curiously enough the place of Brahm3 is here
occupied by Siirya, the Sun-god; see Babu Nagendra Natha Vasu’s Mayurabhranja,
p. xxiv. From the Nrisimhaprasada quoted in 7attvanidkhi we learn that one
variety of Brahmi is of the form of Sun-god.

2 In the Tanjore inscriptions this ornament is mentioned as made of gold and
set with gems ; see, e.g., South-Indian Inscriptions, Vol. 11, p. 189.
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up in the fashion known as jatd-makuta and he is attended by
the two goddesses! Sarasvati (on the right) and Savitri (on
the left).

Another representation shows Brahma riding on a chariot Various
drawn by seven swans (hamsa?). His right lower hand rests ©ms:
on the palm of the left lower, the two other hands holding the
usual rosary and the water-pot. He is seated on a full blown
lotus-flower, with his eyes closed in a meditative posture.
The goddess Savitri is seated on his left thigh.® There are
various other representations of Brahma drawn purely from
the imagination of the sculptor or painter and sometimes
also based on Puranic legends. But the mainpoints which
distinguish Brahma from the other gods are the same in all.
Heémadri mentions some forms of Brahma such as Prajapati,
Visvakarma,*Lokapala and Dharma. It may be noted that the
swan vehicle and the goddesses are rarely, if at all, found in
the figures of Brahm3a generally set up in South-Indian temples.

An old picture of Brahma from Seven Pagodas (fig. 6) and piystrations.
a later one from Kumbakonam (fig. 7) illustrate the standing
posture described above. In the latter the left lower hand
rests freely on the waist of the god and does not show the
posture of conferring boons. The sitting attitude of Brahma
surmounted by a parasol and chauris—the symbols of supreme
power—is beautifully illustrated by a picture from Tiruvadi
near Tanjore (fig. 8). Another figure, which is unfortunately
mutilated, shows the same position, but includes the standing
figure of Sarasvati on the right side of Brahma (fig. 9). It is
noticeable that in this figure the right upper hand of Brahma
is made to hold a lotus instead of the usual rosary. Animage
from Chidambaram (fig. 10) shows Brahma on his swan
vehicle folding two of his hands in a worshipping posture and
holding the rosary and water-pot in the other two.

1 For a description of these goddesses, see below, pp. 185 f. and 218, note 3.
The Kalika-Pur@ra mentions also the two goddesses, the ghee-pot on the left and
the Védas in front, together with a number of attendant sages engaged in meditation.

2 The conventional bird Zamsa is represented in Hindu sculpture with a high
neck, a crest (s##pi) on its head, white body, red feet and a beak of golden yellow.

3 Brahma with Savitri on his left side, is called Prajapati-Brahma. He has
only one face and no swan vehicle.

¢ Visvakarma has ten hands and holds the characteristic symbols of the three
gods Brahma, Vishnu and Mahésvara. One of his symbols mentioned in the
Silpasara is the manra-dawnda, ‘ measuring rod.” IHe rides on an elephant and has
his body besmeared with ashes. Another such god, who partakes of the nature of
all the three gods, is the Sun. Still another is Dattitréya who granted the
objects of his desire to sage Atri. He is represented as a wandering mendicant
with ashes rubbed over his body and followed by the four Védas in the form of
four dogs. Dattatréya is considered to be a form of Vishnu.
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F1G. 6.—Brahmi ; Seven Pagodas.
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F16. 8.—Brahma ; Tiruvadi.
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Fi1G. 10.—Brahma an swan vehicle ; Chidambaram.
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VISHNU.

1

Vishnu is the second member of the Hindu Triad. His
principal function is that of the protector of the universe.
He is worshipped in South-Indian temples in various forms
and under various names. The general description of Vishnu
without reference to any of his particular incarnations is given
in the Manasara as follows :—He has four arms and two eyes,
wears a high crown and a yellow scarf; on his breast is the
auspicious mark Srivatsa; he holds the discus and the conch
in his upper arms and the club and the sword (or lotus) in the
lower and wears the garland (varnamala) of flowers, reaching
down to the knees. In some cases the lower arms exhibit the
protecting and the boon-conferring postures (fig. 11).) A
prominent nose, broad eyes and smiling countenance are other
features of Vishnu. The goddesses Sri or Lakshmi (wealth)
and Mahi or Prithvi (Earth) are usually represented on his
right and left sides respectively.? The discus is generally
held in the right hand and the conch in the left; but this
arrangement is reversed in the case of an image found in the
Bellary district (fig. 12). According to the Kasyapa-Silpa
the left lower hand of Vishnu may, without showing the
varada or boon-conferring posture, rest on his waist freely
(fig. 13) and the goddesses need not always be represented
with him. Figures of Vishnu may be seen standing, seated
or reclining. They receive different names in their different
postures ; but the Vaishnava symbols, viz.,, the discus and
conch, the garland vanamala and the auspicious mark Srivatsa
always remain the distinguishing features of Vishnu. Fig. 14

3 This figure shows, however, four more hands holding a bow and arrow and
a sword and shield.

2 For a description of these goddesses, see below, p. 187. The Fancharalra-
gama mentions also the goddess Niladévi and describes her as seated with fewm
hands in two of which she holds lotus flowers.

2
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F1G, 11.—Vishny (Ashtabhuja) ; Conjeeveram.
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F16, 13.~Vishnu; Paramesvaramangalam,
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from Ariyambakkam in the Chingleput district illustrates the
sitting form of Vishnu with the goddesses Sr1 and Bhu and
two kneeling devotees.

I

The more popular forms of Vishnu, worshipped in the
temples, generally refer to his numerous avatars or incarna-
tions. There are ten such avatars recognized as of primary
importance; but of these only five are commonly represented
for worship. They are (1) Varaha “the Boar incarnation”;
(2) Narasimha ‘ the Man-lion incarnation ”; (3) Vamana “ the
Dwarf incarnation,” developing eventually into Trivikrama ;
(4) Rama, the hero of the Ramayana; and (5) Krishna, the
pastoral god and the chief actor in the great war of the
Mahabharata. The other five incarnations of Vishnu, viz.,
the Fish, the Tortoise, Parasurima, Buddha and Kalki though
represented largely on walls, pillars and ceilings of temples
being either carved or painted, are not generally worshipped
as the chief deity in a temple.!

I

Varaha, also known as Adivaraha, Dharanivaraha or
Bhiivaraha, is beautifully illustrated by the image in the
Varaha-Perumil cave-temple at Mahabalipuram. Here the
boar-faced Vishnu is seen standing with his right foot resting
on the hood of the serpent-god Sésha. On the right thigh is
seated the goddess Earth,? supported in position by the two
lower arms of the god. He wears a high crown and has
in his two upper hands the discus (held sideways) and the
conch. As these images however have recently been covered
with a thin coating of plaster and painted fantastically in
variegated colours, it is not possible to say what sculptural
peculiarities the original may have exhibited. Fortunately, a
panel representing this same Varaha-avatdr of Vishnu (fig. 15)
with attendant deities, is found in another rock-cut mandapa
at that village and is decidedly a true copy of the sculptures

1 Parasurama, ‘* the ase-Learer, Rama * is supposed to be the founder of the
west-coast country, having miraculously reclaimed it from the encroaching sea.
He is, therefore, often worshipped in Malabar in special shrines dedicated to him,
Siva temples with the name Parasurimeésvara are common and these are helieved
to owe their existence to Parasurama. Inthe Kachchhapésvara temple at Conjee-
veram, on a stone set up under a tree, there is a representation of the Tortoise
incarnation of Vishnu, worshipping Siva. This is reproduced by Mr. Rea in his
Madras Archxological Survey Report for 1910-11, Plate V, fig. 1.

2 The Brakimiya-Silpa states that Lakshmi (i.e. Sri) is also to be depicted
on the side of Varaha.
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found in the shrine of the Varaha-Perumal cave-temple. The
scene depicts the primeval Boar rescuing from the depths of
the ocean the goddess Earth, who had been kidnapped thither
by the demon Hiranyaksha, an enemy of the gods. Sésha,
on whose wide-spread hoods the earth is generally supposed
to rest, is also represented as rising from the ocean along
with the Boar-god. He is folding his hands in the attitude
of worship. The dévas worshipping the god from above, the
sages on the right, and Brahma and Siva on the left indicate
the joy felt by the entire universe on this occasion. This
representation exactly follows the description given by
Hemadri in his Chaturvarga-Chintamari. The hand with the
discus is sometimes also shown as raised in the act of killing
Hiranyaksha. The god may be represented as smiling after
having killed Hiranyaksha and revived him by divine grace.
Figures of the Man-boar in meditation or of a full Boar
digging the earth in the midst of many demons, are also
sometimes represented. In the pictures of Lingodbhava
(Siva) noted in the sequel, is seen the full Boar form of Vishnu
digging the earth.

Temples dedicated to the Boar-incarnation of Vishnu are
not many. This incarnation was a particular favourite of
the Western Chalukya kings in the early centuries of the
Christian era. A fine sculpture of Varaha carrying the
goddess Earth is found in the Chalukyan rock-cut temple at
Badami (/ud. Ant., Vol. VI, p. 354).! In later times, too, the
Kakatiyas, the Reddis of Kondavidu and the Hindu sove-
reigns of Vijayanagara, paid particular reverence to Variha,
adopting the boar as their royal crest. At Srimushnam in the
South Arcot district is a beautiful big temple dedicated to
this god and so also is another at Tiruvadandai near
Mahabalipuram in the Chingleput district.

v

Narasimha or Nrisimha, the Man-lion is more popular
than Varaha. A large number of families in the south,
Brahman and non-Brahman, own him as their tuielary deity.
In Tamil, the name is corrupted into Singa (Sanskrit Simha)
or Singa-Perumal, and in the other vernaculars into Narasa
(a contraction of Narasimha). The story of this incarnation
of Vishnu is briefly as follows :—

Hiranyaksha and Hiranyakasipu were two demon
brothers, naturally hostile to Vishnu. Hiranyaksha was killed

1 See also Wisvakarma, Part VI, No. 99.
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by Vishnuin his Varaha-avatar. Hiranyakasipu then became
the king of the demons and vowed eternal war with Vishnu.
His young son, Prahlada, however, became a devoted adher-
ent of Vishnu and was always praising him as the all-
pervading lord of the-universe. Exasperated with this,
Hiranyakasipu asked the young boy whether his god Vishnu,
if he was all-pervasive, could be found in the pillar in front
of him; and then hacked at it with his sword. The pillar
cleft in twain and out burst from it, to the astonishment of
Hiranyakasipu, the angry god in the shape of a Man-lion,
(fig. 16), who forthwith tore to pieces the impious demon king.

The angry god is called Ugra (the terrible)-Narasimha
(figs. 17 and 18). When, however, his anger subsided at the
earnest prayers of Prahlida he became serene and in this form
he is known as Lakshmi-Narasimha. Yoga-Narasimha (fig. 19)
is another form in which ‘the god is seen squatting in a
meditative mood. Simhachalam in the Vizagapatam district,
Ahobalam in the Kurnool district and Namakkal® in the
Trichinopoly district may be mentioned among the places
sacred to Narasimha. The usual Vaishnava symbols, sankha
(conch) and chakra (discus), are seen in the two upper hands
of the image of Narasimha in all his forms. The monolithic
Ugra-Narasimha found in the ruins of Vijayanagara was
there established by king Krishnaraya in A.D. 1528. It may
be noted that here the god, though called Ugra-Narasimha, is
not represented, as may be expected, in the posture of splitting
open the bowels of the demon Hiranyakasipu.

Hemadri states that Narasimha must be represented with
muscular shoulders, a stout neck and a slender waist. Half
man and half lion, his face must be fiery and so also the
mane round it. Standing with his right foot bent forward
(alidha) he splits with his sharp nails the breast of
the tyrant Hiranyakasipu, who, as the wise men say, is
an embodiment of ignorance. The Pancharatragama thus
describes the form of Narasimha suited for meditation :—
“(Terrible) like flaming fire, he has a lion-face with a human
body, furious fangs, a protruding tongue, an open mouth, a
thick mane and muscular chest. He stands in the alidha
posture in an angry mood and splits the breast of the giant,
thrown fiat upon his thigh, with the sharp nails of both his
hands. In his two other hands he holds the symbols of the
club and the discus.” The Mayamata, while giving almost

1 A detailed description of the images in the rock-cut temples at Namakkal
is given in the Madras Epigraphical Report for 1906, Part 11, pp. 75 and 76.
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F16. 18, —Ugra-Narasimha (metal) ; Madras Museum.
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the same description of him, states that the cruel form of
Narasimha is installed oa mountain-tops, caves, forests or
the enemy’s territory when the enemy has to be destroyed ;
when installed, however, in villages and towns he has four
hands, two of which wear the conch and the discus.

v

Vamana or the Dwarf incarnation of Vishnu is wor-
shipped in its ultimate manifestation, under the Sanskrit
name Trivikrama or the Tamil Ulagalanda-Perumal. The

- former means ““ the god who took three strides ” and the latter

TRIVIKRAMA,

“the lord who measured the universe (with. three strides).”

The story is that a powerful demon king named Bali, the
great-grandson of Hiranyakasipu mentioned above, conquered
the three worlds and ruled them, in spite of his birth, in charity
and with justice. Indra, the chief of gcds, was thus super-
seded. Vishnu as the avowed destroyer of the demons
(danavas) and the upholder of the gods had to restore Indra
to his legitimate position. Vishnu could not go to war against
Bali, as he was a virtuous king. So he went in the guise of a
Dwarf Brahmana, a'student of the Vedas (brahmacharin), and
begged of Bali for three feet of land on which he could sit
and meditate on Brahman undisturbed. The generous Bali
granted the request. But what was his astonishment when
he saw the cunning god grow to a height transcending the
world, take in at one step the whole earth, covering the sky
with the next, and demanding of Bali to show him room for
the third. True to his promise, Bali offered his own head,
on which the god placed his foot and sent him down to the
lower regions. Greatly pleased with the king’s nobility and
firmness of character, Vishnu is still supposed to be guarding
as his servant the palace of Bali in the world below.

There are not many temples dedicated to this god. At
Tirukkoyilur in the South Arcot district is a celebrated shrine
of Trivikrama. Another one is the Ulagalanda-Perumail
temple at Kanchi. In the Varaha-mandapa at Mahiabali-
puram, on the panel opposite to the Varaha-avaiar
described above, is a fine representation of Trivikrama ! (fig.
20). Here the god has eight hands. The foremost arm on
the right side is artistically made to support the lintel, while
the remaining three hold the discus, club and the sword. Of
the arms on the left side two hold the bow and the shield;

! There is lalso a panel in the rock-cut temple at Namakkal, representing
Trivikrama with more details.
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the third has the conch and the fourth is pointed towards
Brahma seated on the lotus. This Brahma has four hands and
four faces (?). He reverently touches with one of his hands
the toe of the uplifted leg of Trivikrama and with another
touches the finger of the god pointed towards him. On the
corresponding right side of Trivikrama is found apparently
Siva, also on a lotus-seat. The Sun and Moon, with circles
of light behind their heads, perhaps to distinguish their
respective functions, are seen flying in the air half way down
the high face of the god. Two other heavenly beings, one of
which is on a level with the head of Trivikrama and has a
horse-face,! are also flying in the air. The seated figures at
the foot of Trivikrama are apparently Bali and his retinue
who are struck with amazement at the sudden transformation
of the stunted Vamana into the all-pervading Trivikrama.
In the Ramasvamin temple at Kumbakonam is a sculptured
pillar (fig. 21) on which the story of the Vamana-avatar is
well represented. The lower section shows Bali and his wife
granting boons to Brahmanas. Inthe upper section is the god
Trivikrama under a floral arch. His right foot is placed in
the two open palms of the Earth. On his right is the image
of the Dwarf. His vehicle Garuda is behind him. On the left
side are evidently Bali and his wife standing. This descrip-
tion of Trivikrama exactly coincides with what has been
given above, except that the hand supporting the lintel in the
Mahabalipuram panel is here shown as offering protection.
Tumburu is also seen above on the floral arch, flying in the air.

The exact form of Vamana, prior to his manifestation as
Trivikrama, is, according to Hémadri, that of a fat young
student of the Védas with crooked joints, holding a staff in
his hand and wearing on his back the skin of a black buck
(krishndjina) (fig. 22). Representations of Vamana figures
with water-pot in one hand and an umbrella in the other® on
demarcation stones of fields granted in charity, were quite
common even down to the end of the nineteenth century.
This auspicious figure evidently denoted fortune and was
appropriately connected with boundary stones and the
measurement of land. A festival in honour of Bali is still
observed by the people of Mysore on the first day after the
Dipavali-Amavasya. In Malabar people connect Bali with

! Fvidently Tumburu with drum in hand, leading the hosts of gods. Mr,
Venkayya takes the same figure in the Namakkal rock-cut temples to be Jambavat ;

see Madras Epigraphical Report for 1906, p. 76.
? This is the description of Vamana as given in the Pancharatragama,
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their national harvest festival, the Onam, in which they
worship a clay figure of this high-minded emperor. It is
supposed that the king is permitted by Vishnu to visit every
year the fair earth over which he once ruled and to satisfy
himself that the people are quite as happy and glad as in his
time.

VI

We now come to the avatar of Rama, Ramachandra or Rima facar
Ramabhadra, the hero of the beautiful epic Ramayana, which nation.
in its various aspects has permeated the life of the Indian
people and moulded their characterto a great extent. Rama
was the eldest son of Dasaratha, the king of Ayodhya (Oudh).
As such, his images do not, like those of the avatdrs so far
described,—awvatdrs which were sudden outbursts of divine
energy—exhibit either the four arms of the gods or the
distinguishing Vaishnavite symbols of conch, discus, club and
lotus. Human in form, but god in essence, Rama is always
represented as a royal personage of bewitching beauty, well
developed in body, having broad eyes, long arms, curly tresses,
ornaments and auspicious marks that indicate high birth
and noble character. Paintings of Rama’s life are numerous
and cover the whole period of his history from his birth to his
passing away bodily from this world into the depths of the
Saraytriver. In many South-Indian temples may be observed
scenes from the Ramayana, either painted on the walls or cut
into panels, forming continuous belts round the central shrine
or the prakara wall.! When represented as the consecrated
deity within a temple, Rama is generally seen to be a standing
figure with his queen Siti on the left and his faithful
brother Lakshmana on the right. He and his brother hold
bows and arrows. The bow is called kédanda and so Rima
with the bow is sometimes known as Kddanda-Rama.

In the accompanying illustration of metallic images from
Rameésvaram (fig. 23) the positions of Sita and Lakshmana are
interchanged and the arrows and quivers are missing. The
two images at either extreme represent their faithful servant
Hanuman (see below p. 64). As stated in the Silpasangraha,
the figures of Rama are distinguished as independent and
dependent. In the former case he stands alone and has four
arms, two of which hold the bow and the arrow and the other
two, the conch and the discus. In the latter he has two arms
and may be accompanied by his three brothers, his queen

! For example, in the Hazdra-Rimasvimin temple at Hampi; in the
Ramasvamia temple at Kumbakdnam ; and in the Tennapuram temple at Chandra-
giri, Chittoor district.

3-A
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Sita, the monkey hosts and the Rakshasa chiefs headed by
Vibhishana. Rama with Sita on his side is generally contem-
plated upon as seated in the aerial car Pushpaka in the virasana
posture within a golden pavilion and underneath the celestial
tree (kalpa-vriksha). In his front stands Hanuman reading,
while Rama is explaining the mystery of philosophy to the
crowds of sages who gather round him along with his royal
brothers Bharata, Lakshmana and Satrughna.!

VII

Krishna is the next avatar of Vishnu? which is highly vener- Krisuna
ated by the Hindus. The Bhagavata-Purana which describes i?:sma
in detail the early life of Krishna in Brindavana (Brindaban) ]
has provided more material for iconology than his subsequent
career as the moving spirit of the Mahabharata-war, the author
of the “ Divine Song ” Bhagavad-Gita or the benevolent chief
of Dvaraka (Dwarka, Baroda).

Three stages in the life of Krishna have been marked
out to be the most prominent. As a baby, not yet weaned from
his mother’s breast, he is represented in the arms of Yasoda.

This form of Krishna receives the name Santana-Gopala. santina-
Also as a baby divine, identified with Supreme Vishnu, GorALA.
he is sometimes pictured as lying on a banyan-leaf (Vatapa- varararra-
trasayin) sucking the toe of his leg held by the hand. These SAYIN
pictures of the baby-god are commonly seen in paintings.

Krishna is also represented as a winsome boy, full of
fun and frolic and fond of thieving milk and butter from
the neighbouring cottages of cowherds living at Brinda-
vana. It is said that on one occasion Yasodid punished him
by tying him up to a mortar. The child then ran along,
dragging the mortar behind him ; but in trying to pass between
two tall and stout trees standing close together, the heavy
mortar was caught between and felled them down; when lo!

1 This conception of Rama is perhaps to be traced to the fact that in the work
called Vasishtharamayana, Rama is stated to have given lessons in philosophy
to his family priest Vasishtha. The story of the Ramayana as described by
the poet Valmiki, is said to be referred to in the Mantra of the Rig.Véda,
beginning with the words ékad7o bhadraya, etc. The explanatory comment
(nirukia) is, however, not included in Yaska’s Nirukta. The historical develop-
ment of Rama and Krishna culls have been fully dealt with by Dr. R. G. Bhandar-
kar in his Vaishnavism, Saivism, etc.

2 The verse which is usually quoted in connexion with the ten ewatars of
Vishnu, mentions Balarama or Haladhara ‘¢ the bearer of the plough,” as the incarna-
tion which came next after the epic hero Rima. Krishna, the younger brother of
Balarima, being, however, considered to be Vishnu himself, receives divine honours
in preference to Balarama. The famous temple at Piri- Jagannath contains figures
of Balarima and Krishna with their sister Subhadra standing between them.
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the trees assumed the shape of the two sons of Kubéra, the god
of riches, who being cursed by the sage Narada to assume the
shape of trees had been waiting long to be thus restored by the
Lord Krishna to their original form. The first part of this
incident is represented in fig. 24.

In South India pictures of Krishna with a pot of butter
under his left arm and eating out of a ball of it placed in
the palm of his right hand are not uncommon. On either
side of him are represented shepherd girls of Brindavana.!
This form of Krishna, though very often meditated upon and
sung about even in nursery rhymes, is rarely worshipped as
the chief figure in temples—a famous exception to this being
Udipi in the South Canara district, where a big temple, richly
endowed, is maintained for the worship of the god Bala-
Krishna.? In the Madras Museum are two metallic images of
dancing Krishna, one of which holds in its right hand a ball
of butter ® (fig. 25). A peacock’s feather stuck into the tuft of
hair knotted overhead is, along with the other golden jewellery
peculiar to children, a special feature of Krishna as a boy.
Gold and silver images of this form of Krishna in miniature
are among the set of idols worshipped daily in an orthodox
Brahmana’s house. Vaishnavism in its various forms prevail-
ing throughout India praises the child form of Krishna in the
sweetest of strains with an overflow of devotion peculiar to
that creed alone.

Another story of the boy Krishna is represented in his
dance on the head of a serpent named Kaliya (the black).
Kiliya was hiding in a pond in the Yamuna river and making
the whole neighbourhood poisonous to all living beings.
One day the cattle tended by Krishna and his companions
strayed into this region and were thereby poisoned. Krishna
then plunged into the pond and holding the viper by the tail

! The name given to this figure in the Si/paratna is Santina-Gopala, already
referred to. = Krishna under this designation is described as a young playful baby
decorated with the jewels of children, holding fresh butter in his hand and sur-
rounded by Gopi-women. He wears also a necklace with a pair of tiger's claws
decorating it. Avariety of this same Krishna is sometimes represented to be riding
on a chariot and to have four arms in two of which are seen the Vaishnava symbols
sankha and chakra.

2 Krishnaraya, the well known Vijayanagara king of the sixteenth centnry
A.D,, is stated to have installed in the Krishnasvimin temple near Hampi, an
image of Bala-Krishna which he had brought as a trophy from Udayagiri (Nellore
district) and to have given many ornaments and villages to it.

® The Brakmiya-Silpa refers to the dance of Krishna called Navanila-nritta
‘“ the butter-dance ” in which the god bends his legs and dances stretching out one
of his arms.
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F16. 25.—Bulter-dance of Bala-Krishna (metal); Madras Muscum.
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in one hand began to dance heavily on his raised hoods. The
demon writhed under the pressure of the god’s tiny feet,
vomiting blood profusely from each of his several mouths,
and was completely exhausted and overcome. Then at last
the serpent Kaliya recognized the Lord and took himself
away to a remote island in the far-off sea. The esoteric sense
of this is clear. The serpent represents the embodiment of
all that is vile and wicked in this world ; the dance of Krishna
represents the fight with evil and its final conquest by the
Divine Spirit. Kaliya-Krishna is found only as a decorative
figure in temples but not as the object of worship in the central
shrine. As in the case of Bala-Krishna, miniature figures of
Kaliya-Krishna are often found among the images of worship
in a Brahmana’s house. A copper idol representing this
sport of Krishna was discovered some years ago among the
treasure trove found at Kattu-Edayaru in the South Arcot
district (fig. 26). The figure has two hands, a jewelled
crown and the usual ornaments. Being a copper image it
may be inferred that the idol was used only for proces-
sions in the temple to which it originally belonged. Accord-
ing to the Silpasara the right foot of Kalingamardana
(i.e., Kaliya-Krishna) is slightly bent and the left raised up.
Of the two arms the left is stretched out in the abhaya posture
and the right holds the tail of the serpent. The figure is fully
decorated with ornaments and is dark in colour. The illustra-
tion from Kattu-Edayaru shows the same features except that
the positions of the right and left legs are interchanged.

The third and the most divine sport of Krishna is-his
moonlight dance on the sand-banks of the Jumna in the
company of the damsels of Brindavana. The inspired poet
Lilasuka, describing this dance, says that “there, in the circle
of dancers (filled with love for Krishna) was seen between
damsel and damsel a Madhava (Krishna) and between
Miadhava and Madhava a damsel; and in the centre of the
group again, was the son of Dévaki playing upon his flute,”
thereby indicating in poetic language the mystic significance
of the dance. Of the many Gépi (cow-herd) girls thus in
attendance on Krishna in his early life in Brindavana the
most beloved was Radha, so much so that Radha-Krishna is
the name by which he is addressed by the most ecstatic of
the zealous Vaishnava cult.

Images of the flute-playing Krishna generally called
Veénu-Gopala (Muralidhara) without, however, the circle of
dancers, are largely worshipped in temples. He stands on
his left leg with the right bent across and resting on the toe,

RADHA-
KRISHNA.

VENU-
GOPALA.
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F16. 26.—Serpent-dance of Kaliya-Krishna (metal) ; Madras Museum.
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and plays upon the flute. When the figure is intended for
worship in temples the two upper hands will hold the conch

and the discus and there will usually also be the images of his

two consorts Rukmint and Satya on either side (fig. 27).! In

the hundred-pillared mandapa of the Varadarajasvamin temple

at Little Conjeeveram is a figure of the flute-playing Krishna

with ten arms (fig. 28). The Pancharatragama calls this

form of Krishna by the name Madana-Gopala. In paintings Mapana.
Veénu-Gopila is often represented as leaning against a cow, GOPALA.
with one foot bent crosswise and resting on the toe. Cows

and cow-herds are also often shown gathering round him. The

dance with Gopis, with which the flute-playing Krishna is
intimately connected, is found only in drawings. The eso-

teric sense of this flute-play and the dance is the supreme joy

which the devotees experience in moments of overflowing

love in the presence of the object of their devotion.

Another well-known sport of Krishna during his boyhood Govar.
was the lifting up of the hill called Govardhana. Heissaidto [,
have held the hill aloft so as to give shelter to the cow-herds
of Brindavana from a continuous down-pour of rain sent down
by Indra in anger in order to flood their small village. A
beautiful old representation of this scene comes from the
Seven Pagodas (fig. 29) where, in the so-called Krishna-
mandapa, Krishna stands in the centre with his left hand
raised straight up to support the hill, while his right hand is
held in the posture of offering boons (varada)? All round the
god are seen cows and cow-herds, men and women, the latter
carrying pots of -milk, butter, curds or other cooked offerings
to the god, and leading their young ones by the hand or
accompanying their husbands. The ornaments of Krishna in
this picture are very sparing. They are the usual large ear-
rings peculiar to the sculpture of the Pallava period, bracelets,
armlets and the waist-band. The high crown on the head is
also a noticeable feature. This representation differs, how-
ever, from the description given in the Silpasira where the
god is described as having one hand with flute resting on his
waist and the other supporting the hill.

1 At Turaiyar in the Trichinopoly district the god worshipped in the shrine
has only two hands. IH&madri states that the image of Gopala playing on the flute
is made with the head ornament of peacock feathers, blue body and two amus.
The Silpasangraka adds that he is chiefly found in a standing attitude.

2 D'r. Vogel says that the central figure of the group is Balarima (Baladéva),
the brother of Krishna (Archxzological Survey Report for 1910-11, p. 5I, note I).
He is seen throwing his left hand round the neck of a cow-herd boy who rests
his hands crossed on the head of a long hatchet.
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F1G. 28.--Madana-Gopala ; Little Conjeeveram.
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F16. 29.—Govardhana-Krishna ; Seven Pagodas,
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Again Krishna on the tree is a familiar figure in paintings GopivasTrA-
and decorative sculptures of temples. The story is related in PAHARAKA.
the Bhagavata- Purana how one day Krishna saw the cow-herd
girls bathing naked in the Jumna leaving their clothes on the
sand banks of the river and how he took away their clothes
and got up a tree standing near by. He did not restore the
clothes to the girls till they confessed their error in bathing
naked against the teaching of the Sastras. One of the usual
processional vehicles in Vishnu temples is the punnai-tree
with the naked Gopis standing round it and begging for the
return of their clothes (fig. 30).

After leaving Brindavana, Krishna became the clever and parrua-
astute statesman and warrior of Dvaraka and took an active SARATHL
part in the war between Kauravas and Pandavas described in
the Mahabhdarata. He was on the side of the Pandavas; he
was an intimate friend of Arjuna (or Partha) and even served
him as his charioteer on the battle-field. Hence Krishna
is also known by the name of Parthasarathi, the name of
the god in the famous temple at Triplicane. It was on this
occasion in the battle-field, when Arjuna was dismayed at
the prospect of a bloody war with his relatives, that the
divine charioteer Krishna is said to have delivered to Arjuna
the famous discourse known as the Bhagavad-Gita. A fine
illustration of the scene comes from the Késavasvamin temple
at Pushpagiri (fig. 31). The story runs that Arjuna and
Krishna were bosom friends in far earlier ages, when under
the names Nara and Narayana they are supposed to have
performed penance in Badarikasrama.

VIII

Two other avatars of Vishnu, viz., Buddha and Kalki Buppua
may be noticed. The latter is only a prospective incarnation 2nd KALKI
in which the god is expected to appear as a powerful hero Eogeezions.
riding on horse-back, sword in hand, to suppress the growing
wickedness of the Mléchchhas. The Buddha incarnation of
Vishnu is, no doubt, counted among the ten avatars but is
rarely found worshipped in Hindu temples.! Buddha is

! The Brahmiya-Silta does not include Buddha in the azazars of Vishnu.
It mentions Krishna in the place of Buddha. The Afanasara givesa complete
description of the figures of Buddha which it says must be made of white stone, very
much like the images of Jina (below, p. 262f.) seated orstanding on a lion-pedestal
under the pipal or the wish-giving celestial tree, with two hands, usknisha (crown)
a yellow cloth, broad forehead, long ear-lobes, big eyes, high nose, smiling counte-
pance, long arms, broad chest, fleshy limbs and body. When standing, his arms
must be made to hang down loosely,
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F1G. 30.—Krishna on the gunnai-tree (wood) ; Kumbakénam,
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regarded by some as an avatar designed to lead the asuras
into ruin by giving them bad advice. Others like Jayadéva
regard him rightly as an incarnation of mercy who came to
teach the people the essential cruelty of animal sacrifices.

X

Besides the avatars mentioned above, there are other forms
of Vishnu which are also often found in South-Indian temples.
The most important of such is his reclining form, known by
the names Anantasayin (or Séshasayin), Padmanabha and
Ranganatha.! The temples at Srirangam and Trivandrum
may be specially mentioned as the places where this form of
Vishnu is worshipped. In Tamil he is known as Palligondan.
A good illustration (fig. 32) comes from the old sculptures at
Mahabalipuram. In the so-called Mahishasura-mandapa, on
the proper right wall of the front verandah is depicted the
scene under reference. Here on the coils of the serpent Ananta
sleeps on his back a gigantic figure of Vishnu with two arms.
The right hand is carelessly thrown on the body of the serpent
while the left hand is raised up at the elbow. The god wears
a cloth round the waist, which reaches down to the feet. The
usual wdarabandhana is also tied round the lower part of the
stomach in the form of a girdle, its ends gracefully hanging
down and touching the right side of the serpent couch. The
garland round the neck (i.e., the varamala) has slipped down
the right arm of the god, thus emphasizing his sleeping
posture. By the side of the serpent couch, near the feet of
Vishnu, is the figure of Lakshmi kneeling down and
worshipping him with folded hands. In front of her are two
other figures also seated by the side of the serpent couch.
These may be the two colleagues of Vishnu, viz.,, Brahma and
Siva, or the attendants Jaya and Vijaya. Above the sleeping
god in the air are two flying figures, one a female and the
other a fat figure, probably a goblin. Beyond his feet and
looking him straight in the face are two stalwart figures
standing one in a defiant attitude with a club in his hand and
the other dissuading him from what looks apparently like
a murderous attack on the god. The Padma-Purana gives a

! The Mayamata says that the serpent, the couch of Apantasayana, may be
of five or seven hoods, its white colour indicating great bliss. Padmanibha means
‘¢ he of the lotus-navel ”’; and we see, in figures of Anantasayana, the navel of
the god sending forth a stock at the end of which isa lotus flower and in it the
four-faced Brahma., Ranganitha is * the lord of the rawga, the assembly-hall.”
It might be noted that in the illustrations of Anantasayana the central figure of
Vishnu is surrounded by all the other gods as if in an assembly-hall.
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description of Vishnu, which comes very near to what has been
depicted above. It says: “ The god of gods sleeps on the
serpent. One of his legs lies on the thigh of Lakshmi, while
the other is placed on the body of the serpent. He has two
hands, one of which is stretched along the right thigh and the
other is placed over his head. Brahmai is comfortably seated
on the lotus which springs from the navel of Vishnu.
Entangled in the stem of the lotus stand the demons Madhu and
Kaitabha. The symbols of the god, viz, the conch, discus,
club and lotus are all represented about him, each assuming a
body.”! A similar description is given by Hémadri under the
term Jalasayana.

God Vishnu seated comfortably on-the serpent couch is
named Vaikuntha-Nirayana?® (fig. 33)- The left leg is
stretched down and the right is bent at the knee ; the left
hand rests on the knee-joint, while the right hand rests
carelessly thrown back on the head of the serpent; the two
back hands hold the weapons sankha and chakra. The image
is decorated with jewels and by its side are his consorts
Lakshmi and Prithvi.

Lakshmi-Narayana is another of Vishnu’s seated forms
where, to the left of the god, by his side or sometimes on his
thigh, is found seated the image of LakshmI throwing her
right hand round the neck of the god while she holds in her
left alotus. The left hand of Vishnu similarly passes round
the waist of Lakshmi. A female deity called Siddhi stands
near, with a fly-whisk in her hand. The vehicle Garuda is
on the right side at the foot of the god. The sankha and
chakra not being held by the god are carried by two dwarf
male figures standing in front of him ; Brahma and Siva also
stand by, worshipping Vishnu with folded hands® (fig. 34).

! Vasudéva described by Heémadri as a standing Vishnu figure of four arms,
holds in the two upper hands the lotus and the conch and instead of having in the
two lower, the weapons c/akra (discus)and gada \club), he places the paims of these
hands on the heads of two dwarf figures, one male and one female, holding
chawuris in their hands and looking at the face of the god These dwarf figures are
stated to be the personified weapons ckakra and gada; (see May#rabhanja, fig. 16,
on plate facing p. xl). The descriptions given by the same author of
Sankarshana, Pradyumna and Aniruddha—other standing forms of Vishnu—refer
also to personified weapons.

2 Gee the Madras Epigraphical Report for 1906, p. 76. The Braimiya-
Silpa calls this same figure Adimiirti and describes him as being attended by
gods and 77shis in a worshipping attitude.

3 Heémadri. According to the Silpasangraha, Lakshmi-Narayana has four
arms in which he displays the conch and the discus and the protecting and the
boon.giving postures. Mr. Rea portrays 2 fine picture of Lakshmi-Narayana from
Nilagunda (Bellary district) on Plate LIII of his Chalukyan Architecture,
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F16. 34.—Lakshmi-Nirayana ; Namakkal.
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The Silpasara mentions an image called Garuda-Narayana Garupa-
wherein Vishnu is seen riding on Garuda, holding a bow and NARAvANA.
arrow, conch and discus. An illustration from Chidambaram
(fig. 35), which is mutilated, is apparently one of Garuda-
Narayana. On a pillar in the Ramasvamin temple at Kumba-
konam is a fine representation of this form of Vishnu in the
attitude of blessing the elephant (gajéndra) after rescuing it
from the attack of a crocodile. The scene is generally known GaJENDRA-
as Gajendra-moksha (fig. 36). "5 e

Figures of Vishnu, with four arms seated in a meditative vasasvara-
posture, are probably those of Yogésvara-Vishnu, described VIsH~v.
by Hémadri as seated on a lotus, with eyes half-closed and
directed towards the tip of the nose. An image (fig. 37) from
the ruined Vishnu temple at Havinahadagalli (Bellary district)
illustrates this form. Another image, probably of this same
form of Vishnu but seated on the serpent couch, comes from
Kumbakonam (fig. 38). Here the god is bathed by two
goddesses with pots in their hands.

The twenty-four well-known names of Vishnu repeated by Twenty-four
the Brahmanas in their daily prayer known as sandhyavandana, 5?22?,1(1{:;“5
are represented each by a standing figure of the god with four vishnu,
hands holding the four symbols sankha (conch), chakra(discus),
gadad (club) and padma (lotus), in different combinations.
Consequently we may often find in Vishnu temples images
named Trivikrama, Vamana, Padmanabha, Narasimha or
Krishna represented as plain standing figures of Vishnu,
without reference to any of the Puranic scenes connected
with these gods. Four of the above mentioned twenty-
four forms, viz., Vasudéva, Sankarshana, Pradyumna and
Aniruddha are sometimes represented by different weapons.

The two illustrations in the accompanying plates (figs. 39
and 40) show another form of standing Vishnu, known as paixpuranca
Panduranga or Vithoba. The characteristic feature of the or VITHOBA.
image is that it has two arms which, being bent at the elbow,
are placed on its hips. A poem in praise of this form of
Vishnu, entitled Pandurangdshtaka, is attributed to Sankara-
charya of about the eighth century A.D.

Hayagriva is still another form of standing Vishnu, Havacriva,
represented with the head of a horse. Hémadri describes him
as having a white complexion, and placing his feet on the
hands of the goddess Earth. He has eight hands, in four of
which are held the Vaishnavite symbols conch, discus, club
and lotus. With the others he carries the four Védas personi-
fied. The Pancharatragama mentions only four hands in
which are seen the conch, rosary, book and the jrdna-mudra.



SOUTH-INDIAN IMAGES

oot

A

YeXi e

o

w3l Ty

A
%
o 4
,,‘_;i.

F16. 35.—Garuda-Narayana ; Chidambaram.
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F1G. 36.--Garuda-Narayana and Gajéndra-méksha ; Kumbakénam.
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Yégesvara-Vishnu ; Hivinahadagalli,

F1G. 37.
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F16. 38. —Yogésvara-Vishnu (?) ; Kumbakgnam.
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F1G. 39.—~ Panduranga ; Tirupati.
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F1G6. 40 —Panduranga ; Ahgbalam,
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VENKATRESA, Venkatésa or Venkataramana (also called Srinivasa) is a
name of Vishnu applied to the god on the Tirupati Hill.
He is in form like one of the twenty-four images of Vishnu
described above.!

X

PRADYUMNA, Pradyumna, which is mentioned among the twenty-four

KAMADEVA or 5 - s 5

Maxuaria, general names of Vishnu, occurs in the Sanskrit lexicon
Amarakésa as a synonym of the god Kamadéva or Manmatha,
who is recognized as a son of Krishna-Vishnu. His consort
is ‘Love’ (Rati). This god of Love was reduced to ashes by
Siva. His form that was thus destroyed is still alive but is
visible only to Rati. The metaphysical meaning of the story -
is more or less clear. Rati and Manmatha are often found
among the sculptures in a temple. The latter is represented
as a graceful youth of unparalleled elegance. He has eight
hands in four of which he holds the conch, lotus, bow and
arrow. The four other arms embrace his four beautiful wives
called Rati (love), Priti (pleasure), Sakti (power) and Bhéda-
Sakti (jealousy). Kama has five arrows, each arrow being a
fragrant flower; the crocodile (makara) is his banner. More
often he is represented with two hands, riding on a chariot (or
a parrot) with his chief queen Rati by his side (fig. 41).
Vasanta, the Spring, is his intimate friend and ally. His five
arrows are the flowers of lotus, aséka, mango, jasmine, and
blue-lily; and he shoots them with his graceful bow of
sugarcane. Mayamata says that Manmatha’s arrows are made
of the cruel teeth of women and are called tapani, ‘‘the
tormentor,” dahini ‘“‘the consumer,” sarvaméhini ‘‘ that which
completely infatuates,” wvisva-mardini *“ the all-destroyer ” and
marani ‘ the killer.”

XI
VISH- Vishvakséna, a synonym for Vishnu also found in the
VAKSENA.  lexicon Amarakésa, is recognized as a Vaishnava god who, like

Ganésa of the Saivas (described below), is worshipped by the
Sri-Vaishnavas, at the beginning of every ceremony in order
to avoid obstacles. He has his face turned towards the south
and is a guardian deity in Vishnu temples. In three of his
hands he holds the usual Vaishnavite symbols, viz., the conch,

1 It is believed, and perhaps on reasonable grounds, that the image on the
Tirapati 11ill is a combined form of Vishnu and Siva. The name Vrisha-saila,
i.e., “ Bull-hill ”” applied to the mountain on which the temple issituated, indicates
also the Saiva nature of the god. In later times, the name Sésha-saila ¢ the
hill of the serpent god Sésha ’* came to be applied to it.
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discus and the club and in the fourth exhibits the threatening
finger-pose called tarjani. He is seated with his right leg
hanging down from the pedestal and the left bent crosswise
and placed on the same [fig. 160 (c), below].

Vishnu’s vehicle Garuda is installed in every Vaishnavite
temple right opposite to the central shrine and is a standing
human figure of stone or mortar, with a beak-shaped nose and
with spreading wings proceeding from his back on either side.
He has his two arms folded over the breast in a worshipping
posture (fig. 42).! When made into a processional image of
metal, Garuda is represented as kneeling on the left knee, the
right foot being firmly placed on thé ground and a serpent
decorating his head.?

Xl

Hanuman, the monkey-god, has been already referred to
as a great devotee of Vishnu intimately connected with the
incarnation Rama-avatar. In Southern India he is very
popular, even insignificant villages containing a shrine for
Hanuman. He is represented in two postures.? When
included in the group of Rama, Lakshmana and Sita, he stands
at a distance on one side, or opposite to therh, in a humble
and devotional attitude, with the two hands folded together,
the tail hanging down close to his feet.* Inshrines exclusively

1 According to the Silparatna, Garuda figures may also be shown with the two
hands pointing the aebdkaya and the warada postures. Occasionally, Garuda
may be made to carry in his right hand a pot of nectar. This is evidently a
reference to the story that Garuda while young carried away from Indra the pot of
nectar, in order to fulfil his mother’s promise to Kadru, the mother of serpents.

2 The Silpasangraha describes a form of Garuda who has fierce protruding
teeth and eight arms in six of which he has the conch, discus, club, lotus and
the nectar-pot while the others are stretched out to receive the feet of the Lord
(Vishnu). It is further stated that the eight lords of serpents are worn as jewels
by him, thus showing that Garuda had completely subdued the Nigas. Garuda
when represented with four arms is called Vainatéya. It may be noted that the
bird Garuda is of Védic fame, his body being supposed to be completely made up
of the Védas. A Veédic sacrifice called Garuda-chayana is performed by offering
oblations to the gods on a platform built in the shape of Garuda. Vishnu is
sometimes known as Yajna-purusha—the personified god of sacrifice.

3 The Silparatna mentions a third posture in which Ifanuman is described as
a ydgin, teaching philosophy to a number of pupils who surround him.

4 Seeabove, fig. 23. Here, at the right end of the picture Hanuman is seen in
a submissive attitude while another figure of his at the left end, carries in both
hands two Siva-/ingas which Rama had ordered him to bring for establishing at
Ramésvaram, on his way back from Lanka. F7svakarma, Part VI, Plate 100, also
gives a metallic figure of Hanumin from Ceylon, with his hands stretched out,
indicating evidently a mixed feeling of wonder and despair.
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dedicated to him he is always the heroic Hanuman, who, on
seeing his beloved masters Rama and Lakshmana faint with
fatigue on the battle field of Lanka, flew in an amazingly
short time to the Himalayas and, uprooting a whole hill
containing drugs that have power to raise a dead man to life,
returned to revive Rama and Lakshmana and with them also
the millions of dead monkeys. His heroism, strength and
devotion are always admired and the one aim of sculptors in
cutting a figure of Hanumian is to give effect to these three
special characteristics. No wonder that even the Muham-
madans (or, rather Muhammadan converts of later ages) who
set high value on physical strength and individual heroism
came to appreciate the story of Hanuman and to erect shrines
for him. There is inscriptional evidence to prove that in the
Ceded districts, where the Muhammadan influence has been
very strong, certain classes of Mussalmans are still devoted to
this heroic servant of Rama. This must also have been the
object of Chiefs in erecting shrines for Hanuman at the gates
of their forts, viz., to infuse into the hearts of their fighting men
the spirit of loyal attachment to their masters and indomit-
able heroism. Sometimes Hanuman may also be represented
with hands showing the abhaya and the varada postures.

X

Of the Vaishnava symbols and weapons referred to in the
previous paragraphs as being sometimes personified, the
discus (chakra) under the name Sudarsana deserves special
mention, it being separately worshipped in the Sr1-Vaishnava
temples under the name Chakra-Perumal (figs. 43 and 44).
The Silpasara describes Sudarsana to be brilliant as fire, with
sixteen arms holding the weapons conch, discus, bow, axe,
sword, arrow, trident, noose, goad, lotus, thunderbolt, shield,
plough, pestle, club and spear. The figure has protruding
teeth, fiery hair and three eyes. It is fully decorated and
stands in front of a shatkéna or hexagon. Dancing thus
amidst the flames of the discus, the Sudarsana is supposed to
kill all enemies. Sometimes the image may be represented
with eight or four arms holding the discus in all of them.

Mr. Longhurst has supplied two other photographs (fig. 45)
in the first of which Sudarsana appears to be similar in all
details to the Tirupati figure No. 43, but has at the back of it an
equilateral triangle within which is the seated figure of
Nrisimha in the yogasana attitude (see above, fig. 19) with flames
of fire proceeding from his crown, This form of Nrisimha is
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FI1G. 43.—Sudarsana ; Tirupati.
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FIG. 44.—Sudarsana, back view ; Tirapati,
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evidently what is popularly known as Jvala-Nrisimha “the
fiery Nrisimha.” It may be noted that the famous Chakra-
pani temple at Kumbakonam is dedicated to the discus
Sudarsana of Vishnu.

XL 29 :

Apart from the various forms of Vishnu detailed above,
every Hindu worships certain formless stones, called
Saligrama, as these more satisfactorily answer to the idea of
the formless Brahman. The Saligraima stones are generally
picked up from the bed of the river Gandaki (in North Bihar) or
are made of a particular kind of stone procurable at Dvaraka.
The former are perfectly smooth and rounded pebbles
and are heavier than ordinary stones. The belief is that
within them is found gold or other heavy metal. The Sali-
grama stones are believed to possess certain mystic and
sacred virtues. In the country of Avanti, at the foot of the
sacred hill known as Hariparvata, is stated to be a big pond
called Chakratirtha, from which flows the river Gandaki.
On rare and auspicious occasions, within this pond, are
produced the Saligrama stones, which, after remaining for
1,000 years in water, become the abode of Vishnu, who then
assuming the form of a brilliant little insect called vajrakita
enters into them and bores a hole with his mouth, forming
therein a discus (chakra) of numerous varieties. The stones
are of many colours and sizes and are distinguished by these
chakras to represent either Vasudéva (white colour), Hiranya-
garbha (blue), Pradyumna (red), Vishnu (black), Sri-Narayana
(dark-green), Narasimha (tawny), or Vamana (deep-blue).
Eighty-nine varieties are recognized, each bearing a different
name of Vishnu. One well-known test of their suitability for
worship consists in placing them in milk or in rice, when,
a genuine Saligrama is supposed to increase in size and in
weight. A strange feature about these stones is that, while
they mostly represent the forms of Vishnu, some are stated to
be also forms of Siva, Sakti, Sirya (Sun), Ganapati and the
Planets. The Saligramas are never fixed on pedestals as the
lingas of Siva (see below, p. 72) or as the images of other
gods. In many of the South-Indian temples of Vishnu,
garlands of Sialigrama stones are hung round the necks of
images. Saligrama forms the most important object of daily
worship inevery orthodox Brahmana’s house in Southern India.
The water poured over it is most holy and like the Ganges
water which Brahmanas generally preserve in their homes
in sealed vessels, is offered to the dying man in order that
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Siva is the third member of the Hindu Triad and in
Southern India is more widely worshipped than Vishnu.
Hundreds of Siva temples of historic fame are found in
Southern India, round which are centred traditions of Saiva
saints whose period may be assigned roughly to the seventh
century A.D. One noticeable peculiarity of these ancient
Siva temples is that they enshrine within them images of
Vishnu as also of various other gods of the Hindu Pantheon,
whereas Vishnu temples are exclusive in this respect.
Exception must, however, be made in the case of some very
old Vishnu temples® sung in the hymns of the Nalayirapra-
bandham which are as ancient as the corresponding Saiva
scriptures collectively called Dévaram. Here we find Siva
and Vishnu often mentioned together as located in the same
temple and, in a higher philosophical sense, as forming
different aspects of one and the same Divine Energy.

II

Siva is generally worshipped in the form of the phallus
(linga) fixed on a pedestal. The phallic cult has been traced
to very ancient times, its origin, however, being still involved
in mystery. The worship of the creative energy of God,
interpreted by the sense-perception of man and represented
by the symbols yéni and linga in union, has apparently been
as old as man himself. Whatever may be the origin of linga-
worship, there is no doubt that it has come to be recognized
like the Vaishnavite Saligrama described above, a perfect
symbol of the formless, all-pervading Divine Being, unlimited
by time and space. The Skanda-Puranasays:—*The sky is the
shaft and the earth its pedestal; all gods dwell in the linga ;

1 E.g. Tirumala and Kadalmallai.
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since the whole creation finds its origin and rest there, it
receives the name linga.”' In the introduction to his transla-
tion of the Vishnu-Purana (p. 1xix) Professor H. H. Wilson
makes the following remarks on the linga-worship in India:
“The linga is twofold, external and internal. The ignorant
‘who need a visible sign, worship Siva through a ‘mark’ or
|“type’ which is the proper meaning of the word linga—of
‘wood or stone ; but the wise look upon this outward emblem
las nothing and contemplate in their minds the invisible
inscrutable type which is Siva himself. Whatever may have
been the origin of this form of worship in India, the notions
upon which it was founded according to the impure fancies of
European writers are not to be traced even in the Saiva
Puranas.” Mr. Havell thinks that it “ was in all probability
originally derived from the votive stipa of Buddhism.”? If
Saivism is, however, granted to be older in its origin than
Buddhism—the Sakyas themselves among whom Buddha was
born being mentioned as having Siva for their tutelar deity ?
—this theory cannot be upheld. Various forms of the linga
are worshipped, from the crude uncut conical gneiss usually
believed to be svayambhi or self-born * to the highly polished
and hand-made shaft of 8, 16, 32 or more facets of the Pallava
period.

Lingas, whether self-born or artificial are equally venerated,
the latter being associated as regards their origin with the
Sun, Moon, the Lords of the quarters or ancient sages of by-
gone millenniums. EThe linga is generally fixed in a circular
or quadrangular receptacle on a high monollthlc pedestal
known as yoni, panivattam or avadaiyar.

> EIt is a common adage that Siva is as fond of bathing as

Vishnu is fond of decoration and the surface of the pedestal
which receives the linga is so fashioned as to drain off the
large quantity of water ® poured over the god every day
from a copper vessel with a hole at its bottom, hung directly

! In Siwarakasya, a chapter of Saura-samkita, it is stated that the linga has
a fivefold significance and denotes the primeval energy of the Creator. At the end
of the creation all gods find their resting place in the /i ga,— Brahma being absorbed
into the right, Janardana (Vishnu) into the left and Gayatri into the heart,

2 [deals of Indian Art, p. 87.

3 See Epigraphia Indica, Vol, V, p. 3.

* The Silparatra describes this to be a long or short shaft of shattered
appearance, flat like 2 board and many cornered with crooked horns. Bana is
another kind of Zznga which is shaped by nature and not by the chisel.

5 According to the #/ayamata all kinds of pedestals, whatever may be their

pattern, must have a duct on their left side to carry off the surface water, These
ducts are to be well decorated.
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over the shaft. In a linga considered as a symbol of
Brahman, the quadrangular bottom of the shaft is believed to
represent Brahma, the octagonal middle Vishnu and the
circular upper portion Siva.! Sometimes a single linga is
known by the name Sahasra (“the thousand ”)-linga (fig. 46).
It is divided into twenty-five facets, each of these latter having
miniature representations of forty lingas and making up thus
the number one thousand.

I

Round the sanctum of a Siva temple, on its outer wall, are
usually enshrined in specially formed niches the images of
Ganapati and Dakshinamiirti on the south, Lingodbhava (or
sometimes, Vishnu) on the west, and Brahma and Durga on
the north. Inthe enclosing verandah round the central shrine
may be installed the images of the sixty-three Saiva Saints,
lingas which devout adherents might choose to establish for the
merit of themselves or of their ancestors, the nine Planets
( Navagrahas), which, since the time astrology was established
in India, have been receiving divine homage, and a host of
other gods and goddesses such as Kumira (Skanda), Vira-
bhadra, Bhairava, etc. Nataraja or Sabhapati *“ the lord of the
divine congregation ” is placed in a separate shrine, generally
the Sabha-mandapa or “ the assembly hall.” The goddess
Parvati, the consort of Siva, who receives all kinds of fanciful
names and surnames according to local traditions, is also
enshrined separately. Sometimes it is found that every
important subordinate deity has a separate shrine for itself,
smaller, of course, in size than the sanctum.

It may be noted that, while worship is offered in the
central shrine of a Siva temple only to the formless stone
linga, for processional purposes images made of metal are
used ; and these are of various forms and go by various
names, such as Somiskanda, Vrisharudha, Gangadhara,
Kalyanasundara, Ardhaniri, Bhikshatana, Nataraja, etc.
Instances are not uncommon where images of Siva in one
of his processional forms receives more attention from the
worshippers than the /linga itself. In Chidambaram, for
example, the image of Natardja receives more attention and

! The sirovartana or the shaping of the top of the linga which, according to
the Silparaina, may be cucumber-like, umbrella-like, crescent-like, egg-like or
bubble-like, distinguishes the four different lingas worshipped by the four
castes. The same work sets down that images may also be carved on the linga.
Superior lingas are stated to vary from 7 to g cubits in height. Fixed lingas are
worshipped in temples and movable lingas in houses.
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is more famous than the movable linga of pebble which is
known as Ratnasabhapati, or the stone linga of Mulasthana.
At Bhikshandarkoyil in the Trichinopoly district the mendi-
cant form of Siva is worshipped. Ardhaniri is the god
worshipped at Tiruchchengsdu (Salem) and so is the bronze
image of Somaskanda (under the name Tyagaraja) worshipped
at Tiruvardr.

v

Before describing some of the popular Siva-images! it
may be useful to give a general description of Siva when he
is represented in the form of an image. The common name
then applied to him i§;§Rﬁ&Far—ni'1rt1f He has four hands, of
which the two upper ones hold the dhakka (kettle-drum)
and the deer, the two lower hands showing the abhaya and
the varada postures. His matted hair is made up in the form
of a crown (jatamakuta) on whose left shines the crescent of
the moon and whose right is decorated with the jewel known
as arka-pushpa. The face of a woman (i.e., of the goddess
Ganga representing the river Ganges) appears over the matted
hair, on the right side. He has three eyes, which represent
the Sun, Moon and Fire, the last being on the forehead. He
is clothed with a tiger skin above his knees and wears an
undergarment and a scarf and the usual ornaments, necklace
and torque, girdle round the waist, wristlets, waist-zone,
armlets, arm-rings, finger-rings set with gems, anklets, and
the sacred thread. The left ear of the god wears a woman’s
ornament called lamba-patra, while the right wears a man’s
ornament called makara-kundala. The left side of the neck is
marked with the blue scar (caused by his having swallowed
the poison kalakiata®). This general form of Siva may be
represented either standing or seated on the lotus-pedestal
with an aureola, and with or without his consort Parvati
on the left side. The pedestal may also sometimes be the
maha-pitha, when, instead of the aureola behind the image,
there may be the celestial tree (kalpa-vriksha).

! Sixteen of these are mentioned in the Siz/pasara. They are :- Sukhasana,
Vaivahika, Umasahita (accordiag to the Afayamata Umaskanda), Vrisharidha,
Tripurintaka or Purari, Natarija, Chandrasékhara, Ardhanari, Harihara,
Chandésvara (#Mayamata gives Chandésanugraha), Kamari, Kalanasa, Dakshi-
namiirti, Bhikshitana, Sadasiva (A#/ayaemata gives Mukhalinga) and Lingddbhava.
The Aaranagama mentions twenty-five.

2 Hemadri describes Rudra as riding on a bull and having five faces all of
which are mild-looking, except the one on the right side of the central face. He
has ten arms and wears garlands of skulls.

3 See below, p. 137 f., under Srikantha,
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Standing images of Siva generally belong to the class Asuravorirs
known as Ashtamirtis or Ekadasa-Rudras. The former have %’;‘if“
generally four hands and three eyes and wear the jat@makuta. Rupras.
The fore-arms exhibit the protecting and the boon-giving
postures ; while the hind arms hold the tanka and the antelope.

The Ekadasa-Rudras are almost similar to Rudramirti in

form, with the black scar on the neck, the crescent on the

head and the scarf of tiger-skin. In place of the dhakka

in the right upper hand is seen the axe (parasu). A

form of Siva combining five bodies in one is known as
Panchadéhamirti. Though not found in any of the temples Paxcuaniua
examined so far, it is often mentioned in the Tanjore inscrip- V8%
tions as having been installed in the Rajarajésvara (i.e., the
modern Brihadisvara) temple by the Chola king Rajarija

or his subordinates, in the first quarter of the eleventh century

A.D. The Panchadehamaurti consisted of five images, four of

which stood in the four directions and the fifth was placed

in the middle, its head being higher in level than the others.?

One of these was called Aghora. The linga with five faces

called Panchamukha-/inga is only the five-bodied Panchadéha-

mirti translated in terms of the symbolical phallus.® It has

the heads of four Siva-images figured on its four sides. The
illustration from Tiruvanaikkaval (fig. 47) does not show any

face at the top. The Skanda-Purana mentions a seated MAHA-
form of Siva called Mahakailasa or Maha-Sadasiva which is ﬁfﬂ\‘,’},};‘;,_
represented with twenty-five faces and fifty hands, wears Sapbasiva.
a garland of skulls and is clothed in tiger’s skin.

v.

Images answering to the two names Nataraja and Sabha- NATARAJA or
pati, in the Hindu Pantheon, are identical in design. Nataraja g
(the prince of dancers) is the well-known dancing form of
god Siva. It has four arms and a body besmeared with
ashes. The back arm on the right side holds the kettle-
drum (udukkai, as it is called in Tamil) while the other presents

the raised palm of protection (abkaya). Of the pair on the
left, the upper holds a ﬁre -pot and the lower is bent round

? According to Hemadu these may be Substltuted by the club and the trident.-
* Jaina images called Chaturmukha or Chaumukhi are often made of a single
stone, The four identical images on the four sides are surmounted by a series of
umbrellas common to all, which appear like the spire of a temple (see Epigraphia
Indica, Vol. X, p. 115). The Buddhists also seem to have possessed such figures ;
sce Nagendra Natha Vasu's Maydwtrabhania, p. 41.
3 A linga placed at the entrance into an old Siva temple at Raichiir (Hydera-
bad State) shows a combination of five lingas, four on the sides and one at the

top.
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across the breast to the right side, its fingers gracefully
pointing_below, towards the left Jeg which is raised-in—a

—_dancing posture The position of this hand is known as
gaja-hasta, * “the elephant trunk.” The ecstatic and violent
nature of the dance, described as Ananda-taindava in the
sequel, whirling quickly round on one leg, placed on the back
of the demon Musalagan or Apasmaral, is indicated by the
matted hair (jata)-stretching out on both sides of the head in
wavy lines one above the other and by the cloth, partly tied
—round _the waist and partly thrown over the left _shoulder,
" also flying in the air (fig. 48). The right hand which shows
the abhaya has on its wrist a serpent, which is the usual
ornament of Siva and may have I, 3, § or 7 hoods. Another
serpent, in the hand of the demon below, is explained by
Mr. Havell (Ideals of Indian Art, p. 79) to be the corresponding
wrist ornament on the left arm which had dropped down in
the dance. We are told in the Kasyapa-Silpa of the Amsumat-
Tantra that a serpent with raised hood is to be shown playing
near Apasmdira on his left side, the right hand of the demon
pointing towards it (vyala-mudra?). The head of Siva wears
peacock’s feathers, or an ornament fashloned like them, which
~is a special characteristic of the image. The aureola (prabha),
which every metallic image necessarily has, is, in this case,
somewhat peculiar and significant, being surmounted all round
with flames of fire similar to the one which is held m the
pot or cup in one of the two left arms of the image.? The
pedestal 'on which the figure rests is a double lotus flower
placed back to back. Sometimes the jatas are not spread out
but are tied and made up in the form of jatamakuta (fig. 49).
Siva is said to dance in the evening in the presence of
the goddess Parvati in order to relieve the sufferings of the
dévas. The dance of Nataraja is believed to symbolize the
action of cosmic energy in creating, preserving and des-
troying the visible universe. The Puranas say that during
these dances the whole congregation of gods, demigods
and saints present themselves to render their obeisance
to Siva. Hence the name Sabhapati, “the lord of the

1 Rai Bahadur V. Venkayya describes him s a hideous malignant dwarf, who
sprang from the sacrificial fire of the 7#sés of the Darukivana forest and was sub-
dued by Siva by being pressed under the tip of his foot (S.7.7. Vol. 11, Introduc
tion, p. 33, footnote). Perhaps he is the personification of the disease epilepsy
wherein the victim is enveloped in complete mental darkness.

2 The Silparatna remarks that the aureola of Natarija represents the ravs-
mandala or * the sun’s disc.” This perhaps accounts for the flaming rays proceed-
ing from the aureola,
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assembly ” of gods.! The asterism Ardra occurring in the
bright half of the solar month Margali (December-January)
is sacred to Natardja. All Siva temples celebrate a festival
on that occasion by taking out in procession miniature
representations of Nataraja or, where such do not exist, the
chief processional image of Siva. In Chidambaram, of course,
where the worship of Natardja is the most prominent and
where the Sabha-mandapa (assembly hall) is covered with gold
plate, the festival is the grandest held in the year.

Two main forms of dancing Siva may be distinguished :
one with the raised leg as shown in the illustrations given
above and the other with the same’ lifted up higher, to the
level of the head. The latter is called Urdhva-tandava—a
dance which is locally believed to have been first performed
by Siva at Tiruvalangadu near Arkonam. The origin of this
form of dance is as follows. There was once a dispute between
Siva and his consort Kili as to who was better in the art of
dancing. Siva danced many a dance and Kiali successfully
followed him; till at last, in order to suppress her pride, Siva
lifted up one of his legs to the level of his crown and danced
on. Kall was too modest to imitate Siva in this performance
and she accepted the superiority of Siva (fig. 50). Images of
Natardaja are sometimes also seen with a small antelope
prancing on his left side near the foot, the Ganga (Ganges)
and the crescent decorating the head,? the sages Patanjali

! The Karandgama has the following about Sabhapati :—

“ On the top of the Kailisa mountain, in front of the goddess Gauri
(Parvati) who is scated on a jewelled throne, Siva with the crescent on his head
dances in the evenings. All the @dézas attend the dance; Brahma plays on cym-
bals ; Hari (Vishnu), on a patake ; Bharati (Sarasvati), on the lute ; the Sun and
Moon, on flutes ; Tumburu and Narada supply vocal music; and Nandiand
Kumara (Skanda) beat drums.” The M ayamata also mentions cther gods and
goddesses in the congregation, such as Vighnésa (Vinayaka), Kaili and the
Seven Mothers. It adds that Siva then performs the dance called Blujangatrasita
with the serpent Karkétaka on him ; see Burgess’s Elura Cawe ZTemples, Plate
XLIM, fig. s.

® The descriptioa of the image of Adavallan (i.e., ‘‘the expert dancer,”
Natarija) given in the Tanjore Inscriptions, mentions ‘¢ four arms, nine braids of
hair (jata), the goddess Ganga-bhattaraki on the braided hair and seven flower
garlands. The goddess Uméaparameésvari who formed a part of the group was
standing on a separate pedestal.” Another image of a similar description in the
same temple was Tanjai-Alagar with whom was connected also the figure of a
Ganapati. Of the sages Patanjali and Vyighrapada who usually accompany the
dancing image of Nataraja, the Tanjore Inscriptions describe the former as a
solid image which measured * three-quarters and one-eighth (of a mzlam) in
height from the tail to the hoods (pkana). It had five hoods; one face in the
midst of these hoods, one crown (makwta), two divine arms, above the navel,
a human body, and below the navel three coils ” ; (S.7.7., Vol. 11, Introduction,
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(with the serpent-body, fig. 51) and Vyaghrapada (with tiger’s
feet, fig. 52) worshipping on either side and the goddess Parvati
standing on the left.

The Agamas speak of seven dancing postures of Siva.
The first, called Ananda-tandava or the joyous dance, has
been described above.

The second is his evening dance Sandhya-tandava.! In
this form the demon Apasmara is absent and the symbols in
the two left arms are the peacock-feathers and the pose of
wonder called vismaya.

The third is the Uma-tandava, i.e., dance with his consort
Umaia. In this Siva has two more arms, the additional right
hand holding the trident (¢risila) and the three left hands
exhibiting the skull, vismaya, and the gaja-hasta. The left leg
is placed on Apasmara and the right leg is stretched towards
the left, and the goddess Uma stands on the left side.

The fourth, Gauri-tandava, is almost similar to the first, but
in one of the left hands of the god is held a serpent. Nandi
stands on the right side and Gaur1 (Parvati) is on the left.?

In the fifth form, called Kalika-tandava,the god has only two
eyes, but eight arms. Three of the right arms hold the trident,
noose and kettle-drum and the corresponding left hold the
skull, fire-pot and the bell; the two remaining arms exhibit
the abhaya on the right and gaja-hasta on the left (fig. 53).8

The dance of Siva, with sixteen arms and as many symbols,
having Gaurl and Skanda on the left and right sides respect-
ively,* receives the name Tripura-tandava.

The last dance called Samhara-tindava ‘“the death-dance ”
shows the god with three eyes and eight arms. The left leg
is placed on Apasmara and the right leg is raised. In the right

p- 33). This description closely agrees with the figure of Patanjali on the eastern
gipura of the Natarija temple at Chidambaram, On the same gopura is the image
ot Vyaghrapida in which the sage is represenied as having tiger’s claws on
both his hands and feet. The sage is carrying on his right shoulder a hook and
a flower basket.

1 According to the S#lpasangraka and the Mayamata, the dance is performed
under the zafa or the banyan tree.

# This same dance is described in the Mayamata as Bhujangalalita in which
by quick changes in the position of the legs, the fire in the hand is blown into
a blaze, and the braided locks are spread out into five, seven or nine. On the left
side stands Vishnu in place of Gauri, and on the right Nandi.

3 In the illustrations the weapons and symbols are seen just asthey are
mentioned in the Agamas. The position of the legs in the one, and the abdkaya
and the gaja-kasta poses in the other, are, however, reversed.

4 The Silparaina says that Skanda stands on the same side as Gaurl holding
her by the hand, and shows fear, love and wonder in his face.
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hands are seen the abhaya, trident, noose and the kettle-drum :
the left hands exhibit the skull and the fire-pot and the
postures vismaya and gaja-hasta. On the right and left sides
respectively are Nandi and Gauri.

Other Agamas again, refer to 108 dancing forms of Siva
nine of which are said to be celebrated. Of these latter the
only one that deserves to be noted is that in which the god
has his right leg raised straight up so as to reach the top of
the crown (ushnisha). Perhaps, this is the Urdhva-tandava,
described already. He may have four, eight or sixteen arms.

No account of Nataraja could be complete without a short
history of Chidambaram and its temple. Tradition has it that
years ago a king from the north, called Simhavarman, came
south on a pilgrimage. All this part of the country was
then one huge forest. The king happened to bathe in a well,
and immediately found himself transformed into a bright
golden figure. He assumed the name Hiranyavarman “ the
gold-armoured ” on that account and covered with gold the
Siva temple which he discovered near that well. It is
stated that before him the sages Patanjali and Vyaghrapada
had worshipped there. Simhavarman and Hiranyavarman
are Pallava names and denote that the origin of the temple
may be roughly traced to that period. Historically, it was
the Chola king Parantaka I, surnamed Vira-Chola and
Vira-Narayana (A.D. 907 to about 95I) who covered the
Chidambaram temple with gold, perhaps for the first time.
Successive Chola kings, after him, are known to have added
to the grandeur of it!. A later Pallava chief of the thirteenth
century A.D. called Perunjingadéva boasts of having con-
quered the four quarters and utilized the booty secured, in
decorating the eastern gopura of the Chidambaram temple
which he had himself constructed.? The great Vijayanagara
king Krishnadévaraya of the sixteenth century A.D. built the
north gopura of the same temple after his victorious return from

! The devotion of Rijarija I to the god at Chidambaram and the rich presents
which he must have made to the temple there, evidently earned for him the titles
Sri-Réjarija and Sivapidasékhara; Rai Bahadur Venkayya thinks that Raijarija
built at Tanjore the big temple of Rajarajésvara (i.e., Bribadisvara) in order to
commemorate the conferring of these titles. e consecrated therein the god Siva
and called hiin Adavallin, i.e., the expert dancer, after the famous Natarija of
Chidambaram.

2 Tt is from this gopura that the best illustrations are secured. The gopura is
very rich in sculptures and has various forms of Siva and his attendant gods. In
this gogpura are also found illustrations of the 108 postures in dancing, mentioned
in the Braratiya-Natyasastra (vide Madras Epigraphical Report for 1913-14,
Plates I to IV). They are appropriately meant to be connected with Natardja
the king of dancers.
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a campaign in the north. It is well known that as a sacred
place of pilgrimage Chidambaram is intimately connected with
the Saiva saint Manikyavachaka (Manikkavasagar), the
Pariah saint Nandanar—both of whom attained their salvation
there—and with the Saiva philosopher and scholar Appaya-
Dikshita who was much devoted to that temple. The place
is mentioned in the Saiva hymns of the Dévaram, in which it
is called Tillai. The 3,000 Brahmana families of Tillai (which
may have once lived there but have at present dwindled down
to a few hundreds) claim Siva to beone of them and worship
Nataraja as their family deity.

VI

. The Agamas mention, as already stated,! twenty-five spor-
tive forms (lila-mirtis) of Siva, most of which are usually met
with in South-Indian temples. One of the more important of
these is Dakshinamirti. In Chola temples this image generally
occupies a niche in the south wall of the central shrine.
Dakshinamfrti or Dharma-Vyakhyanamirti is the form of Siva
engaged in ydga or philosophic contemplation. Once upon a
time Daksha, the father-in-law of Siva, insulted him and his
consort Uma, by not inviting them to a sacrifice which he was
performing. Uma nevertheless went uninvited to her father’s
house, but being grossly neglected jumped into the sacrificial
fire-pit and destroyed herself. Siva was furious; he created
out of a lock of his hair the terrible Virabhadra (see below,
p. 155) who destroyed Daksha. Siva then retired to a forest
with the resolve not to marry again and sat underneath a
banyan tree deeply engaged in meditation. The gods were
much concerned; for it meant that the world would loose
the benefit of Siva’s direct intervention in its affairs. They
accordingly induced Kama,? the god of love, to stir up once
again in the mind of Siva the dormant embers of love. The
fool-hardy Kama incautiously approached the god engaged
in meditation and shot his flowery arrows at him and hit him.
Siva then opened his eye of fire and looked straight at Kama,
when lo! he was at once reduced to a heap of ashes.” Still
Kama hadsucceeded. For, soon afterwards Siva gave up his

L Above, p. 76, footnote I.

2 Described above, p. 62.

3 This incident has given rise to the recognition of another sportive form of
Siva called Kamdri or Kimadahanamirti, The scene is depicted on one of the
pillars of an unfinished mandape near the tank in the Ekamrésvara temple at
Conjeeveram. According to the Karandgana, Kamadahanamirti has four arms in
which are seen the abdkaya, varada, a deer and the fanka, He isseated on a lotus
pedestal and is fierce in appearance.
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penance and married once again Uma, who had now incarnated
as Parvati, the beautiful daughter of Himavat (the Himalavas).
This is the story of Dakshinamiirti.! He is always conceived

to be a youthful teacher, seated beneath a banyan tree, teach-

ing aged pupils and removing their doubts by his very silence.
CThe general posture of the images of Dakshinamiirti show
him with his right leg bent vertically at the knee and placed
on the body of the dark demon Apasmara® and the left leg bent
across so as to rest upon the right thigh. He has a calm
countenance, indicative of perfect peace within. His matted
locks are either dishevelled or are formed into a jatamakuta tied
together by a serpent (fig. 54). The body is besmeared with
ashes and all the usual ornaments of Siva decorate hin? The
sages Narada, Jamadagni, Vasishtha and Bhrigu sif at his
feet on the right side, receiving instruction, while Bharadvaja,
Saunaka, Agastya and Bhargava sit on the left. The bull-
vehicle of the god, the denizens of the forest, Kinnaras and
other demi-gods are also_seen on the Kailasa mountain on
which the god is seated.? (His right fore-arm points the juana-
mudra (the nose conveying philosophical knowledge) and the
back arm holds the rosary (or, the serpent); the left fore-arm
shows the boon-conferring (varada) attitude or is sometimes
freely stretched, the back of the palm resting in either case on
the left knee.' Some illustrations show a book in the place of
the varada posture. The remaining hand on the left side holds
the fire-pot, the deer, the kettle-drum or the rosarﬁ When
Dakshinamirti holds in his fore-arms the lute (vina) and
changes the posture of his left leg—apparently for keeping
the vina in position—he is called Vinadhara-Dakshinamarti
(fig. 55). {_]ninamﬁrti is another form of the same god in which
the symbol judana-mudra of the right fore-arm is raised close
to the heart with the palm of the hand turned inwards. The
name Yogamirti (or Yoga-Dakshinamiirti)is applied when the
legs crossing each other from the root of the thigh are held in
position by the belt yagapaita, passing round the waist and the

! Havell, /deals of /ndian Art, p. 83f.

2 The Silpasangraka mentions a serpent playing by the side of Apasmara.

3 The description of Dakshinamiirti given in the Tanjore inscriptions is very
interesting and instructive, They say that the mountain on which the god is seated
‘“had two peaks on which there were two A7mnaras and two AZrwraris. Under
the foot of the god was Musalagan. Oa the mountain were four 775/kés, a snake, two
Kurmapravritas (i.e., devotees of Siva (?) mentioned in the R@mayaxa, who had
ear-lobes with holes big enough to allow their hands to be passed through in the
act of worshipping) and a tiger. A banyan tree was also on the mountain and
had nine main branches and forty-two minor ones. A wallet was suspended from
the tree and a bunch of peacock’s feathers was one of the accompaiiments of
the god ”; S./.7., Vol. 11, Introduction, p. 33.
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fore-legs, a little below the knee. The front arms are in this
case, stretched out and rest freely on the knees, while the
back arms hold the rosary and the water pot. The illustration
(fig. 56) differs, however, in the symbols. In this, the upper
hands hold the water-pot and the antelope and the lower
hands the rosary (with jm@na-mudra) and the book/ A
fine old picture (fig. 57) coming from Tiruvengavisal (Puduk-
kottai State) shows Dakshinamarti in a different position and
with different symbols.

VII

Lingodbhava “ the linga-manifestation,” is a familiar figure
of Siva seen on the west wall of the central shrine of Siva
temples built in Chola times. As his name implies, he is
represented within a huge linga, the portion of the feet below
the ankles being hidden in the /inga. Brahma in the form of
a swan is seen soaring up on the left side of Siva ; while, on
the right side, Vishnu is delving below into the depths of the
earth in the form of a boar.! Also these gods (i.e., Brahma
and Vishnu) in their true glory stand on either side of Siva
with folded hands. The figure emanating from the middle
of the linga (fig. 58) has four hands like Chandrasékhara
(described below) and holds in its back arms the axe and the
antelope and in the front hands, the abiaya and the varada
postures. In the illustration given, the left hand is, however,
seen resting freely on the waist. In the Tanjore inscriptions,
Lingodbhava is mentioned by the name Lingapurinadéva,
i.e., the god of the Linga-Purana which describes the greatness
of the linga. The story runs that a dispute arose between
Brahma and Vishnu as to who is the greater of the two.
Siva told them that whoever first saw the top or the bottom of
his own fiery linga-form ® and came back to report, he would be
considered the greater. Brahma soared on his swan to see the
top of the Siva-linga, while Vishnu as a boar dug down and
down to see its bottom. Ages passed away and neither came
to his goal. At last Brahma saw one kéfaki flower coming
down. It had fallen from Siva’s head ages ago. Brahma
suborned it to give false evidence and then came back and
uttered a lie, saying that he had seen the top of the linga,
citing the kétaki flower as his witness. -Siva knew the lie and
cursed Brahma that he should thenceforward go without any
worship in temples. Brahma had five heads at this time.

! The swan and the boar are in some pictures found to be half-man and half-
animal.

2 On the east main gopura of the Chidambaram temple is an image of Lingad-
bhava surrounded by flames of fire,

LINGOD-
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Siva also cut off the head which uttered the lie.! The flower
ketaki too, which abetted the crime, was excluded from the
flowers dear to Siva. On an apology being offered; the latter
was however accepted, as a special case, during the worship
on the night of the Sivaratri festival which falls on the
fourteenth day of the dark half of Magha (January-February)
in each year and is held sacred in honour of the linga-
manifestation of Siva. A

Perhaps, images called Ekapadamurti or Ekapada-
Trimirti, in which the gods Brahma and Vishnu, with folded
hands and characteristic symbols, are represented as proceed-
ing out of the body of Siva at his waist as in the Tiruvottiyar
image (fig. 59) or from behind his knee as in the image from
Tiruvanaikkaval (fig. 60) are either developments of Lingod-
bhava wherein the superiority of Siva over the two other
members of the Hindu Triad was established, or an invention
of the Indian sculptor in which is symbolized the underlying
unity of the three gods.> The Karanagama mentions Ekapada
miirti as one of the sportive forms of Siva and describes him
as having one foot, three eyes and four arms in which are
seen the tanka and deer and the varada and the abhaya postures.
On the right and left sides of Siva, almost touching his
shoulders, are Brahma and Vishnu holding their symbolical
weapons in two hands and worshipping Siva with the other
two. ]

The single foot which is the characteristic feature of these
figures, is, in the case of the Tiruvanaikkaval image, placed
on the back of the bull. In it are also seen the vehicle
of Brahma3, viz, the swan, at the right bottom and, at the
corresponding left bottom, the standing Garuda vehicle of
Vishnu and a sage—perhaps Nirada. Apparently Eka-
padamirti has to be connected with Ajaikapad, a name
given in the Rig-Véda to one of the Ekadasa-Rudras.?

VIII

The story of Lingodbhava introduces us to another form
of Siva, known as Bhikshatana, very often seen in South-
Indian temples. When Siva cut off one of the heads of

} The A'@ranagama mentions a sportive form of Siva cutting off one of the
heads of Brahma. The image is stated to have four arms helding the thunder-
bolt and the axe in the right hand and the trident and Brahma’s skull in the left.

2 Accordingly, we sometimes find Vishnu occupying the central place. On
p- 73 above, footnote I, it was noted that the goddess Gayatri was absorbed into
the centre of the /énga while Brahma and Vishnu entered the sides of it.

3 See Nagendra Natha Vasw’s May@rabianja, Introduction, p, xxxi.

7
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Brahma, he incurred the sin of killing a Brahmana ; and the
skull of Brahma, it is stated, stuck to Siva’s palm and would
not drop down. In order to get rid of the sin and this
incriminating skull, Siva had to wander about as a naked
beggar (bhikshatana) until he reached the place still known as
Brahma-kapalam, on the slopes of the Himalayas, where he
was released from the sin and the skull fell down of its own
accord.! Local chronicles connect Bhikshatana with the
Valuvir and Tirutturaippiindi temples in the Tanjore district,
and mention that the god Siva assumed a beautiful naked
form and came out as a wandering .beggar to test the fidelity
of the wives of certain sages of the Darukavana forest, who
were proud of their chastity. At the same time Vishnu is
stated to have taken up the form of Mohini in order to tempt
the sages. In accordance with this story, we occasionally see
naked figures of women and of MohinT (fig. 61) depicted in
close proximity to Bhikshatana. The tip of the lower right
hand of the image touches the mouth of an antelope. The
upper right hand holds the kettle-drum. A trident with
peacock-feathers (not seen in the illustration fig. 62)*—or a
big bunch of them placed across the shoulder, decorates the
upper left arm, while the lower left, shows the boon-confer-
ring posture. In it is also seen the kapala (skull), A serpent
encircles his waist and he stands on sandals. The right leg
is slightly bent (kunchita) and the left is firmly placed in the
attitude of one inclined to walk on. Above the right ankle
is tied a bell (bhringipada) which gives notice of the approach
of the divine mendicant. A demon called Kundodara, with
protruding teeth, stands on the left side of the god, carrying
on his head a begging bowl. The Bhikshatana-marti at
Pérar has eight arms and holds different weapons in each of
them 3. A fine figure of Bhikshatana (in Tamil, Pichchandar)
is found in a niche on the south wall of the central shrine of
the big temple at Tanjore. A copper image of this god, with
a goblin carrying the begging bowl and an antelope following,
is said to have been presented to that temple by Lokamaha-
dévi, the chief queen of Rajaraja I. This god was to witness
every day the Sribali ceremony conducted in the temple.

1 The Mahabharata refers to a similar story and states that a risks called
Mahdodara got himself relieved of the skull of a giant that had stuck to his knee,
by bathing in the sacred tank called Kapalamgchana-tirtha.

2 This image is published in the Archwological Survey Report, Madras, for
1911-12, Plate I, fig. 2, hut without the two accompanying figures of the deer and

the demon.
* "The Mayamata says that this form of Siva may have four, six or eight arms,
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IX

Kankalamirti is a form closely allied to Bhikshatana and
almost similar in appearance. According to the Mayamata,
Kankalamiurti is draped in a fine cloth and is surrounded by
lovely women. In his upper right hand he holds the pea-
cock’s feathers and skeleton (kankdla) and in the upper left the
tanka. A serpent is coiled round his loins; and he has a knife
stuck into the girdle on the right side of his waist (figs. 63 and
64). He is generally attended by demons. Birds and beasts
follow him in expectation of getting something to eat from
his hands. The description given of Kankalamiirti in the
Kasyapa-Silpa of the Amsumut-Tantra is different. He has a
jat@makuta ' decorated with serpents, the crescent-moon and
flowers ; he is holding the kettle-drum in his left fore-arm and
a stick (to beat it with) in the corresponding right ; the other
right hand is in the pose simha-karna and touches the mouth
of the antelope, while the left carries a bunch of peacock’s
feathers on a staff. He also wears a necklace of skeletons
(kankala) which according to the Aditya-Purana are supposed
to be those of Vishnu in his various incarnations. Sometimes
he may be represented also as carrying on his shoulder a
kankala (skeleton) tied by a rope to the staff.

X

The form of Siva, decorated as a bridegroom, is called
Kalyanasundaramiurti or Vaivahikamarti. Siva in this form
is represented as a fair youth, with three eyes and four
arms. He is clothed in the best of garments and wears a
garland of blue lilies. On his right side stands Parvati, his
bride, whose right hand he holds with his own. In his back
hands are seen the symbols, tanka (or sometimes the axe) and
the black buck. The left lower hand shows the boon-giving
posture. His matted locks are macde up in the fashion of a
Jatamakuta on which is stuck the crescent of the moon. The
general posture of the god is what is called samabhanga, or
the medium bend, wherein the figure stands with the right
leg slightly bent and the left leg placed firmly on the ground.
The goddess on the right side is represented as a fully deve-
loped maiden. She has only two hands, one of which holds a
lily. Brahma3, having in his four hands the rosary, water-pot,

! The braided hair (ja¢a) of Bhikshatana, on the other hand, is generally
found in illustrations, arranged in a circle. Jat@makuta is the arrangement
of the jatas in the form of a makwuza or crown. The former is, perhaps, what is
known in the Silpa-works as jat@mandala.
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the sacrificial ladle (srik) and the spoon (sruva) (or, the book),
is seated on a lotus flower in front of a square fire-pit facing
northwards, and offering oblations to the sacrificial fire, which
is burning in front with five flames. Ménaka and Himavat,
the parents of the goddess, are standing to her right, carrying
a golden pot, from which they pour water into the hands of
Siva and Parvati in token of giving away their daughter in
marriage to him. The sages Sanaka and Sanandana stand to
the left of the god with folded hands. Vishnu is present with
the whole congregation of gods and goddesses. This des-
cription of Kalyanasundara is found in all its details in a
figure from Elephanta. The Kasyapa-Silpa of the Amsumat-
Tantra and the Silpasangraha say that Vishnu in the tribhanga
attitude faces south and stands on the north side of the sacri-
ficial fire-pit with conch and discus in his back arms. He
pours with his two other hands water from a gold pot into the
hands of Siva and Parvati (fig. 65). The Mayamata describes
Parvati as standing by the side of Lakshmi. It looks as if
Meénaka and Himavat are sometimes substituted by Lakshmi
and Vishnu. A fine image of Kalyanasundara comes from
the Chidambaram temple (fig. 66). Svayamvara is the name
given in the Silparatna to the figure of Parvatl as a bride.
She holds a garland of flowers and walks towards Sambhu
(Siva) to choose him as her husband.

XI

Somaskanda is the most common of all the sportive forms S6MASKANDA.
of Siva. Its design is as old as the Pallava period and it may
be found on the back wall of the sanctum immediately behind
the linga in almost every temple which pretends to belong to
that age. The group, e.g., is found engraved on the back
wall of a niche in the second storey of the Dharmaraja-ratha
at Mahabalipuram which, according to an inscription cut
on the lintel, was apparently intended to be a shrine for the
Siva-linga called Atyantakama-Pallavésvara. It is also seen
on the back wall of the Siva shrine facing the sea, in the
“Shore Temple.” The Saluvankuppam cave, called Atirana-
chanda-Pallavésvara, also has the same image. A similar
panel is also found in the Kailasanitha temple at Kanchl.
Later Chola temples, however, do not show any such panel on
the wall behind the linga. On one and the same pedestal
are seen Siva and Uma with the child Skanda standing (or
seated) between them. Both the god and the goddess are
seated comfortably (sukhdsana), with one leg (right in the
case of Siva and left in the case of Parvati) hanging down
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and the other bent crosswise so as to lie flat on the pedestal.
The god holds in his upper hands the tanka (or, the axe) and
the deer and in the lower exhibits the varada and the abhaya
postures. The goddess holds a lily in her right hand and
shows the varada or the kataka pose! in her left (fig. 67). She
may sometimes also be represented as resting the palm of her
left hand on the pedestal by the side of her left thigh while the
right hand, as before, holds the lily. Skanda has the crown
karandamakuta and holds in one of his hands a flower, a
wood-apple or a mango. According to the Karandgama the
group must be flanked by two standing or seated figures
called Bhoga-Sakti and Vira-Sakti on the left and right sides
respectively.? It is also stated that the right side of the
pedestal on which the god sits is to be slightly higher than
the left.

A photograph from Mahabalipuram (fig. 68) is worth
noting in this connexion. It shows Siva in the comfortably
seated posture. In his upper hands, however, the symbols,
evidently of tanka and the deer, are missing. The right lower
is in the posture of abhaya and the left lower in that of
kataka. 1t is also possible that the latter is resting freely on
the thigh. Parvati is seated on Siva’s left side, turning her
face towards him and holding the child Skanda on her knee.
In the upper corners are seen flying dwarfs, apparently hold-
ing flywhisks in their hands. The whole group is flanked by
two four-armed gods raising respectively the upper left and
right arms and pointing them towards Siva.

Among the Mahabalipuram sculptures we find still another
scene of Saiva pictures apparently allied to Somaskanda just
described, viz., Sukhasana or Umasahita mentioned in footnote
I on p. 76. Here, on a pedestal supported by two lion-pillars
and the recumbant bull between them, is a seated figure of
Siva with a robe of ornamental fringes, hanging loosely from
above his right shoulder. In his right upper hand he holds a
furious serpent. What the position of his left upper hand
indicates, is not clear. Of the two other hands, the left lower
rests freely on his right leg and the left thigh, while the right
lower exhibits a position of the fingers which suggests that
the god must have held sonie weapon. The high jatamakuia,
the divine halo (circle of light) round the face, the necklaces,
pendants, ear-rings, waist-band, rings on hands and a thick

! The actual position of the hand as described in the A-.gm;m:, however, is
simha-karna or ‘‘lion’s ear” with the fingers slightly closing on the palmside.

2 Siva is supposed to have three Sak#is attached to him, viz., Yéga-Sakli,
Bhaga. Sakti and Vira-Sakti ; see below, p. 185, footnote 1.
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chord across the breast representing the Brahmanical thread
yajnopavita, are the other jewels seen on the figure of Siva. To
the right of Siva’s shoulder is Brahma with the water-pot 1n
one hand and the erect rosary in the other. The sacred thread
of Brahmia has four strings. Between the heads of Brahma
and Siva is a circular disc which perhaps represents the Sun.
Near the left shoulder of Siva is Vishnu holding the discus
and the conch .in his two upper hands. Here again, the posi-
tion of the two lower hands is not clear. The sacred thread
of Vishnu has three strings. His crown though high like that
of the two other gods is shaped somewhat differently. Parvati
(Siva’s consort) with the child Skanda on her right lap is
seated on the left side of Siva. Her left foot is placed on the
back of the couchant bull. She as well as her child have only
two arms each. Close to her left foot, behind the bull, is a
female attendant of Parvati, who raises her right hand resting
it on the back of the bull. Between the head of the goddess
and that of Vishnu is seen what is perhaps to be interpreted
as the crescent of the Moon, corresponding to the Sun on the
other side. But the short handle attached to it at the bottom
seems to show that it may be an umbrella of honour held over
the head of the goddess (fig. 69). A similar group, called Uma-
Maheésvara according to Hemadri, consists of Siva and Parvati,
the former having eight faces and two hands. The left hand
of the god is stretched over the shoulder of the goddess and the
right hand of the goddess over that of the god. The Kara-
nagama describing this group states that the goddess Parvati
should be seated on the left side of Siva with the bull in front
of them, Indra and other gods behind, Vishnu and Brahma on
the sides and the devotees Bhringi, Narada, Bana, Bhairava,
Ganapati, Skanda and Virésvara in the eight cardinal points.
Rai Bahadur Venkayya considered this description to be
that of Rishabhavahana (Vrishavahana)' mentioned in the

next paragraph.
XII

Vrisharadha is a figure of Siva seated on the bull with the
right leg hanging down and the left bent so as to rest on the
bull. He has Ganapati on his right side and Gaurl on his
left.2 He holds in his two upper hands the fanka and the
antelope. When, however, Siva is made to stand leaning

t $.7.71.,Vol. 11, Introduction, p. 33, footnote 1.
2 The Silparatna and the Kasyapa-Silpa state that more often Gauri is seen

on the right side of the god.
8
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against the bull and is not mounted on it, the Kasyapa-Silpa
calls him Vrishavahana. In this case the elbow (kirpara) of the
right hand of Siva rests on the head of the bull as in theillus-
trations (figs. 70 and 71).! The Mayamata also gives the same
description, but adds that the bull stands behind the seat on
which the god and goddess sit. The right lower hand of Siva
holds the trident while the two upper hands hold the axe and
the deer. i

XIII

Chandrasékharamairti ? (the crescent-crested lord) may,
according to the Kasyapa-Silpa of the Amsumat-Tantra, be
represented in two different forms, either alone or in company
of the goddess Gauri. When alone, he stands on the pe-
destal with level feet (samapada), holding the antelope and the
kettle-drum (or, axe) in his back arms and presenting the
abhaya and the varada postures in the fore-arms. The cres-
cent decorates the jatamakuta of the god, either on its right
side or on the left. In other respects the image is a pleas-
ing representation (fig. 72) of the general form of Rudra
described above. When accompanied by the goddess he
may also be seated (fig- 73). The right lower hand shows
the abhaya posture and the left lower passes round the back
of the yielding goddess and touches her breasts. Some
Agamas do not permit the hand to be stretched so far, but only
up to the left arm of the goddess. The illustration from Bagali

" (fig. 74) answers to this description but holds the trident and

the kettle-drum in the upper hands instead of the axe and the
deer. The goddess also with her right hand touches the right
side of the waist-band of the god from the back and holds a
flower in her left. She may also be seen passing her hand
over his shoulder. Such figures of Chandrasékhara are called
Alinganamirti or the embracing form. They are also known
as Pradoshamirti, sincein all well-maintained Siva temples,

1 The illustrations given show two and four hands respectively for Siva, who
standing with his legs crossed and leaning against the back of the bull, has the
kitrpara of his right hand placed on the head of the bull. A fine image from
Ceylon figured as No. 29 in Part IT of VPiszakarma is evidently one of Vrisha-
riidha as described ia the Mayamata. The trident in the right lower hand, the
bu!l and the goddess are missing.

2 The great Chdla king Rajaraja I is represented in the Tanjore inscriptions
to have been devoted particularly to this form of Siva. The figures of the king
and of Chandrasékhara receiving worship from him, were set up by the manager
of the temple before the close of the 29th year of that king, i.e., before A,D.
1013-14.
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the image is carried about in procession in the evenings
(pradésha).

Xiv

ARDHANARI The hermaphrodite or the Ardhanari form of Siva is per-
haps to be traced to the conception of the Sakta doctrine
that only when combined with Sakti is Siva capable of
discharging his divine functions.! The idea of representing
a male ornament in the right lobe of Siva and a female
ornament in his left lobe must, already, have been due to the
belief in the inseparable union of the masculine and feminine
elements in the Creator. The artistic conception of a purely
philosophical idea has thus resulted in an image of which the
left half represents the woman (Parvati) and the right half,
the male (Siva). The jewellery on the image is similarly dis-
tinguished in every detail ; those on the left side being purely
feminine ornaments and those on the right, ornaments appro-
priate to males. The drapery on the right side is the tiger’s
skin of Siva reaching only to the knee, while on the left side
it is the finely embroidered muslin (dukila) suitable for the
goddess Parvati, and stretching down to her ankle. Of the four
hands, the two right show a hatchet and the posture of protec-
tion ; the two left are richly decorated with wristlets, the upper
one holding a flower and the lower one being stretched
down to the waist (fig. 75). The Kasyapa-Silpa, however, says
that the right lower hand may be placed on the head of the
bull. Some images show only three hands, two on the right
and one on the left. In that case the right upper hand holds
the axe while the lower right rests on the head of the bull.
The figure stands leaning gracefully against the back of the
bull, bending its body above the waist. Of the two other
illustrations given, one is from the Nagésvara temple at
Kumbakonam (fig. 76) and the other is from a niche on the
north wall of the Tanjore temple (fig. 77). Sometimes images
of Ardhanari may have only two arms. Thus in the temple
at Tiruchchengddu (Salem district), dedicated to Ardhanari,
the image (fig. 78) has only two hands, the right one holding -
a staff with the lower end resting on the waist, and the left
placed on the left hip. It may be noted that the hair on the
head of this image is done up in the fashion peculiar to
images of Krishna. An illustration coming from Dharasuram
shows eight arms, three visible faces (with perhaps two others

! The popular story connected with the origin of this form is given below
(p- 165), under Bhringisa.
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behind) and a circle of light in the back ground. This is
apparently an unusual form (fig. 79). Still another unusual
form comes from Tiruvadi near Tanjore, in which the right
half is woman and the left half male (fig. 80).

XV

A similar composite image of Siva is the one called Harinara or

Harihara or Sankaranarayana. In this image the left half is E%iﬁf&
Vishnu and the right half Siva. Accordingly we see on the - :
left side of the figures of Harihara, the conch, the pearl-neck-
lace, the mark Srivatsa and the brilliant ear-ring characteristic
of Vishnu and on the right side the skull, the garland of
bones, the river Ganga, the serpent coil of the ear-ring and
the trident or axe, characteristic of Siva. So too the colour of
the body is blue on the left and white on the right. Similarly,
Garuda, the vehicle of Vishnu, may be seen standing on the
left and the bull of Siva on the right. Sankaranayinarkoyil
in the Tinnevelly district has a famous temple dedicated to
this combined form of Sankara (Siva) and Narayana (Vishnu).
The illustration given (fig. 8I) comes from Namakkal. A
similar but more finished figure of Sankaranarayana is found
at Chidambaram in which attendant sages and demi-gods are
also depicted.

XVI

Fine images of Siva represented as the slayer of the Gajana
elephant-demon are not uncommon in South-Indian temples. "™
In this form he receives the name Gajahamirti. The
image has eight hands generally, but may have occa-
sionally only four. The two uppermost hands are stretched
out and hold the hide of the elephant with its tail bent
upwards in the form of an aureola, while on the sides of
this aureola are seen .the legs of the elephant hanging.
In the three right hands are held the trident, the kettle-drum
(or the sword) and the noose (or the tusk of the elephant).
Two of the three left hands hold the tusk (or shield) and the
skull (kapala), while the third exhibits the posture indicating
astonishment (vismaya) or sometimes holds a bell. The left
leg is placed on the elephant-head of the giant and the right
is raised up so as to reach the left thigh. A good figure
answering to this description comes from Pértr near Coimba-
tore. The Valuvir image (Madras Archaological Survey
Report for 1911-12, Plate IX, fig. 2) and the Tirutturaipptindi
and the Dharasuram images (here illustrated) show the
contrary position of the legs. The god has a terrible face
with protruding teeth; and by his side is seen standing the
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frightened goddess Uma with the young Skanda beside her
(fig. 82). The Karandgama mentions the weapons tanka and
deer and the pointing-finger-pose (siicki).) This last posture
of the hand is noticed both in the Tirutturaipptndi and the
Dharasuram stone images. The former has perhaps five
heads (of which three alone are visible on the picture). It has
ten hands and more attendant figures (fig. 83).

XVII

Gangadhara, “ the bearer of Ganga (the Ganges),” is a form’

of Siva which illustrates a well-known Pur@nic story. The PHARA

story of the descent of the heavenly Ganges into the eart

to purify the ashes of the sinful sons of Sagara, a king of
the Solar race, is related in the Ramayana. At the prayer
of Bhagiratha, a later member of the same family, ‘the river
of the gods” consented to direct her course to the earth, but
her force was such that the earth was unable to bear the
shock. So Bhagiratha prayed to Siva and the latter con-
sented to receive the Ganges on his matted locks. The river,
proud of her might, came down with all her force as if to
crush Siva, but found herself lost altogether in the tangled
maze of Siva’s locks. Ganga then became humble and Siva
let her flow forth again from his locks in a tiny trickle. The
river-goddess, the heavenly Ganges, is believed since then to
abide in Siva’s matted hair as one of his consorts. This latter
subject of letting the Ganges flow out of his matted hair as a
tiny rivulet is represented in figures generally known as
Gangavisarjanamiurti. No distinction, however, has been
made in the Agamas between Gangadhara and Gangi-
visarjana. He stands on a lotus pedestal with the right leg
straight and the left slightly bent. The image is represented
as embracing the goddess Gauri, consoling and assuring her
that his affections would not be transferred to the river-
goddess.” One right arm holds up a lock of his hair, on
which is seen the goddess Ganga. A left arm holds the
antelope. The goddess Gaurl with a dejected face (virahit-
anand) is represented in the samabhanga posture with her left
leg placed straight on the pedestal and the right leg slightly
bent. Her right hand stretches down or is sometimes held

1 The Siiparatwa defines this as a pose of hand in which the second finger
(tarjani) is kept straight while the others are bent inwards. It is also adopted
when images are made to hold the goad or other similar weapons.

2 The Silpasangraha says that the right lower arm of Siva may be in the
posture of giving boons. The illustrations, however, show it holding the face of
the goddess Gauri.

9
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akimbo while the left holds a flower. The god and the
goddess are highly decorated (figs. 84 and 85). In the first
illustration from Gangaikondasolapuram, Gaurl appears as
if she is desirous of being let alone but her anxious husband
is holding her fast. Figures of Gangadhara are sometimes
seen without Gauri on the side. In such cases he has
four hands, of which the right upper supports Ganga on the
lock and the left upper holds the deer. Of the two others
the right fore-arm rests on the face of the bull against which
the god leans and the left rests freely on the waist (fig. 86).
The bull, not seen in the illustration, is distinct in a similar
figure from the Siva temple at Kodumbalir. Bhagiratha, who
was the cause of the descent of Gangi, may also be shown
standing together with other rishis to the right of Siva. This
is found only in an illustration from Burgess’s Elura Cave
Temples*

One other figure (or rather group of figures) representing
Gangadhara (fig. 87) comes from the rock-cut cave at Trichi-
nopoly and deserves notice. The central image is Siva with
four hands. The upper right hand holds a lock of hair in
order to receive evidently the goddess Ganga descending
from the clouds. The upper left seems to hold a rosary. The
left lower-hand rests on the waist and the corresponding right
holds by the tail a serpent with the raised hood. The left
leg of Siva is placed straight on the ground and the right
which is bent at the knee is placed on the head of a demon
(perhaps Musalagan) who also supports the leg with his left
hand which is raised up. The god is fully decorated. Round
him are four attendant sages, two of whom are kneeling at
the feet, the other two worshipping from behind. Above the
group are two dévas flying in the air on either side of the
god’s head. Although the details given above do not agree
with any particular description given in the Agamas, it
appears to me that it represents Siva standing ready pre-
pared to receive in his locks the rushing torrent of the river
of the gods. One of the attendant sages may, in this case,
be Bhagiratha at whose request Gangd descended from
the heavens. :

XVIII

Another Puranic story is illustrated in the form Kalaha,
r Kalaharamiurti, ‘“the destroyer of the god of Death.”

Mirkandéya was a young boy, greatly devoted to the worship
\/of Siva. The fates had decreed that he should not live

! Plate XLIII, fig. 1, and Plate XXVI, fig, 1.

KALAHARA-
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beyond his sixteenth year. His father was very disconsolate
as the boy approached the end of his appointed time on earth.
But Markandéya was not afraid and spent all his time wor-
shipping Siva. While thus engaged, the god of Death (Kala),
whose duty it is to take the breath of life away from the mortal
body at the appointed time, came up to the boy, with his
weapons, the club and the noose, riding on his fierce buffalo.
He was not daunted by the fact that the boy was engaged in
holy duty but at once threw his relentless noose on the boy
and began to pull his life out. The boy was frightened at
the sight of the terrible god of Death and caught hold of the
Siva-linga with both his hands. Siva then burst out from
within the linga and, with one foot still placed on the Ilingaq,
he kicked with the other the transgressing god of Death,
pierced him with his trident and vanquished him.! This is the
Puranic story of Kalaharamiurti. According to the Agamas
he is represented as placing his right leg on the linga in
the same attitude as that of the dancing Natardja. His left
leg, which is bent and raised, is placed on the breast of
Kala. The god wears a jatamakuta and has an angry look,
protruding teeth, three eyes and four (or sometimes eight)
hands. The fore-arm on the right side holds the trident
pointed downwards and raised to the level of the ear. The
other right hand holds the axe while the two left hands
exhibit the varada (with skull in palm) and the vismaya?® pos-
tures (fig. 88). The Karandgama adds that he must also be
accompanied by the goddess. The god of Death has two arms
and protruding teeth. He holds the noose and is lying flat on
the ground with legs stretched out wide apart. In the sketch
from Chandragiri (fig. 89) is seen Markandéya with the noose
round his neck and embracing the linga. Siva also is seen
holding the trident in two hands while Yama is attacking the
young sage with a trident.

XIX

Nilakantha, Srikantha and Vishakantha are three synony- NitakanTua
mous names of Siva, given to him on account of his having °f Sk
- A KANTHA.
swallowed the deadly poison (kalakiita) produced at the
churning of the ocean by the dévas and daravas under instruc-

tions from the Creator, in order to obtain divine nectar. The

1 See Burgess’s Elura Cave Temples, Plate XX1V.

2 In place of the varada some figures show the s#cki and in place of the
wismaya, the hand holding the deer. According to the Silpasangrata the symbols
may be the trident and the kettle-drum in the right hands and the boon-giving
posture and the axe in the left.
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mountain Mandara was their churn-stick, the primeval Tortoise
(who was Vishnu himself) the pivot on which the stick rested
and turned, and the serpent Vasuki the churning rope. By a
clever device of Vishnu, the danavas held the head and the
dévas the tail of the serpent. They churned and churned.
Many great and splendid things came foaming up and every
one was eager to seize what pleased him most. But all at
once something black began to rise. It grew and grew and
darkened the whole universe. All the gods and demons were
mortally afraid. For it was the deadliest of poisons, death
to them and death to all the universe. In this moment of
horror they called on Siva to help them. The mighty god
came and took the poison in the hollow of his hand and
swallowed it. That which was enough to kill the universe
served only to stain his neck with a bluish tint. Thus he
came to be called “the poison-necked” or “‘the blue-necked”
god.! The Kdrandgama describing a form of Siva called
Vishapaharamiirti, “ the destroyer of poison ” says that he has
one face, three eyes, braided hair and four arms holding in
the two upper the antelope and the axe. He is in the posture
of drinking the poison which is held in the right lower hand.
The left lower shows the boon-giving posture. On the left
side of the god is the goddess with two arms. She shows an
anxious countenance and holds the neck of Siva as if to pre-
vent the poison from going down.

XX

Two other forms of Siva connected with Purdnic stories
may be mentioned. These are Tripurantakamiirti and Kiratar-
junamirti. The first was assumed by Siva when he killed
the three demons called Tripura and reduced their three
magic cities to ashes. During this campaign the Earth is
said to have served Siva as a chariot, and the Sun and
the Moon as its wheels. The four Védas were the four
horses and the Upanishads were the guiding reins; the
mythic golden mountain Meéru was the bow, the ocean
was the quiver and god Vishnu was the arrow. Images of
Tripurintaka are made with the right leg firmly placed
on the pedestal and the left leg bent. The right fore-
hand in the simha-karna posture holds the arrow and the
left fore-arm, the bow. The other hands hold the tanka (or the

1 The A dsyapa-Silpa speaking of Srikantha says that he holds the trident
and the kettle-drum.

2 An image of Tripurintaka in the thousand-pillared hall of the Madura
temple shows an actual figure of Vishnu engraved on the arrow held by Siva.
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axe) and the deer respectively. The locks are arranged in the
form of a jatdmakuta and the goddess Gaurl stands on the left
side. The accompanying illustration from Chidambaram
(fig. 90) answers to this description of Tripurintaka. The
alternating positions of the leg, the existence or non-existence
of the demon Apasmira underneath one of them and the
fashion of holding the bow and the arrow, yield five other
forms of Tripurintaka, who may also be represented with
eight or ten arms. Sometimes (when with ten arms), the god
is seated in a chariot with his right knee touching the sudha,
the left leg which is bent at the knee being placed firmly in
front of the right. In the chariot, at its front, is seated the
four-faced Brahma and below him is a white bull drawing the
car. A sandal-wood carving published in the Journal of Indian
Art and Industry, Vol. XV, No. 119, fig. 12, shows the actual
fight between Siva and the demon called Tripura.
Kiratarjunamirti is that form of Siva in which he is giraTax.

supposed to have appeared before Arjuna, one of the heroes JUNAMORTL
of the epic Mahabharata, when the latter was doing penance
to obtain from Siva a powerful weapon with which he could
destroy his enemies. God Siva wished to try personally if his
devotee Arjuna really deserved to wield the matchless weapon
Pasupata, whose presiding deity was himself. To this end
Siva and Parvati assumed the forms of a hunter and a huntress
and with their retinue of demons and hobgoblins attired for the
chase, drove before them a wild boar, which rushed to attack
Arjuna who was then performing his penance. Arjuna, the
practised warrior, seized his bow and instantly shot the
animal. Simultaneously also came another arrow from the
psuedo-hunter Siva. Pierced by both the arrows, the animal
died. The hunter cried out that the quarry was his and asked
Arjuna how he dared to shoot at it. The royal hero of.the
‘Lunar race could not brook the insult from this wild hunter of
the woods. A fierce fight between the two was the result.
Arjuna was amazed to see that the hunter was more than his
match. Arjuna’s never failing arrows failed him now and he
challenged the hunter to a hand-to-hand contest. Sore and
beaten, Arjuna worshipped the clay linga of the god Siva
that he had before him, when, lo! the flowers he threw on the
linga fell on the person of the hunter. Arjuna struck the
hunter at the head with his powerful bow called Gandiva and
drew blood. But the bow was mysteriously snatched away
from him. In the end Arjuna was overcome by a gentle touch
of the mighty god. Arjuna then knew him and begged
pardon and the god gave him the desired weapon Pasupata.

.
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This story is the subject matter of the exquisite poem Kiratar-
juniya of the Sanskrit poet Bharavi. The Tanjore inscriptions
refer to an image Kiratarjunadéva ;' and from the description
given of it in a mutilated passage, it appears as if there was a
reference there, to a linga or to some object connected with it.
Images of Kiratarjunamiirti answering to the story described
above are not very frequent. An illustration (fig. 91) which
comes from Pushpagiri in the Cuddapah district represents
evidently the last part of the drama, when Siva and Parvati
appeared before Arjuna and gave him the weapon. Siva
holds in his back hands the axe and the trident. In his right
fore-arm is the arrow Pdsupata, the left fore-arm resting freely
on the waist. To the left of Siva stands the goddess Parvati
with two hands, holding a lotus flower in her right. In front
of both, is Arjuna in the modest posture of receiving with both
hands the divine gift offered him. A pigmy figure standing
between Siva and Arjuna in the illustration may be one of
the attendants of Siva. The Kdranagama gives the same
description but makes Siva wear both the arrow and the bow
and hold the antelope instead of the trident. An illustration
coming from Chidambaram (fig. 92) answers to this descrip-
tion. In it may also be seen the figure of Arjuna in a
worshipping posture as described in the Karanagama. It
may be noted that the historic “Arjuna’s Penance” at
Mahabalipuram is supposed to represent the Mahabharata
story related above.?

XXI

Chandésanugrahamiirti is a form of Siva which was
assumed by him in order to confer blessings on his fervent
devotee Chandésa described in the sequel.® His figures are
occasionally found depicted in some of the South-Indian
temples. From Gangaikondasolapuram in the Trichinopoly
district comes a beautiful illustration (fig. 93) of the story.

1 Dr. Ananda K. Coomaraswami publishes an image of Siva from Tanjore
in his Art Journal Visvakarma (Part 11, No. 28). In this the positions of the four
hands indicate the nature of the weapons that must have been held by them.
Although the image is called Gangadhara by Dr. Coomaraswami, the poses of
the fingers suggest that the image must be one of Kiratarjuna, possibly the very
idol mentioned in the Tanjore inscriptions, since its two fore-arms are so adjusted
as to receive into them the bow and the arrow. The upper arms in this case
must have held the axe and the deer. Mr. R. D. Banerji describes in the
Director-General’s Archwological Survey Repore for 1911-12, pp. 161 ff., certain
sculptures from Chandimau which relate to this story of Arjuna’s fight with Siva.
These are attributed by Mr. Banerji to the Gupta period.

2 Havell’s Ideals of Indian Art, pp. 147 to 151. 3 See p. 161, below.

CHANDES-
ANUGRAHA-
MORTI.
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Here Siva is seated in the sukhasana or the comfortable
posture on a raised pedestal, as in the case of Somaskanda
figures, his left leg hanging down and resting on a foot-
stool. The goddess Parvatl too is seated to the left of Siva
on the same pedestal, her right leg being bent at the knee
and placed on the pedestal while the left is hanging down
to rest on another foot-stool. Siva has four arms. In his two
back hands he holds the axe and the deer and with the two
front arms he is seen decorating with a flower garland the
locks of his servant, the devoted Chandésa. The latter
sits on the ground at the foot of Siva, with bending knees
and folded arms, and receives the divine favour with grati-
tude. The images are well ornamented. Above the group
are seen flying gods and demi-gods who have evidently
gathered round to see the kindness of Siva shown towards
his devotee. According to the Mayamata Chandésa has
behind his folded arms the weapon parasu (axe). On the east
gopura of the Chidambaram temple is a figure of Chan-
désanugrahamiirti in which Chandésa is represented with
the axe between his folded arms.

The size of the image of Chandésa must, it is stated, be
‘small so as to reach the arms of Siva and is to be bedecked
with the ornaments of children. The Kasyapa-Silpa states
that between the god and the goddess may be placed the
figure of Skanda, at the sculptor’s option. ‘‘ Next to Dakshina-
mirti,” it says, ‘“the figure of Chandésinugraha is the most
famous.” A group of images under the name Chandés-
varaprasidadéva was set up in the Tanjore temple by king
Riajarajal, and consisted of (1) the god Chandésvaraprasada-
déva with four arms, (2) the demon Musalagan with two arms,
(3) the goddess Umaparamésvari, (4) Mahadéva (the linga
worshipped evidently by the boy Chandésa), (5) the devotee
with two arms, (6) his father also with two arms represented
as having fallen down and lying on the ground and (7)
Chandésa receiving with his two arms the boon of a flower-
garland from Siva.! This description agrees with the story
related in the Periyapuranam, a compilation of the thirteenth
century A.D. The Karanagama, whose date is not known,
was also apparently familiar with the story.

XXII

Some particularly fierce forms of Siva may now be SARABH:.\
described. First in fierceness comes the form of the fabulous/M0rTL

h

1 Sotith-Indian Inscriptions, Vol. 11, Introduction, p. 39,
I0-A
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Sarabha which is supposed to have been assumed by Siva in
order to suppress the pride of Narasimha, the Man-lion incar-
nation of Vishnu. The Karandgama describes Sarabha as
having eight legs, three eyes, long nails, two hands and a
body glowing like fire. The image has a lion’s face and two
wings one of which is said to represent the fierce goddess
Durga and the other, Death.! The illustration here reproduced
(fig. 94) shows Sarabha trampling on the Man-lion.

\  Pasupatamarti is another fierce form of Siva. This is
evidently the form in which he is worshipped by the sect of
Pasupata Saivas, who, according to Dr. Bhandarkar, came into
prominence about the second century B.C.? The Silpasara
describes Pasupatamiirti as having ten arms and five .faces.
According to other Agamas the figure may have only four
arms. It has a fierce face, knitted brows over its three eyes,
and hair red like flames of fire, bristling erect on the head.
The god holds in his right hand a trident pointing downwards
and in the boon-giving palm of the left he also holds a skull
(kapala). Sometimes the handle of the trident is lightly held
by both the lower arms, which do not then show the varada and
the abhaya postures. In the back arms are seen the tanka and
the sword. The protruding teeth and the sacred thread
formed of a venomous serpent add to the fierceness of his
appearance. For purposes of meditation, however, a milder
form is adopted, in which, like Chandrasékhara, the god is
represented standing or seated with a smiling countenance,
showing the trident and the abhaya in his two right arms and
the rosary and the varada in the two left arms (fig. 95).

Two other terrible forms of Siva are Aghoramiirti and
Rakshoghnamirti. The latter has braided hair and a body
besmeared with ashes. In one hand he holds a trident with
which he is piercing the god Yama, who calls away unto him
the victims of all cruel diseases. In another hand is a skull
from which issues a blazing fire. The axe and the kettle-drum
are other weapons held by him. With his formidable pro-
jecting teeth, knitted eyebrows and frowning face he is repre-
sented as feasting on corpses in the company of bdhitas,
prétas and pisachas in the burning ground, which is his usual
dwelling place. I have not, however, seen any actual re-
presentation of this image in South-Indian temples. Aghora-
mirti has four faces and eight hands. In these he holds the
kuthara (axe), Védas, noose, goad, kettle-drum, rosary, trident

1 Madras Arch«:ological Survey Report for 1911-12, Plate IX, Fig. 1.
2 Vaishanavism, Sivism, etc., p. 116 f,
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and the skull. He has terrible protruding teeth and a dark
shining body (fig. 96). The Sivatattvaratndkara mentions a
form of Aghoramirti with thirty-two arms and the Pancha-
ratrdgama, another with twelve arms. The image wears a
garland of skulls and treads on the head of Kalamunda, the
vile god of Death.

Bhairava, born of the blood of Siva, is another god of Buairava,
this class. The Tantrasara mentions eight forms of Bhairava
which are fit for worship. His general form shows dishevelled
matted hair, three eyes and a red-coloured body. His sym-
bols are the trident, sword, noose and the kettle-drum. He
is naked and is represented as being followed by all kinds of
demons and spirits and riding on a dog (fig. 97). Hémadri
describes Bhairava as a pot-bellied god with round red eyes,
terrible face, protruding teeth and wide nostrils. He wears a
garland of skulls and ornaments of snakes, ! thus frightening
even his consort who stands by his side. The upper half of
his body which is dark in colouris covered with the elephant’s
hide. He has many arms and holds all destructive weapons.
The Silpasara makes him seated on a jewelled throne under
the celestial tree mandara, closely embraced by the goddess.
The same work mentions three other forms of Bhairava, viz.,
Panchavaktra-Bhairava, Govinda-Bhairava and Samhara- Govinpa-
Bhairava. The second of these has four arms and holds g:h‘;‘l‘;;‘;‘:’
the conch, discus, drinking cup and the mace. He has three Buarrava,
eyes and is young, serene and naked. On his side is the
goddess Vaishnavi-Sakti and his vehicle is the bird Garuda.
The third has five faces and ten arms and among his weapons
are also the Vaishnavite conch and discus.

According to the Silpasara Kila-Bhairava wears a girdle Kata-
of tiny bells on his waist and holds the sword, trident, BHAIRAVA.
drum and the drinking cup in his hands. He has a fear-
some face with protruding teeth, a garland of skulls and
dishevelled hair. In the illustration from Durgi (fig. 98) the
dog which is his vehicle is seen biting a human head held by
the left lower hand of the image. The goddess with her
companion is standing to the right, evidently frightened at
the serpent ornaments and the terrible form of Bhairava.

Mahakala, still another fierce form of Siva, is quite like Manixara
Bhairava, but holds a serpent in the place of the noose. In
the work entitled Lalitopaklhyana he is described as accom-
panied by Kali, embracing her and drinking with her “from

! Figures of Bhairava with the dog vehicle and the five-hooded serpent over-
head, are reported to exist in some of the ancient temples of the Bellary district.
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the cup which is the mundane egg, the wine which is the
essence of creation.” His faces (evidently five) are terrible
to look at, like those of death, and threaten to swallow the
universe,

Kalagni-Rudra “the terrible or fiery Rudra ”’ described in
the Kasyapa-Silpa, closely resembles Bhairava and is perhaps
only another form of him.! He holds the weapons sword
and shield, the arrow and the bow and wears a red cloth.
The illustration from Durgi (fig. 99) is very likely one of
Kalagni-Rudra.

XXIIT

Virabhadra is one of the many Saiva demi-gods (ganas).?
He is said to have sprung from a lock of Siva’s hair when, as
already stated, Siva heard of the suicide of his wife Sati in
her father’s sacrificial fire and flew into a rage. From the
fire of his anger came into existence this terrible form, as of
Death manifest, who destroyed the sacrificial ceremonies of
Daksha and slew Daksha himself. The Pancharatragama
describes Virabhadra as black in colour, having three eyes
and holding in his four arms a sword, arrow, bow and club.
He wears a garland of skulls and has sandals on his feet. A
yellow garment is tied round his loins® The Silparatna
describes him as having eight hands and riding on wvétala
(a demon) surrounded by his ganas (followers). From the
Brihadisvara temple at Tanjore comes a sculptured panel
(fig. 100) in which a woman, perhaps the wife of Daksha, is
seen flying in alarm with upraised hands at seeing her
husband decapitated by Virabhadra before her very eyes and
the severed head thrown into the sacrificial fire-pit. One of
the attendant priests with a ladle in his hand is also
represented in the act of running away from the scene. A
fine figure of Virabhadra with. the bow and arrow, sword
and shield, comes from Mudigondam in the Coimbatore district
(fig. 101). The god is represented standing on a padma-
pithain front.of a prabha-mandala, *‘ an arch of light . At the
edge of the pedestal on the right side is shown Daksha
who was, however, revived by Siva with the head of a sheep
substituted for the one that was burnt in the sacrificial fire.

* The Rudrayamala-Tantra includes the name Kaligni-Rudra among the 64
varieties of Bhairava.

2 Aasikhanda. In the lexicon Amarakosa Siva himself is called the destroyer
of the sacrifice (Kratudhvamsin).

8 The A'@ranagama adds that he has Bhadrakilt by his side and is fierce,
Daksha with the sheep’s head, two eyes and two arms, stands on the right side of
Virabhadra.

KALAGNI-
RUDRA.

VIRABHADRA,
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The figure of Daksha is of comparatively small stature, meant
evidently to indicate by contrast, the huge form of Virabhadra.

The Silpasangraha mentions three varieties of Virabhadra
(viz. sattvic, tamasic and rdjasic) with two, four or eight arms.!
All are dark in colour and fierce looking. Seated figures of
Virabhadra are called Yoga-Vira, his standing figures, Bhoga-
Vira and those in a walking posture, Vira-Vira. In the first,
Virabhadra holds a sword and shield and is seated with one
leg folded on the pedestal and the other hanging down. In
the second posture he exhibits the bow and arrow, sword and
kataka. On the leg is worn the anklet of heroes. The head is
adorned with a crown, in the middle of which is represented a
linga. A garland of skulls decorates the neck. On the right
side is the image of Daksha with folded arms. In the Vira-
Vira figures, Virabhadra holds the trident, sword, arrow and
the deer on the right side and the skull, shield, bow and the
goad on the left. It may be noted that, while images of Vira-
bhadra and independent temples erected for him are very
common in the Telugu and Canarese districts, temples in the
Tamil districts rarely contain his image, and shrines dedi-
cated to him are still rarer. There is a Virabhadra temple at
Madura,

XXIV

Images of Kshétrapala often met with in the temples of KsHETRA-
Southern India are divided into three classes, according to **'*
the predominating qualities satfva, rajas and tamas. Those
belonging to the first class have two or four hands; the
second six and the third eight.2 All the figures, irrespective
of the class to which they belong, are made to stand with
level feet (samapada). The general description of them is
that they have three eyes which are round and protruding,
red hair pointing upwards, serpent jewels, a girdle of bells
round the waist and a necklace of skulls. They are naked
and inspire awe with their fierce fangs (fig. 102). Kshétrapala
occupies an important place among the subsidiary deities in
Siva temples. He is the chief guardian of the temple just
as Chandésa (described below) is its superintendent and

1 Dr. Burgess’s Elura Cave Temples, Plate XXI1I, Fig. 2, is a representation
of Virabhadra with eight hands. The plate wrongly calls the figure Bhairava.

2 One image of Kshétrapila with eight arms and another of Bhairava, were set
up in the Tanjore temple at the beginning of the eleventh century A.D. in
connexion with the group of figures illustrating the story of the Saiva saint
Siruttonda-Nayanar ; see below, p. 259, footnote 2. In the Panchanadésvara
temple at Tiruvidi near Tanjore is an image of Kshétrapala, called Alkordar,
with eight hands, to which people attach much importanee,
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manager. Kshétrapala is worshipped first in every Siva
temple, before commencing the regular service for the
day. The Prayogasara says :—"“ Whoever performs any
ceremony without first worshipping Kshétrapala, the fruit of
that ceremony is without doubt destroyed by Kshé&trapala.”
His naked form and the name Mahi-Bhairava by which he is
addressed during the Sribali ceremony suggests that Kshétra-
pala in his essence must be allied to Bhairava.!

All these awe-inspiring forms of the Saiva cult, including
others which are mentioned in the Agamas, but not often met
with in South-Indian temples, received special worship from
the adherents of the early Saiva sub-sects known as Pasu-
patas, Kalamukhas and Kiapalikas, as well as from the
Lingayatas of later origin.?

XXV

Among the attendant ganas of Siva who, like the gods
just described, are identified with one or another aspect of
Siva himself, may be mentioned Chandé&sa, Bhringisa and CHANDEsA,
Nandisa. The first is counted as the foremost of the servants
of Siva and is hence called in Tamil inscriptions and the
Periyapuranam, Adidasa-Chandésa.®! The Kasyapa-Silpa tells
us that he is made up of the sterner side of Siva’s nature
and appears in each millennium (yuga) with different names
and symbols. In the Krita-yuga he receives the name Prach-
anda, is of angry appearance, rides on an elephant and has
the jatamakuta and sixteen arms. In Tréta-yuga he is seen
smiling, has eight arms and dishevelled braids of hair, and
goes by the name Chanda. In the third or Dvapara-yuga he
has four hands, the lion vehicle, jatamandala, protruding teeth
and a fearful face. His weapons then are the tanka, trident,
noose and the hook. In the Kali-yuga he has a peaceful
appearance and the bull vehicle, has his locks made up in the

' Mayiurabhanja, (p. xxxiv, fig. 13), gives a description of Kshétrapila
calling him Mahakila and Bhairava, The Silpasdra in describing Vatuka-
Bhairava, calls him also Kshétrapila.

2 In the famous temple on the Srisailam Hill (Kurnool district) where the
influence of the Lingidyata sect was once very great, is a pavilion adjoining the
Nandi-mandata. An inscription of the fourteenth century A.D. describes it as the
place where the votaries, evidently of the Virabhadra form of Siva, offered up
their heads in order to propitiate the furious god ; Madras Epigraphical Report
for 1914-15, p. 92, paragraph 15.

% In Epigraphic records the documentary transactions of a Siva temple are
stated to be conducted in the name of Chandésa, the supposed manager of the
temple. Even now, visitors to a Siva shrine have to report themselves before
Chandésa prior to leaving the temple premises and clap their hands as if to show
that they are not carrying with them any portion of the temple property.

11
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form of either a jatamakuta, jatGmandala or késabandha and
stands with level feet in the abhanga or the sama-bhanga
posture. He may also be found seated with the right leg
hanging down from the seat and the left leg bent crosswise so
as to rest upon the seat. He holds the tanka (or, axe) in the
right hand and shows the boon-giving posture in his left
(fig. 103). Sometimes both the hands are seen folded over
the breast in a worshipping posture with the weapon tanka
(or, sometimes, a flower garland) held between them. In this
case he receives the name Adi-Chandésa. A story related in
the Tamil Periyapuranam about Chandé&sa makes him a
fervent devotee of Siva, who in his height of devotion, cut off
the legs of his own futher, because he wantonly spilt the
milk-pots which Chandésa had secured as loving offerings to
Siva. Sankariachiarya, who lived perhaps in the early part of
the eighth century A.D., refers to this Saiva devotee Chandésa
as pitridrohin, ‘‘ the sinner against (his) father,” evidently with
reference to the story related in the Periyapuranam. The form
of Siva known as Chandésanugrahamirti, described above,
is entirely based on this anecdote.

Nandi, Nandisa or Nandikésvara, now represented by the
recumbent bull placed in front of the chief shrine in a Siva
temple, is described by Hémadri to be one of the attendant
demi-gods of Siva. He is stated to have three eyes and four
arms and to wear a tiger’s skin. In two of his hands he holds
the trident and the bhindivala ““a short javelin.” The third
hand is raised up over the head and the last shows a
stretched finger (tarjanil), his eyes being watchful and fixed
towards people coming from a distance into the Siva temple.
The Varaha-Purarna says that, though origina<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>